
By Haley Rauch
Staff Writer

Last weekend, students flocked 
to the third floor of Allbritton for 
a special experience: to hear and 
discuss a new play in the making, 
written by one of our peers. For 
two nights only, this simple study 
room was transformed into the 
subconscious of a woman named 
Amelia (played by Gwen Rosen 
’15), who falls asleep in Hoboken, 
N.J. and dreams herself into a late-
night Parisian café with her favorite 
composer (Gabriel Fauré, played 
by David Peck ’17). Through these 
dreams, Amelia explores her deepest 
desires with a fresh sense of trans-
parency, searching for contented-
ness in a life without ecstasy. The 
Argus sat down with May Treuhaft-
Ali ’17, Sam Raby ’17, and Maya 
Herbsman ’17, the writer, director, 

Rêve D’Amour Transports 
Audience Members to Paris 

and stage manager of “Rêve D’Amour, 
Op. 5-2,” respectively, to talk about the 
play, the process of putting on a staged 
reading, and the future of playwriting 
at Wes.

The Argus: How would you describe 
the play to those who didn’t get to see 
it?
May Treuhaft-Ali: I hate this question!
Sam Raby: On a basic level, the play 
follows the story of a young woman 
who’s about to get married and has a lot 
of hesitations about her marriage. And 
she dreams about her favorite composer 
and ends up having a love affair with 
him in her dream. And this is a recur-
ring thing that happens throughout her 
life. And I think that the purpose of 
Fauré in the play is not necessarily to 
change her, but to plant a question in 
her mind as to what she’s really looking 
for in her life.

When I decided I was going to 

direct this over winter break, I showed 
the script to my parents, and I still re-
member the thing that my mom said 
about it. She said, “You know, some-
thing about this play lets me know that 
it had to be written by someone who 
still knows how to dream.” And I think 
that’s a very important part of this play. 
The character of Amelia is someone 
who is on the trajectory to live a very 
basic, very cookie-cutter lifestyle, and 
is happy with that. And then this char-
acter who’s actually just a part of her, 
because this character appears in her 
dreams, hints at the fact that there may 
be something more, there may be some-
thing she loves more in life, instead of 
just marrying someone who makes her 
genuinely happy and settling for that. 
Having a love affair, the idea of hav-
ing a love affair is this idea of following 
your deepest, most ridiculous fantasies 
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By Charlie Martin
Staff Writer

There’s a new player in the 
battle to satisfy late-night week-
end munchies. Kickin’ Chicken is 
Wesleyan’s newest food truck and 
has set up shop at the corner of 
Wyllys Ave. and Mt. Vernon St., 
right outside of Hewitt.

If you are near Foss or Usdan, 
you can probably find the truck by 
following the sound of its excep-
tionally loud generator. Though the 
truck may be small and its location 
rather obscure, anyone who finds 
hirself on that side of campus is go-
ing to be rewarded with some deeply 
satisfying southern cooking.

The truck is run by Constal 

Mayberry and his son, Cornelius. 
Though they are new on campus, 
they have been working from their 
food truck for almost five years, 
mostly stationing themselves in and 
around Middletown.

“I just started coming over,” 
Mayberry said. “This is probably my 
fourth weekend here. I’ve been look-
ing for a spot away from some of 
the other vendors to give them some 
space to do their thing, and I think 
I’ve found a good spot.”

As the name would suggest, the 
truck specializes in fried chicken, 
but it also offers a wide range of soul 
food dishes. The Mayberrys serve 
fried fish and pork chops, both with 
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The first Connect@WES event, hosted by University Relations and the Career Center, gave students 
the opportunity to network with alumni in a relaxed and educational setting.
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University Hosts First Annual 
Professional Networking Event

By Sofi Goode
Assistant News Editor

University Relations and 
the Career Center hosted the first 
Connect@WES networking event 
on Friday, Feb. 29 and Saturday, 
Mar. 1. Registration for all events 
was free and open to all students 
and alumni. Friday’s events were 
targeted toward student education 
and experience, while Saturday’s 
program was more alumni-oriented 
and focused on career management.

Director of the Wesleyan 
Career Center Sharon Belden 
Castonguay spearheaded the proj-
ect, having experienced success 
with a similar format at a business 
school. The schedule began with a 
networking exercise for students, 

Kickin’ Chicken 
Brings Southern 
Cuisine to Campus during which they were individually 

paired with business professionals for 
brief, one-on-one sessions.

Belden Castonguay said that this 
exercise was designed to give students 
an opportunity to practice presenting 
themselves to industry professionals. 

“It was really about walking up 
to a stranger, sticking out your hand, 
and introducing yourself, and recog-
nizing that that seems like something 
that should be easy and it’s actually re-
ally hard,” Belden Castonguay said. “If 
you’re doing it for the first time in a set-
ting where it counts, that’s a lot harder.”

She further emphasized that stu-
dent learning was the primary goal of 
the exercise.

“We told the expert advisers 
[that] this [was] educational,” Belden 
Castonguay said. “Give them feed-

back.... If they’re [speaking] for too long 
and not giving you enough information 
or their handshake isn’t firm enough, 
whatever it is, give them that feedback. 
That way they can get that level of pol-
ish in a safe space before they go to [a] 
trade association meeting or a job fair 
or a job interview.”

Kate Davis ’16 attended the net-
working event and stated that she 
found it extremely beneficial to practice 
being professional in a more relaxed en-
vironment.

“I’m looking to increase my com-
fort level,” Davis said. “A lot of this pro-
fessional networking is super intense. 
There are a lot of expectations, there 
are a lot of dignified people in suits, and 
I’m just trying to not embarrass myself.”

Men’s Lacrosse Steals 
Win in Final Seconds

By Grant Lounsbury
Staff Writer

The Wesleyan lacrosse team 
started its 2014 campaign with a 
thrilling overtime road win against 
Hamilton this past Saturday, as 
Quentin DellaFera ’15 struck with 
four seconds remaining to give Wes 
the 12-11 victory. Although the 
Cardinals led 7-3 at the half, the 
Continentals chipped away at the 
Cardinals’ lead, scoring four unan-
swered goals in the fourth quarter 
and taking a 10-9 lead with less than 
eight minutes to play.

“Hamilton possessed the 
ball a lot, and played a very smart 
game,” said Captain Sam Stanton 
’14. “When we got up on them 
early, they didn’t give up and slowly 

chipped away at our lead and even-
tually took the lead with a few min-
utes left in the game.”

Despite blowing the lead, the 
Cards were determined to fight back. 
They pulled even with four minutes 
remaining in regulation when Nate 
Ryan ’15 netted his first goal of the 
season. With just under two minutes 
to play, the Continentals scored to 
take the lead, but, once again, Ryan 
responded with 58 seconds on the 
clock. At the end of regulation the 
game was tied, and for the first time 
since 1996 the Cardinals headed to 
OT in their season opener.

With 35 seconds left in the first 
overtime period, the Cardinals went 
down two men; Mike Giambanco 
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A new food truck called Kickin’ Chicken has opened on Wyllys Ave.
and promises to satisfy students’ late-night food cravings.
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On Intellectual Discomfort in Light of 
Human Suffering

By dErEn Ertas

To the Editor:

Thursday’s Argus article on the 
Israeli Apartheid Week was incred-
ibly disappointing. Instead of engag-
ing in a useful conversation about 
the oppressive behavior of the Israeli 
government in the West Bank, it put 
WeSJP on trial for attempting to 
create a dialogue outside of the pa-
rameters of the pro-Israel voices on 
this campus.

The mock separation wall is 
an artistic representation of what is 
a cruel reality for Palestinians liv-
ing in the West Bank, and it was 
built with the intention of spread-
ing information to further dialogue 
among students and campus groups. 
Throughout this week, we have been 
dedicated to raising awareness about 
the Israeli occupation, drawing from 
a variety of sources to bring atten-
tion to the inhumane and undemo-
cratic practices of the Israeli govern-
ment in the West Bank.

I was not surprised when mem-
bers of pro-Israel campus groups such 
as J Street U and Wesleyan Students 
United with Israel (WSUI), as well 
as unaffiliated students, expressed 
discomfort with the wall. The nega-
tive response it received from stu-

dents just proves the oppressive na-
ture of the actual separation wall in 
the West Bank. The separation wall 
is a piece of hate, but what it isn’t is 
a “melodramatic piece of furniture.” 
It is a 26-feet tall, concrete, barbed-
wire fence that symbolizes entrap-
ment and racial segregation.

Becca Caspar-Johnson ’15 pos-
its that Israeli Apartheid Week is 
problematic because it “shuts people 
down” and puts them on the defen-
sive. It is disconcerting to see mem-
bers of progressive organizations 
such as J Street U closed to a conver-
sation about the Israeli-Palestinian 
Conflict that is not within the 
bounds of their platform. Her dis-
comfort is proof that the conversa-
tion at Wesleyan has been too long 
monopolized by pro-Israel voices. 
WeSJP seeks to expose the side of 
the conflict that is too often for-
gotten, but that most immediately 
touches the lives of the Palestinian 
people. We believe that we can only 
have a productive conversation 
about the conflict if we don’t shut 
down, but open ourselves up to dif-
ferent arguments and perspectives.

Another criticism of Israeli 
Apartheid Week came from Emma 
Golub ’16, who argued that the word 
“apartheid” is an incorrect term to 
describe the events in Palestine. She 

that have been dominating campus 
discourse. The conversation be-
tween the different campus groups 
is one that the Wesleyan commu-
nity should hear. and, if individuals 
choose to do so, be a part of.

Israel’s occupation of the West 
Bank is imperialistic, undemocratic, 
and in violation of fundamental hu-
man rights. As members of a con-
scious community, we have the ob-
ligation to do what we can in order 
to preserve human dignity across the 
globe.

As any rational individual, I am 
in support of any action that ends ra-
cial discrimination and colonialism. 
I ask the Wesleyan community to be 
open to dialogue. Instead of getting 
into petty disputes about what does 
and does not create positive dia-
logue, we ought to stand firm in our 
principles and actually talk to each 
other. The Israeli-Palestinian issue 
is undoubtedly prone to discomfort 
and emotional reactions, and this is 
true for individuals across the politi-
cal spectrum. It is, however, neces-
sary to engage to create change, and 
I hope that we can unite around our 
passion for freedom, equality, self-
determination, and cultural rights.

Ertas is a member of the class of 
2016.

says that what is happening in the 
West Bank is incomparable to the 
apartheid in South Africa; in fact she 
claims that calling what is happen-
ing in Israel lessens the memory of 
the South African Apartheid.

The Times of Israel released an 
article on March 2, after the Argus 
article came out, reporting that the 
African National Congress, the rul-
ing party in South Africa, has of-
ficially endorsed “Israeli Apartheid 
Week” along with over 75 South 
African NGOs, trade unions, 
schools, universities, and civil so-
ciety groups. Their support is un-
surprising for anyone who can rec-
ognize the symptoms of apartheid: 
racially segregated political and legal 
systems, which inevitably perpetuate 
a racially segregated society.

The Argus article, along with J 
Street U and WSUI, puts the mock 
separation wall on trial for being a 
roadblock to positive dialogue about 
the Israeli-Palestinian conflict on 
campus. I believe that insofar as 
grabbing attention, raising aware-
ness, and spreading information, 
the mock separation wall did what it 
was supposed to do. It was successful 
because now we can have a conver-
sation about the Israeli-Palestinian 
conflict outside of the bounds of 
the established pro-Israel voices 
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Following the networking exer-
cise, CEO and President of Alliance 
Data Ed Heffernan ’84 gave a lec-
ture about succeeding in the busi-
ness world. This event was open to all 
and was aimed at informing students 
about the most important parts of a 
corporate career.

Heffernan stressed flexibility in 
professional life, encouraging students 
to take risks and jobs outside of their 
comfort zones. He also emphasized 
the importance of maintaining per-
sonal energy in the workplace.

“Never forget the personal 
touch,” Heffernan said. “The personal 
touch means more than you could 
possibly imagine.... When you’re out 
there, it doesn’t cost you a dime to say 
‘thank you,’ but boy, it will pay divi-
dends forever.”

Heffernan concluded his talk by 
saying that the benefits of a liberal arts 
education do not manifest immedi-
ately, but are hugely important in the 

long run.
“You are playing what I call the 

long game,” Heffernan said. “You are 
not playing the game where you’re 
learning skills so that you can go out 
into the market and be an engineer to-
morrow. What you are learning is far 
more valuable, but it’s going to take 
time. My wish is that, 20 years from 
now, there’ll be five Wesleyan [CEOs] 
in the top 500 companies. Why not? 
Smart, aggressive, energetic, willing to 
take a risk.”

Saturday’s schedule included 
an opening lecture, lunch, and two 
blocks of three breakout sessions. 
Events focused on working across 
generations, building a personal call-
ing card, and possibilities for profes-
sional development. The day con-
cluded with a reception in the Career 
Center and closing remarks from 
Bradley Whitford ’81. Whitford’s talk 
focused largely on his own experi-
ence in the film industry and why a 
liberal arts degree is an advantage in 
Hollywood.

Network: Students and Alumni 
Interact at Connect@WES

By Courtney Laermer
Staff Writer

During the 2013 Spring se-
mester, Sustainability Coordinator 
Jennifer Kleindienst proposed the 
idea of an Eco Facilitators (EF) pro-
gram. Working with the University’s 
Sustainability Interns, she designed 
the program over the summer and 
announced the launching of the 
program on Feb. 25, 2014. The EFs 
will begin working this fall.

According to the Wesleyan 
Sustainability website, EFs are peer-
to-peer sustainability educators. 
Their main goal is to endorse en-
ergy and water conservation, waste 
reduction, and sustainable lifestyle 
habits on campus. The goal of the 
group is to bring together faculty, 
staff, administration, and students 
to take action on sustainability 
projects on campus.

“In summer 2013, [we] 
began to research programs at 
other schools and to design one 
that would work for Wesleyan,” 
Kleindienst said. “In fall 2013, [we] 
collaborated to develop a course 
and framework for the [EF] pro-
gram.”

The EF program will seek 12 
students to help raise awareness 
about ecological issues and promote 
environmentally responsible behav-
ior in a first-year dormitory. EF po-
sitions will last one academic year.

“At Wesleyan, we hope the Eco 
Facilitators…will foster an endur-
ing culture of environmental aware-
ness amongst the student body,” 
Sustainability Intern Rebecca Sokol 
’15 wrote in an email to The Argus. 
“The main goal is to inspire sus-
tainable behavior change among 
students who may not be otherwise 
involved with the environmental 
scene on campus.”

The EFs will also organize 
group activities and projects. These 
students will be responsible for at-
tending a multi-day training retreat 
in August, weekly classes in the fall 
of 2014, and weekly meetings in 
the spring of 2015.

“This program aims to mo-
tivate sustainable behavior change 
within the Wesleyan student com-
munity,” said Rachael Metz ’16, 
one of the organizers of the EF 
program. “Eco Facilitators will 
promote sustainable practices and 
encourage these environmentally-
conscious behaviors amongst their 
peers in dorms. Eco Facilitators 
will…also work on small- and 
large-scale projects to focus on 
changing the student body’s atti-
tudes towards waste, food systems, 
energy, water, and overall resource 
consumption.”

Each EF will be required to 
participate in a half-credit semi-
nar in the fall called ENVS 300: 
Sustainable Behavior Change, a 
course that will meet for an hour 
and a half each week and that can 
count toward the Environmental 
Studies linked major and certifi-
cate. The goals of this course are to 

learn about social and environmental 
sustainability issues, to introduce effec-
tive behavior techniques and strategies 
in a dorm-based project, and to learn 
about campus sustainability practices. 
Students may also attend course field 
trips.

“Successfully promoting sustain-
able behavior change is something that 
takes a lot of time; I do not expect the 
program to transform the entire stu-
dent body into compost enthusiasts 
within the first semester,” Sokol wrote. 
“However, I’m hoping our pilot semes-
ter will get the ball rolling towards an 
increasingly sustainable student com-
munity.”

After their first semester in train-
ing, the EFs will be paid at a rate of 
nine dollars an hour, working to imple-
ment campus-wide sustainability proj-
ects.

The organizers expressed their ex-
citement for this project.

“Eco Facilitators programs ex-
ist at other colleges (many of them 
call it ‘Eco-Reps’) and have been very 
successful in helping student com-
munities live and think more sustain-
ably,” Sokol wrote. “[…]I’m extremely 
excited about this program, even as I 
am currently studying abroad in New 
Zealand. I can’t wait to come back and 
work with Rachael, Jen, and what I’m 
sure will be an amazing team of Eco 
Facilitators.”

Metz also anticipates great success 
with this program.

“Next year might not be every-
thing we hope it will, but it’s the pi-
lot year, and we’re supposed to be 
figuring out all of the details and best 
ways to manage everything, so that’s 
O.K.,” Metz said. “I feel that once 
Eco Facilitators create a presence on 
campus, they really have the ability to 
change the scope of sustainability at 
Wesleyan and promote incorporating 
it into our everyday lives.”

Metz hopes that all  students will 
realize how much of a change they can 
make on campus and in the world with 
small actions on a daily basis.

“People at Wesleyan are well-
informed about recycling and other 
environmental practices, but some-
times these thoughts become a default 
and people don’t consider the most 
sustainable options, such as reducing 
and reusing first,” Metz said. “I believe 
it is important to create a sustainable 
mindset on a university scale, and get 
students to consider that every day in 
order to effect change.”

Students may attend an informa-
tion session in March to learn more 
about the EF program. Applications 
are available online from Monday, Feb. 
24 through Thursday, April 3.

“I personally hope that the [EF] 
program will both streamline and 
strengthen sustainability efforts on 
campus,” Sokol wrote. “Though I am 
generally impressed by the variety of 
Wesleyan’s environmental initiatives, I 
think the challenge of changing pub-
lic behavior is often overlooked or not 
fully tackled. I sincerely hope that, 
after some time, Eco Facilitators will 
positively and permanently influence 
our campus culture.”

Eco Facilitators 
Program Launched

“Part of the reason [Wesleyan] 
has such a strong presence in the film 
business, which is really extraordinary 
for a school this size...is precisely be-
cause they did not come out of nar-
row film school,” Whitford said. “The 
film education they got here was done 
in a liberal arts atmosphere and they 
became interesting kids who could re-
ally write.”

The University hopes to make 
Connect@WES an annual event. 
Belden Castonguay stressed the im-
portance of career awareness in a lib-
eral arts setting.

“[Career planning is] not an 
easy thing [for the University] to do 
because every student has their own 
way of doing that, especially at a 
school like Wesleyan,” she said. “The 
interests here of the student body are 
disparate in a very good way, but it 
means that every student has to think 
individually about what this means to 
them. These events are important so 
that even freshman and sophomores 
can start thinking about these things.”

By Millie Dent
News Editor

On the evening of Saturday, 
Mar. 1, University students received 
an email from Public Safety (PSafe) 
alerting the community to an assault 
that occurred at around 7:30 p.m. 
on Church Street outside the Exley 
Science Center.

According to the PSafe alert, six to 
eight male youths approached a male 
student and repeatedly struck him. 
After being punched and knocked to 
the ground, the student escaped. He 
was treated for injuries at Middlesex 
Hospital.

Interim Director of Public Safety 

Tony Bostick discussed investigation 
updates.

“Right now, there are several in-
dividuals that have been identified by 
Middletown Police who we believe 
might be involved,” Bostick said. 
“We’re just waiting to confirm every-
thing.”

Bostick noted that the people 
being questioned were not students. 
However, he emphasized that the in-
vestigation is not over.

“We feel we have an idea that 
these could possibly be the individu-
als involved, but I don’t want to say we 
do until we have it from the police,” 
Bostick said. “They’re conducting the 
investigation.”

PSafe has increased security on 
campus due to the incident.

“We’ve stepped up our patrols...
until [we’ve] found for sure these are 
the individuals,” Bostick said. “Our 
guys will be more visible just in case.”

Bostick does not think the indi-
viduals would be found on campus 
again.

“I’d be surprised if they show 
up again, but it is an open campus,” 
Bostick said.

Bostick commented on the con-
dition of the student who was assault-
ed.

“To my knowledge, he’s doing 
fine,” Bostick said. “We’ve had several 
conversations with him.”

Public Safety Issues Alert, 
Provides Update on Assault

Program House/CBLV Open Bid 
process Starts on March 4!

During Open Bid, you may apply to Program Houses/CBLVs that 
still have vacancies for next year by going into your e-portfolio, click-
ing on the Explore Housing tab, and then selecting the CBLV/ Program 
Housing link located in the Browse Housing Options section of the 
page. Should you apply and be offered a bid, you will have until Friday, 
March 7 portfolio. A list of Program Houses and CBLVs with vacan-
cies is below – please note that some of these spaces currently have a 
waitlist from the initial application process which may mean that there 
will not be a need to review any additional candidates/make additional 
offers during the Open Bid processes.

• Alpha Delta Phi
• Art House

• Buddhist House
• Chinese House

• Eclectic
• Farm House
• Full House

Good luck in the process!

RECYCLE
THIS ARGUS
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By Nathaniel Warner
Contributing Writer

Between 60 and 80 students 
gathered outside the Usdan University 
Center just before noon this past Friday, 
Feb. 28 to protest current University 
investment practices. The students 
were members and supporters of Wes, 
Divest!, a student-run organization ded-
icated to encouraging the University to 
divest from fossil fuels.

Holding hand-made signs 
that sported slogans ranging from 
“Everybody deserves clean air” to “We 
do not inherit the earth from our par-
ents, we borrow it from our children,” 
protestors chanted phrases such as “Wes, 
Divest! It’s really for the best!” and “Hey, 
hey, ho, ho, fossil fuels have got to go.”

Email and Facebook communi-
qués about the protest characterized it as 
a way to get the attention of members 
of the Board of Trustees, who were on 
campus for a luncheon with students. 
However, key organizers, such as Abby 
Cunniff ’17, noted that this goal was 
auxiliary to the organization’s larger goal 
of University divestment from fossil fu-
els.

“We just wanted to do something 
in their presence while they’re here,” 
Cunniff said.

Cunniff noted that the Wes, 
Divest! protest was not meant to engen-
der conflict with the Board, but rather 
to enhance visibility of the organization’s 
cause.

However, the large number of stu-
dents at the protest marked a greater 
level of activism and confrontation than 
Wes, Divest! activists have previously 
pursued. Last semester, the group lined 
the pathway by North College with ap-
proximately 160 photo petitions implor-
ing the University to pursue divestment. 
This move catapulted Wes, Divest! to 
prominence on campus and across social 
media platforms, but Cunniff conceded 
that it yielded little in terms of policy 
alterations, a failure that prompted the 
recent focus on more assertive displays.

“We wanted to make it a bit more 
confrontational [than the photo peti-
tions] by having real people standing 
here, chanting these things and making 
it a real student issue, not just a theoreti-
cal student issue,” Cunniff said.

Student mobilization is an area in 
which Wes, Divest! has found great suc-
cess. Last semester, the group’s efforts led 
the Wesleyan Student Assembly (WSA) 
to pass a resolution on Wednesday, 
Oct. 30 in support of University di-
vestment. Additionally, the Committee 
for Investor Responsibility (CIR) and 
leaders in the administration, including 
President Michael Roth and Chairman 
of the Board Joshua Boger, met several 
times last November to discuss the issue. 
Wes, Divest! members were not granted 
attendance at these meetings.

Though in November the admin-
istration offered CIR members the op-
portunity to present their proposal again 
later in the year, one of the individuals 
present at the meetings expressed doubt 

about the proceedings. Speaking on 
condition of anonymity, the indi-
vidual contended that the adminis-
tration was being disingenuous in its 
exchanges with the CIR.

“The administration is using 
the CIR as a shield to avoid direct 
interaction with the students most 
passionate about this movement,” 
the individual said.

WSA member Scott Elias ’14, 
who attended Friday’s protest, ex-
plained what the WSA resolution on 
divestment seeks to accomplish.

“The resolution is...basically 
encouraging the University to work 
with the Committee for Investor 
Responsibility…to steer the invest-
ment office toward fossil fuel divest-
ment in a responsible way,” Elias 
said. “We want to increase transpar-
ency because we can’t really pinpoint 
how much we’ve invested in fossil 
fuels.”

This uncertainty has proved 
troubling for members of Wes, 
Divest! in their interactions with 
administrators who cite financial 
burdens as reasons not to divest. 
Wes, Divest! leaders addressed this 
counterpoint in a speech to gathered 
students, delivered using the people’s 
microphone technique.

“We are not calling for immedi-
ate, unplanned divestment,” protes-
tors called. “We know that fossil fu-
els are currently an important source 
of income for the University. But we 
also know that there are other ways 
to do things.”

Director of Financial Aid 
John Gudvangen, who watched the 
protest, expressed his faith in the 
University’s policies in light of finan-
cial aid spending.

“I have a responsibility to spend 
the money as wisely as I can, and I’m 
fortunate to have a financial aid bud-
get that meets one hundred percent 
of need,” Gudvangen said. “I want 
to have as much funds available to do 
that and I trust that the University 
makes good decisions.”

However, Gudvangen was 
quick to underscore the importance 
of discourse between students and 
administrators.

“This is all part of what is im-
portant about the discussion, not 
just this discussion, but all of the 
decisions Wesleyan makes,” he said.

Jake Barack ’14, who was not a 
participant in the protest, agreed that 
vocal protests such as that of Wes, 
Divest! are important for the campus 
community.

“The fact of the matter is that 
I don’t know as much about this as 
I should, so I don’t feel qualified to 
talk about it as a subject,” Barack 
said. “But I think it’s absolutely won-
derful that there’s a lot of [activist 
protests] happening because in my 
four years, to be honest, I’ve been 
disappointed that there haven’t been 
more events like this—it doesn’t hap-
pen enough.”

Wes, Divest! Hosts 
Demonstration

Student Budget Sustainability 
Task Force Releases Final Report

By Tess Morgan
News Editor

On Tuesday, Feb. 26, Wesleyan 
Student Assembly (WSA) Vice 
President Andrew Trexler ’14 sent out 
an email to the student body announc-
ing the final report from the Student 
Budget Sustainability Task Force. The 
report includes a list of recommenda-
tions to the University which, having 
spent over a year conducting observa-
tion and interviews, the Task Force 
believes will improve the University’s 
fiscal future.

The original Task Force was cre-
ated in the fall of 2012 and consisted 
of 11 students: Kevin Arritt ’13, Nate 
Campagne ’15, Alex Japko ’14, Chi Le 
’13, Michelle Li ’16, Michael Linden 
’15, Zachary Malter ’13, Lina Mamut 
’13, Jesse Ross-Silverman ’13, Trexler, 
and Rachel Warren ’14.

The report states that the Task 
Force’s goal is to evaluate all current 
and past financial decisions made by 
the University in order to determine 
the best way to restore need-blind fi-
nancial aid to all domestic applicants 
in need.

“The Student Budget 
Sustainability Task Force’s stated mis-
sion is to use all available information 
to evaluate the suitability of the recent 
move to a capped financial aid budget 
and need-aware admissions policy,” the 
report reads. “During that process, the 
Task Force sought to identify cost sav-
ings, new revenues, or budget cuts that 
could ameliorate the University’s fi-
nancial situation and enable Wesleyan 
to increase its financial aid budget, 
raise the discount rate, restore need 
blind admissions practices for domes-
tic first-year applicants, and provide an 
education of the most desirable caliber 
and accessibility.”

Trexler elaborated on the mission 
and formation of the Task Force.

“At the beginning of last 
year, then-WSA President Zachary 
Malter formed the Student Budget 
Sustainability Task Force,” Trexler 

said. “He and I chaired that…and our 
mandate was to examine every scrap 
of financial information about the 
University that we could in the inter-
est of reviewing the University’s recent 
decision to switch to a need-aware ad-
missions model for first-year, domestic 
applicants. [This was] potentially in 
the interest of returning to need-blind 
financial examinations.”

The process of collecting and ex-
amining financial data took over a year. 
The 11 students on the Task Force 
worked on formulating a financial plan 
for the future.

“In December of 2012, we put 
out a preliminary report and we spent 
a lot of the spring revising it,” Trexler 
said. “We decided not to put out a fi-
nal report in May of 2013, because I 
was going to work on it more over the 
summer. Then I received more infor-
mation in the summer, and this is the 
final document.”

The report gives 15 recommen-
dations to improve the financial pros-
pects of the University. The list includ-
ed developing a channel for donors to 
add to the annual financial aid budget, 
which was accomplished in part by 
the recently established Raise the Cap 
Fund.

WSA President Nicole Updegrove 
’14 commented on one of the report’s 
recommendations with which students 
may take issue: seeking to radically 
change the University’s residential liv-
ing program by ceasing pay of Resident 
Advisors (RAs).

“My response to that concern is 
three-fold,” Updegrove wrote in an 
email to The Argus. “First, that change 
would bring Wesleyan substantially 
closer to the annual savings needed to 
return to need-blind. Second, the rec-
ommendations called for the creation 
of other student jobs to help supple-
ment the loss of student income from 
RA positions. Third, and most impor-
tantly, a vast majority of students don’t 
think the current RA structure is ac-
complishing its goals, let alone worth 
half a million dollars. I think we could 

use those savings to find other ways to 
make Wesleyan safe and financially ac-
cessible, particularly for the students 
who would otherwise have taken those 
jobs.”

Trexler discussed the conversa-
tions between students and faculty 
that have occurred around the pub-
lishing of the report.

“Some of these things have al-
ready happened or have happened to 
some degree,” Trexler said. “Most of 
these are a continual, evolving process. 
I’ve asked [the administration] for a 
response to the recommendations of 
the Task Force. We’ve already started 
discussions; we had one this morning 
at the Student Budget Priorities meet-
ing. I expect more [input] to come in.”

Trexler described his goals in 
moving forward with the Task Force’s 
recommendations. However, any sort 
of implementation may take a while, 
according to Trexler.

“Will the administration listen?” 
Trexler asked. “I think they’ll listen, 
but I don’t know whether anything 
will happen…. I have no illusions that 
all of this will come to pass. They are 
recommendations from a very specific 
perspective and mandate, so I think 
that if you put all of them up to a vote 
of all students, not all of them would 
pass, but that wasn’t our mandate at 
the time. I guess my job for the re-
maining months I have here before I 
graduate is to put some of them to use 
and get them to succeed, which will be 
a long process.”

Updegrove echoed Trexler’s out-
look on the realization of the Task 
Force’s original goals.

“I hope that underclassmen and 
future generations of Wesleyan stu-
dents will hold the administration 
and trustees accountable for return-
ing to need-blind when we are able,” 
Updegrove wrote. “While I think most 
members of the community now want 
more equitable admissions, turnover 
of both staff and students might allow 
us to forget something we once held 
dear.”

C/O BRAD HORRIGAN/HARTFORD COURANT

University student group Wes, Divest! hosted a demonstration out-
side of a Board of Trustees meeting on Friday, Feb. 28.

A roundtable discussion and Q&A about the current events in 
Ukraine, featuring:

Kevin Rothrock, expert in social media and politics in Russia 
and project editor of RuNet Echo at Global Voices Online

Magda Teter, Professor of History and Director of Jewish 
and Israel Studies Program, Wesleyan University

Victoria Smolkin-Rothrock, Assistant Professor of 
History and Russian and East European Studies, Wesleyan 

University

Date: Wednesday, March 5th
Time: 4:15 p.m.

Location: PAC 002

Sponsored by the Allbritton Center for the Study of Public Life, History 
Department, and Russian and East European Studies Program

Tweetskrieg: The Crisis in the 
Crimea Viewed through Social Media
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PROFESSOR’S 
PLAYLIST

By Hazem Fahmy
Staff Writer

Professor Haim Tabakman, 
Wesleyan’s Jewish Israel Distinguished 
Visiting Scholar, is counted amongst 
Israel’s ever-growing collection of 
highly talented filmmakers. He made 
his mark with the widely acclaimed 
2009 drama, “Eyes Wide Open,” two 
years before he last taught at Wesleyan. 
This semester, he is teaching the fan-
tastically interdisciplinary Revival of 
Israeli Cinema class. Below are snip-
pets of his varied music library.

Aris San, “Bum Pam”
“Recommendation on behalf my 

son. It’s really joyous.”

Boom Pam, famous for “Alakazam”
“Great Israeli indie band. They 

incorporate all music: Balkan base 
beats, Greek influences, and Arabic 
influences, all in the mix.”

Pere Ubu, “Final Solution”
“Everything by their front-man, 

David Thomas, is prolific.”

The Melvins, “Houdini”
“It’s quite noisy, but it’s quite 

relaxing. They’re heavier. Their drum-
mer, [Dale] Crover, was also the drum-
mer for Nirvana’s first album.”

King Crimson, “Starless”
“Really powerful [piece] from 

the last album before they broke up.”

King Crimson, “Discipline”
“Totally different sound. Kind 

of an ’80s sound [and] very complex 
songs.”

The Day, “August & September”
“Very fixed sound, very complex 

lyrics. Very romantic and dark, kind of 
late dark ’80s [with] some jazzy influ-
ences.”

Neil Young, “On the Beach”
“My personal favorite Neil 

Young album—very personal. Almost 
heartbreaking to hear some of the lyr-
ics.”

Lois Lane Lands Lead in 
Latest Laudable One-Shot

By William Donnelly
Staff Writer

Odds are, if you’ve heard of 
Superman, you’ve also heard of 
Lois Lane. Lois has been a part of 
the Superman franchise since its 
creation, making her first appear-
ance with Superman himself in the 
first issue of “Action Comics” 75 
years ago. She has since appeared 
in its various films, TV shows, 
and, of course, comic book series. 
Lois proved so popular that she 
was given her own backup feature 
in “Action Comics” titled “Lois 
Lane: Girl Reporter” in the ’40s, 
an entirely Lois-focused issue of 
“Showcase” in the ’50s, and finally, 
her own ongoing comic book series 
entitled “Superman’s Girl Friend, 
Lois Lane” that ran from 1958 un-
til 1974, lasting for 137 individual 
issues and 2 annuals. “Superman’s 
Girl Friend, Lois Lane,” in particu-
lar, is noted as having been so pop-
ular that it outsold then-current 
issues of “Batman.”

Unlike other love interests 
introduced at the same time, Lois 
was, and still is, more than her pre-
scribed role. Even in her very first 
appearance, Lois is not defined by 
her love of Superman, but by her 
role as a hard-hitting, renowned 
journalist, which back then was 
a job reserved almost entirely for 
men. She was a game-changer for 
depictions of women in comics. It 
is arguably because of Lois that we 
live in a time when it is possible to 
have so many comics fronted by 
woman superheroes, when Marvel 
is able to publish a series titled 
“X-Men” about a team composed 
entirely of women, and when the 
latest issue of DC Comics’ “Harley 
Quinn” can sell more copies than 
“Justice League.”

Yet the influence and impor-
tance of Lois Lane and DC Comics’ 
other iconic woman characters has 
been belittled and ignored in re-
cent years. With the company’s 

line-wide reboot in 2011 dubbed “The 
New 52,” DC Comics has controver-
sially erased and modified the histories 
of some of its most prominent female 
characters, including Lois, Wonder 
Woman, Batgirl, and many more, 
while its prominent male heroes have 
remained mostly unchanged. Notably, 
in the press leading up to the reboot, 
Lois was described by DC as merely 
Superman’s “trophy wife,” ignoring 
her decades’ worth of contributions 
to the Superman mythos. When “The 
New 52” finally came, Lois’s marriage 
to Superman was erased, and she was 
controversially replaced as his love in-
terest by Wonder Woman. Since then, 
Lois has been sidelined, playing a less 
significant role in Superman’s life than 
ever before.

This is why the new “Superman: 
Lois Lane” one-shot is so important. 
For the first time since “The New 52” 
began, Lois gets a chance in the spot-
light. Though the issue is flawed in 
some ways, “Superman: Lois Lane,” 
from the creative team of writer 
Marguerite Bennett and a slew of dif-
ferent artists, is a welcome addition to 
the history of one of DC Comics’ most 
enduring characters.

Bennett is still a newcomer to the 
comic book industry, but it certainly 
doesn’t show in this issue. The main 
plot of the story concerns Lois’s in-
vestigation into the kidnapping of her 
sister’s roommate and the presence of a 
dangerous new drug on the streets of 
Metropolis. Bennett uses the main plot 
as a way to explore Lois’s relationship 
with her sister, to reveal some previ-
ously unknown details about Lois’s 
history, and, of course, to demonstrate 
Lois’s keen investigative skills. The plot 
is engrossing, and the story successfully 
covers a lot of ground without any of it 
feeling truncated or rushed.

Bennett’s Lois is thankfully remi-
niscent of her depictions prior to “The 
New 52.” Her indomitable spirit is 
fully present, and at no point does Lois 
stay out of the action. Bennett’s Lois 
does not rely on Superman to get her 
out of danger. She is capable of rescu-

ing herself and only calls Superman 
when it is absolutely necessary. I am 
pleased to say that Superman, though 
in the title of this one-shot, shows up 
in only one of its panels, and at the end 
of the issue, Lois is the one who saves 
the day. As a way to showcase one of 
comics’ most iconic characters, this is-
sue’s plot and script certainly work.

The art for this issue, however, 
is another matter. Originally adver-
tised as having art from Emanuela 
Lupacchino, this issue is also cred-
ited to Meghan Hetrick, Ig Guara, 
and Diogenes Neves on pencils and 
Hetrick, Guillermo Ortego, Ruy 
Jose, and Marc Deering on inks. 
Thankfully, the only credited colorist 
is Hi-Fi. Considering this issue’s status 
as a standalone one-shot, I’m curious 
as to why DC didn’t just delay it un-
til Lupacchino was able to finish her 
pencils.

All of the artists do a suitable 
job illustrating the story. Lupacchino, 
though, is the only one who really 
stands out. Her characters are vibrant, 
expressive, and fluid, accentuated by 
bold lines. They bristle with personali-
ty and energy. However, if there’s a real 
star artist of the issue, it is certainly Hi-
Fi. When there are so many artists con-
tributing, it is hard for an issue to have 
a consistent look. Hi-Fi does its best to 
grant the book consistent colors, easing 
the transition between artists. Despite 
Hi-Fi’s best efforts, however, the shift-
ing styles still detract from the overall 
book, especially when considering the 
fact that—except when it switches to 
Neves, who only illustrates the flash-
backs—the changes come without 
warning. Though no artist is necessar-
ily weak, the art for “Superman: Lois 
Lane” is not a high point of the issue.

Whether DC Comics wants to 
admit it or not, Lois Lane resonates 
with readers; Lois Lane endures. With 
“Superman: Lois Lane,” Bennett and 
her team of artists have proven yet 
again that Lois can be the star in her 
own story and that that story can be 
interesting. Hopefully, this comic is a 
sign of much more to come with Lois.

Lea Michele Makes 
Solo Debut

By Ali Jamali 
Staff Writer

Five years ago, “Glee” intro-
duced new talents to the television 
and the music industries. Among the 
new voices, the front-running was 
Lea Michele, who played the char-
acter Rachel Berry. It has been five 
years and five seasons, and Michele 
has covered more than one hundred 
songs, ranging from Barbara Streisand 
to Katy Perry, she has established a 
strong fan base ready for her debut 
solo album, Louder.

“Cannonball” is the album’s first 
single and is written by Sia Furler. 
The song was not originally meant 
for Michele, but after the death of her 
boyfriend and co-star Cory Monteith, 
Furler and Michele decided to have the 
song as her first single. “Cannonball” 
is dominated by Michele’s hauntingly 
beautiful vocals, and she has proven 
her talents with her live performances 
of this song. Because Louder serves as 
Michele’s debut in the music indus-
try outside of “Glee,” I would have 
liked a song written by her as the first 
single of this album. Unfortunately, 
only 2 of 11 songs, “Cue the Rain” 
and “If You Say So,” are co-written by 
Michele.

Fortunately, the album is filled 
with many memorable songs that 
don’t function as album fillers. 
“Battlefield,” and “On My Way” are 

just a couple of songs that will catch 
your attention and make you want to 
listen to Louder in full.

Surprisingly, one of the best 
songs of this album, and my personal 
favorite, “What is Love?”, is only of-
fered on iTunes as a deluxe edition 
bonus track. The songwriting is sub-
par compared to other tracks on the 
album, but Michele’s desperation will 
permeate through your headphones 
and make you sympathize with her. 
On a similarly sad note is “If You Say 
So,” co-written by Michele herself. 
The song is dedicated to Monteith 
and will capture you with its beau-
tiful lyrics and emotional rhythm. 
Listening to “If You Say So” takes you 
through Michele’s grieving process, al-
lowing all “Glee” fans to say goodbye 
to Monteith with Michele. The song 
deserves to be her signature song of 
this album and her music career so far.

Louder has been in the works for 
nearly two years. It was expected to be 
released last year, but it was delayed 
by the sudden death of Monteith. 
Unfortunately, since then the album 
has been heavily publicized as a trib-
ute album to Monteith instead of fo-
cusing on Michele and her vocal pow-
er and style. Nearly every song has 
been connected to her loss and grief 
by the media. This may be an evil 
marketing trick in order to boost the 
sale figures, but it ultimately makes 
the album more of a tribute and less 
of a debut to potential fans who may 
not already be dedicated to Michele 
and Monteith’s memory.

Michele reminds me of Idina 
Menzel (or as John Travolta calls her, 
Adele Dazeem). Just like Menzel, 
she started her work with roles in 
Broadway productions, such as “Les 
Misérables” and “Spring Awakening,” 
and is now ready to make it big on 
Broadway and in Hollywood. With 
“Glee” ending its long run next year 
with its sixth season, Michele is ready 
to take her next big step in the world 
of music, and Louder is an acceptable 
debut album that leaves us begging 
for more.

C/O ISTHISWHYIMSTILLSINGLE.WORDPRESS.COM

Brian Parks in Recital
Brian Parks MA ’09 performs organ works by Jehan Alain, 
Johann Sebastian Bach, Maurice Duruflé, César Franck, and 
Herbert Howells; as well as the spectacular piece “Fantasia 
Chromatica” by Jan Pieterszoon Sweelinck, and representa-
tive Italian Renaissance harpsichord music that inspired the 
composer.

Date: Tuesday, March 4, 2014
Time: 8 p.m.
Place: Memorial Chapel
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Nate Repasz ’14 Drums Up Cross-Cultural Fun

By Charles Martin
Staff Writer

Last Friday, in the Crowell 
Concert Hall, Nate Repasz ’14 per-
formed his senior project, “Some 
Drums,” to an audience well over one 
hundred strong. Though the show was 
centered largely on percussion, includ-
ing a heavy predominance of African 
drums and concluding with a two-set 
composition, it also began with a fas-
cinating foray into vocal harmonies 
and complex wordplay. On Sunday, I 
sat down with Repasz over brunch to 
talk to him about his show, his passion 
for music and rhythm, and his musical 
influences.

The Argus: When the show began, it 
really took me by surprise. There were 
mainly drums laid out on stage: rang-
ing from conventional drum sets, to a 
huge bass drum and even a doumbek, 
so I wasn’t expecting the concert to 
start with vocal harmony Gaelic folk 
song and then a monologue of complex 
wordplay. Was there an overall theme 

to the show?
Nathan Repasz: Well, the overall 
theme was really just rhythm. I have 
always loved that song “Dúlamán,” 
more specifically Michael McGlynn’s 
composition of it, because the words 
are ancient…but additionally beyond 
that the rhythmic structures of the 
piece are very strange, it’s not an ortho-
dox, Western-sounding, folk melody 
at all. It switches time signatures from 
measure to measure, so you’re not really 
rooted throughout the whole rhythm, 
but it has this wash effect throughout 
the whole composition, because Gaelic 
is such a foreign-sounding language. 
So I basically just incorporated both 
of those aspects. The first two program 
elements were just to highlight the in-
herent rhythmic properties of human 
speech and diction. I had that tongue 
twister that I said and kept saying, so 
it blurred the line a little bit between 
what was essentially a stand-up routine. 
I wasn’t expecting people to be laugh-
ing at it, and it was a great problem to 
have, to have to take time to wait for 
people to stop laughing. I didn’t expect 

that, it was a very spur of the moment 
rendition.

A: Who were the two vocalists you 
brought up for that first part?
NR: That was Simon Riker [’14] and 
Robert Hallberg [’14.] I’ve been friends 
with Rob since fourth grade—we go 
way, way back—and Simon I met very 
early freshman year. We actually started 
Slender James together, the three of us, 
with a fourth person who had to leave 
the group after the first year. We’re all 
seniors now, and I know I could hand 
them any vocal part and they’d kill it.

A: One of the most intriguing pieces 
of the concert was your fifth song, 
“Kpatsapatsaatsatsasaa” (pronounced 
pa-cha-pa-cha-ah-cha-cha-se-er). I un-
derstand that this was actually com-
posed by Brian Parks [’13,] a Wesleyan 
alumnus. Could you explain a bit 
about this?
NR: The word itself is a reflection of the 
structure of the piece. Different people 
in the audience were able to glean dif-
ferent levels of what was actually hap-
pening, but the point of that piece is 
to give you this wash of bell sounds, 
and you get these intricate little melo-
dies. Brian writes a lot of pieces based 
on Ghanaian rhythms that he’ll apply 
a simple algorithm to, a phrase, and it 
will play out in a ridiculously complex 
way, but it’s a simple concept. What he 
did with this one was, we’d start at the 
low bell, then on my second note Sean 
[Winnik ’14] starts, then on his second 
note Adam [Johnson ’14] starts…all 
the way down, so we’re staggering this 
phrase by one pulse each time, so by 
the time I’m on my last note, the last 
person is starting their rhythm. So it 
has this cyclic continuation, and this 
cascading effect. But it’s really difficult 
to lock onto, because as a drummer 
you’re very used to conceptualizing the 
first beat of a measure, but with a piece 
like that, there’s no beginning of any 

measure. It exists in this shifting time, 
space and it’s sort of independent of re-
strictions of meter.

A: I have to admit that watching that 
piece being performed was downright 
hypnotic at points. Was it weird to then 
switch to your final piece, “New Bass,” 
which incorporated some truly furi-
ous work on a drum set from you and 
Samuel Atticus Swartwood [’14]?
NR: That was a piece that Atticus and 
I had been working on for a month, 
since the beginning of the semes-
ter, and we just workshopped it. The 
whole compositional process for that 
was mainly just jamming, deciding on 
certain rhythms that would interlock 
in interesting ways, or deciding on 
synchronized little bits to play. It was 
very much like a trial and error process, 
but I think it turned out pretty well… 
I don’t think it was that weird. I defi-
nitely tried to have a general crescendo 
throughout the entire concert, I started 
with the quiet vocal stuff and then it 
just worked its way up. I think that my 
opening monologue got me into my 
zone for the rest of the concert, I was 
very happy with it and it set the tone 
for a stress-free, Zen mindset.

A: Before your third piece, “Djembe 
Jawn,” you proudly displayed the 
djembe you were playing, announc-
ing it as one of the first drums you ever 
owned. I take it there’s a lot of history 
there.
NR: I got it [for] my fourth birthday. 
My parents brought in this African 
drumming virtuoso and they gave me 
a djembe for my birthday… and it’s 
been with me my entire life, I’ve been 
playing it forever. I brought it to college 
and the expansion and contraction of 
humidity, and it was also a really old 
head, so the head just split one day, 
when I was a sophomore, and I wasn’t 
able to find anybody that would fix 
it…. But I eventually found a guy in 

Massachusetts…I shipped it to him 
and he re-headed it. It was this beau-
tiful goatskin head with speckled pat-
terns and this beautiful white fur col-
lar, and I thank the goat that gave me 
the new head. I got it in the mail, like, 
two days before the show and was like, 
“This drum has been a really big part 
of my percussion background, it only 
makes sense that I should do a piece on 
it.” I feel an affinity for that drum, not 
that it transcends any physical interac-
tion, but it was an electrifying feeling.

A: Looking at the collection of instru-
ments on stage, it seemed like a large 
collection of them hailed from differ-
ent regions of Africa. Even if the con-
cert started in Gaelic and ended with a 
good old-fashioned drum solo (or duo, 
technically), would you say that there 
were some heavy African influences 
present?
NR: I was just aiming to incorporate 
different elements and traditions that 
I’d learned, so inherently if you like 
picking and choosing like that you’re 
going to get into some shady territory, 
in terms of appropriation. But I wasn’t 
really going for a specific shift, there 
was a really heavy African thread, but 
there’s also a really heavy African thread 
in all the music that we listen to.

A: Any closing thoughts you have on 
how the concert went, as a whole?
NR: I want to just thank everyone for 
coming, because I know the audience 
is just a series of individuals, but it re-
ally meant a lot that that many people 
elected to go, and it just really flattered 
me and really made it seem worth it…. 
It was really my first experience with 
putting myself out there as an artist. I 
play in bands and I’ve acted sometimes, 
but those are all really different things 
than presenting work that you yourself 
did and other people are playing. It was 
surreal to be done, just straight up sur-
real.

Paris: “Rêve D’Amour” Explores Love Affairs
Continued from the front page

and committing to them.
Honestly, though, I don’t think 

the play really argues too strongly in 
either way. Amelia wants to have a 
love affair but then just decides she’s 
going to stay with her fiancé and 
grows old with him. And [at the talk-
back] a lot of people were like, “Oh, 
why did she choose the worse track? 
Why did she end up so sad?” And 
May put it really well; she pointed 
out that the truth is, she probably 
had a really happy life, living the re-
ally structured, basic lifestyle that a 
lot of people are expected to live. So 
this play’s purpose, I think, is to ask 
a question, rather than to answer it.
MTA: Yeah, a lot of people have asked 
me why Amelia didn’t just leave Max, 
her husband, at the altar. And to me, 
that’s not the tragedy of this play. The 
tragedy of this play is not Amelia get-
ting married to Max. It’s not her liv-
ing the life she lives. The tragedy of 
this play is…I don’t know…
SR: I think I know what the tragedy 
of this play is.
MTA: What is the tragedy of this 
play?
SR: If you want to make it sound 
really sad, the tragedy of this play 
is that no matter what you choose, 
you’re never going to be fully satis-
fied. It’s never going to be all right; 
you’re always going to have regrets.
Maya Herbsman: Yeah, I think a lot 
of people responded to that, that I 
have talked to. It really brings up this 
fear of…
SR: Of not doing the right thing.
MH: Yeah. And like, to quote you, 
May, in the play, that I’m never going 
to hear that major chord. And that 
fear is so real, and I think that’s some-
thing that people responded to.

A: You talk a lot about musical dis-

sonance in the play. Do you have a 
music background?
MTA: Yeah, yeah. Sam and I are 
both music theory nerds. I’m mildly 
obsessed. And I’ve known Fauré’s 
music my whole life. I’ve written a 
lot of plays, and in every single one 
of them there is either a visual art-
ist, like a painter, or a musician, or 
both, or multiple of both. And that’s 
not something I do on purpose, but 
I think that in a play it’s really im-
portant to use sound and color, im-
age and music, to convey emotion. 
Because some things you just can’t 
express with words. Like the whole 
metaphor of dissonance, I don’t even 
know how to put that into words in a 
conceptual way. I can’t do it. And if I 
did do it, it wouldn’t be that effective. 
But because I used a sound, which is 
another sensory experience entirely, 
that metaphor made sense to so many 
people. And I think on some level I’m 
fascinated by what it means to be an 
artist, be that as a musician, or a writ-
er, or a painter, or any other kind of 
artist. But I really think just for prac-
tical purposes, the music makes the 
world of this play. The music is part 
of what turned the Allbritton third- 
floor study room into Paris.

A: So you wrote this play when you 
were in high school, right?
MTA: Mhm. I wrote the first scene 
junior year, about half way through 
junior year. And then I set it aside. 
I was like, “Oh, that’s cute. It’s like 
a seven-page play. I’m probably never 
going to do anything with it.” And I 
kept it away for a little bit, and then 
the next summer I was just sort of 
thinking to myself and I was like, 
“I’m not really done with these char-
acters yet. There’s a lot more there 
that I could explore.” And also I 
wanted to expand it because I really 
liked the first scene, but I didn’t really 

think it would suffice as a full play. 
So I sort of talked to the characters 
more in my head, got to know them 
a little better, hung out with them for 
a few months. And then in the winter 
of my senior year I wrote scenes two, 
three, and four.

A: So why’d you decide to put it on 
here and now?
MTA: Well, it very much feels like 
it’s still alive to me, this play. A lot of 
plays, I write them, I edit them, may-
be I get them produced somewhere, 
but, you know, afterwards I’m like, 
“That was nice, and now it’s done. 
This play can live under my bed, and 
that’s that.” I don’t and have never felt 
that way about this play. I don’t feel 
done with it. This play still feels very 
much living and present. And I’m 
actually really surprised sometimes 
that…I think I’ve changed so much in 
the past two years, and yet something 
I wrote two years ago still feels very 
immediate and real and present in my 
life. And then, the missing link came 
in when this guy over here, Sam, read 
my play, just sort of for fun. He was 
like, “Oh you wrote a play? Send it 
to me!” and I was like, “O.K., Sam.” 
And he was like, “Wait, I love this. I 
want to direct this.” And he said one 
of the nicest things anyone’s ever said 
about this play. He said, “I literally 
just sat in my bed and thought about 
this play for thirty minutes.” And I 
was like, “I trust you to do this play. 
If you like it that much and if you’re 
that interested in it, just run with it!”

A: What was it like for you, [Sam], 
directing a new play?
SR: I really loved this play just be-
cause I thought there were so many 
different ways it could be interpreted, 
there were so many different direc-
tions that you could take it. To be 
honest, in the beginning I was kind of 

a little scared... I’ve only directed one 
full-length play in my high school be-
fore so I’m, you know, fairly new to 
directing. And I told May, “I’m not 
sure I’m really capable to put on this 
play.” I had a lot of doubts about that, 
but it was just one fantastic script to 
work with. We got two really driven 
and amazing actors to work with. A 
lot of the work was done for me, I 
think, and the work that I needed to 
do, or that I wanted to do, May was 
there to help me with that too. But I 
would say, definitely it was the kind 
of experience where I felt like I was 
kind of learning as I went through 
it. I didn’t necessarily come into this 
process knowing this is exactly my di-
recting style and this is exactly how I 
wanted to approach this script. And 
a lot of the work that I did with this 
was collaborative with both May 
and the actors. And that was some-
thing that I felt strongly about, that 
it wasn’t just about what I wanted the 
play to be, but what all of us wanted 
it to be. And I’m really happy with 
the final product.

A: How do you think your actors af-
fected the play? How did it change 
how you saw it at the start and the 
finish?
MTA: For me, the character of 
Amelia is very much dependent on 
who is playing her. I’ve seen it played 
three different ways. I’ve seen Amelia 
played as sort of a damsel in distress/
heroine. I’ve seen her played very 
shy, and nervous, and sort of scared 
and quiet. And then Gwen brought 
something completely different to the 
character. I think that with Amelia…
yeah, she’s smart; she’s sassy. There are 
moments where she just doesn’t take 
bullshit. And she makes decisions for 
herself. And there are moments where 
she’s horribly vulnerable. To each ac-
tress who plays her, different parts 

of Amelia’s character speak to them 
and they bring those out more. And 
Gwen made her fun, Gwen made her 
cute. Gwen brought a lot of emotion-
al immediacy to the character, which 
I thought was very engaging.

A: The playwriting workshop is 
something that’s relatively new to 
Second Stage. How has that experi-
ence been?
MTA: Well, I am helping Dylan 
[Zwickel ’14] with starting up Any 
Stage, which is a program and sup-
port system for student playwrights. 
It’s basically a network through which 
you can find actors, directors, and au-
diences for your play, and you can do 
staged readings and stuff. I think, es-
pecially right now, there is so much 
student-generated work. Most of the 
Second Stage season this semester 
is student-written; I think we only 
needed rights for, like, two plays. 
And that’s really really exciting. As a 
playwright, I am so so excited to be 
surrounded by other playwrights. I 
know who some of them are, I defi-
nitely don’t know who all of them 
are, and I’m excited to work with 
these people and be a support system 
for them, have them be a support 
system for me. Having a community 
of playwrights is so inspiring, and it 
motivates you to write. It reminds 
you of why you love writing. When 
you’re like, “No, I hate this! Why do 
I do this to myself? Playwriting is just 
self-humiliation. Why do I do this 
ever?!” Then you talk to your friend 
who writes plays and you’re like, “Oh, 
that’s why.” So, yeah. I’m so excited 
to see where student playwriting at 
Wesleyan goes. And I’m really excited 
to be part of this. I’m really excited 
that this play went up this semester, 
as a season of almost all student-gen-
erated pieces. We’re moving to excit-
ing places for playwriting.

CHARLIE MARTIN/STAFF PHOTOGRAPHER

Nate Repasz ’14 showed off his impressive collections of instru-
ments and talented friends in Crowell last Friday.
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St. Vincent’s New Album Finds Meaning, Potency 
in Otherworldly Sensory Overload

By Michael Darer
Staff Writer

In order to understand the musi-
cal evolution of Annie Clark (known 
most commonly by her stage name St. 
Vincent), one need only look at the 
covers of her albums. This may seem 
like an aggressively reductive way to 
approach things, but it’s also an unfail-
ing thematic primer. Clark’s first two 
solo records (following her work as a 
member of The Polyphonic Spree, and 
a stint in Sufjan Stevens’ touring band), 

Marry Me a nd Actor, offer staid por-
traits of their creator, conjuring, if not 
something delicate or fragile, certainly 
something ethereal. Otherworldliness 
has always been a potent characteris-
tic of St. Vincent’s music, but it first 
manifested as something far different 
than what it has become.

On her most recent self-titled 
LP, St. Vincent is still otherworldly, 
but everything about that beautiful 
strangeness has shifted. On the cover, 
she resembles an empress more than 
an angel, staring out with steely deter-
mination and presiding over a throne 
room that appears to be somewhere 
a scantily clad Jane Fonda would be 
dragged for space-trial. It’s a stark and 
jarring contrast, and, upon examina-
tion, indicative of St. Vincent’s growth 
as an artist. She has gone from empy-
rean to imperial, and the results are 
magnificent.

This is not an album that twid-
dles its thumbs: it roars right off the 
starting block with “Rattlesnake,” 
the true story of how a naked Annie 
Clark came upon a rattlesnake and ran 
away. It’s a good story when Clark tells 
it in interviews, and it’s even better 
when she sings about it. There’s a li-
batious, Kraftwerk-esque sound to the 
whole thing: the pumping rhythmic 

orchestrations, the crackling vocals, 
the effortless poeticizing of the whole 
thing, even as Clark suggests that the 
song has no deeper meaning. I have 
no doubt she’s telling the truth, but it 
serves as a testament to her skill that 
her recounting of the memory can 
grow so organically into something 
seemingly greater: the chapped and 
writhing creation myth of some spe-
cial, digital Eden.

St. Vincent follows “Rattlesnake” 
with “Birth in Reverse,” the album’s 
first single and a perfect sample of 
what is to come. Anchored by Clark’s 
superb guitar, it’s a driving and ba-
roque song, a great, gothic cathedral of 
electricity spouting upward and out-
ward in bursts of infectiously ragged 
vigor. The lyrics are wry and playful 
(the opening line being the most com-
monly cited example: “Oh what an or-
dinary day/Take out the garbage, mas-
turbate”), while still moving beyond 
any sort of self-conscious cleverness. 
It’s a song that plays with its ambitions 
while never tempering them, and it is a 
cosmic joke about the notion of artis-
tic creation and the growth of meaning 
in a work.

The album is bursting with songs 
like this, energetic and heady, lively 
and playful and smart. As Clark’s gui-

tar lines intermingle with horns and 
percussion, the lyrics build and sub-
vert, reaching toward some wonder-
ful sort of shimmering synthesis of 
the visceral and the abstract. There’s 
always something larger going on in 
the music, and it’s fun and worthwhile 
to tease out. However, there’s also so 
much sumptuous insanity going on at 
the surface that one could get wonder-
fully lost in just the sounds and noth-
ing else.

This may well be the greatest 
strength of the album: how its the-
matic and sonic fullness have colluded 
to create something so wickedly in-
tricate, yet so elemental and digest-
ible. Certainly, there are moments on 
the record that detractors might eas-
ily deem pretentious, but there’s so 
much going on that to pick out lines 
or moments of “pretension” misses the 
point of what Clark has made. Where 
“I Prefer Your Love” takes a blatant 
potshot at religion, it also cheek-
ily and wonderfully couches itself in 
cresting psalm-like melodic currents. 
Where “Digital Witness” wages war 
on technology, it also creates a pulsing 
landscape of electronic anxiety. The 
whole of St. Vincent revels in seeming 
contradiction (Clark’s voice alternat-
ing between a supple sweetness and 

distorted crackle, the intertwining of 
the unabashedly goofy and the expres-
sively poetic in the lyrics of the album’s 
opening song), embracing its contrasts 
and internalizing them in order to 
reach for some deeper valence of truth.

In this way, St. Vincent’s new 
album becomes, much like “Birth in 
Reverse,” about meaning itself, about 
how the search for that meaning, espe-
cially in the new digital realm, can lead 
to disconnection. Does Clark’s en-
counter with the rattlesnake get filed 
under religious symbol or ridiculous 
anecdote? How do we derive personal 
definition in the digital and systemic 
world of the formulated individuals? 
What do we want to connect with in 
each other? How do we locate that?

For Clark, the answer seems to be 
full on assault: the rush of jagged gui-
tars; the whooping of choral lines; the 
poetry of crashing, throbbing, exalting 
compositions that make the emotional 
sensory and the sensory emotional. If 
anything, the otherworldliness present 
on St. Vincent is about the remaking 
of the materials before us: revision, 
reaction, redefinition. Maybe it’s this 
slightly whacked and beautifully mis-
aligned familiarity that makes every-
thing on display here so deeply mov-
ing and exciting.

C/O CONSEQUENCEOFSOUND.NET

St. Vincent’s new album marks a 
shift toward a louder, punchier 
sound for the songwriter.
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WEEKEND IN REVIEW

Top Left, Middle Right: 
R.A.W. Collective hosted a 
freestyle collaboration in 
the basement of Malcolm 
X House on Wednesday, 
Feb. 26. 

Top Right: Sorority Noise 
opened for Teen Suicide 
at Eclectic on Friday, Feb. 
28. 

Middle Left: Nate Repasz 
’14’s senior thesis, “Some 
Drums,” took place in 
Crowell Concert Hall on 
Friday, Feb. 28.

Bottom: Wesleyan host-
ed the NCAA Division III 
Northeast Regionals for 
men’s wrestling this past 
weekend, placing 14th out 
of 18. 
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ROVING REPORTER
If you had a million dollars to spend over 

spring break, what would you buy?
By Adam Keller ’14
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“I would hire a personal assistant who 
would bring me food.”

Caroline Conrad ’14

“I would rent out a ski resort and fly all my 
friends out.” 

Keelin Ryan ’14 

“A giant bouncy castle to cover all of 
Andrus.”

Tennessee Mowrey ’14

“Someone to write my senior essay.”
Rosy Capron ’14

“I can’t say for legal reasons.”
Jessica Jackson ’15

“I’d do an outer-space thing.” 
Siri Carr ’15

“Assuming a two-seater bike is 500 
dollars, I would buy 2,000 of them and 

invade Canada with my friends.”
Chris McGovern ’16

“I would spend it to go travel somewhere, 
but only some of the money would go to 
the traveling and some of it would go to 

helping a community that needs it.” 
Rebecca Waxman ’16

“A nice condo outfitted with a visual 
art studio and music studio. A nice as-
sortment of canvases, brushes made of 

unicorn hair.” 
Rhys Podell ’16
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MATT AMYLONWesCeleb:
By Rebecca Brill

Assistant Features Editor

The veteran Dungeon 
Master Matt Amylon ’14 has 
carved a comfy niche for himself 
in Wesleyan’s gaming and comics 
subcultures. Amylon is spending 
his last semester at Wesleyan im-
mersing himself in his three main 
interests: comics, literature, and 
television. The self-proclaimed 
nerd spoke to The Argus about 
Grant Morrison, scavenger hunts, 
and why freshman orientation may 
have been his prime.

The Argus: What makes you a 
WesCeleb?
Matt Amylon: I’ve been puzzling 
over that. I assume that the rea-
son I’m a WesCeleb is because of 
the student forum I’m doing. The 
student forum right now has eight 
people in it, which doesn’t seem to 
qualify me for celebrity, but on the 
other hand, I have so many people 
who almost took the student fo-
rum and who claim to be following 
along with the student forum with-
out going to it, or who can’t come 
on Mondays but keep threatening 
to drop by on Wednesdays. I think 
there’s some sort of meta-class 
around my class that’s, like, half the 
campus now. Maybe that would 
make me a WesCeleb of sorts.

A: Can you talk a little about the 
student forum?
MA: I wanted to do a student fo-
rum, basically, because I couldn’t 
get an advisor to do a creative the-
sis, which is what I wanted to do 
at first. So I was like, “How can I 
overcompensate for this and feel 
like I’m accomplishing something 
senior year?” So I did a student 
forum. My first idea was to run a 
workshop on comics writing be-
cause I’d gotten out of this televi-
sion writing class and this seemed 
like a really cool thing to do and 
give people access to something. 
But I realized that I’m not a quali-
fied person. I was planning on do-
ing it with people who were really 
qualified to do that.

And at the same time, I had a 
friend who took the graphic novel 
class over the summer. I was just 
hearing about this class all sum-
mer and getting mad at it because 
they were reading, like, “Walking 
Dead.” There was a lot of really 
good stuff they were reading, but a 
lot of really good stuff that they re-
ally conspicuously weren’t reading. 
I was thinking about what I’d do 
if I were running that class and I 
realized I’d just teach a class on my 

favorite writer, Grant Morrison, and 
actually do a focused literature class 
instead of cover this entire medium 
in one class. So that’s what I ended up 
doing.

A: Why did you pick Grant Morrison?
MA: Grant Morrison’s comics have 
been steadily changing my life for like, 
five years now. Every time, basically, I 
read one of his major works, it changes 
the way I think about the world, or at 
least comics and literature, in some 
way or another. He’s probably the 
one writer that I’m actually qualified 
to teach because I’ve just been absorb-
ing myself so much in his work for so 
long and watching documentaries on 
his life, reading all his interviews, and 
being obsessive. So I felt like I could 
actually do that. I don’t know whether 
the members of the student forum 
would agree that that’s really going 
down, but I felt I was qualified at some 
point. I still do.

A: Have you been into comics for a 
long time?
MA: Not so long as you probably 
think. I think I got into comics when 
I was around 12, so right after I’d be 
at the normal age of flipping through 
superhero stuff. I think it was the first 
Spiderman movie that really did that 
for me. I got really into Spiderman as a 
kid, which is sort of embarrassing be-
cause I hate that movie so much now. 
I’ve been doing comics, I would say, as 
one of my main branches of nerd ob-
session since late middle school/early 
high school.

A: What was the senior thesis you 
wanted to do that you weren’t able to?
MA: A creative thesis, so a novella or 
a series of short stories. It would have 
been cool. I’m in a writing workshop 
now, so I’m still getting my creative 
themes out, as it were, but not in that 
scary, super-focused, thesis-y way, 
which devoured my life.

A: What have you written for that?
MA: I just wrote a story that got work-
shopped last week or two weeks ago 
that was about two girls graduating 
high school, one of whom is on the 
honors/heading to out-of-state college 
track and one of whom is very middle-
of-the-road and heading to commu-
nity college. [It’s about] the way that 
their friendship has split apart in ac-
cordance with society’s expectations 
of them. So that was fun. It was well-
received, I guess, by the standards of 
how things can be well-received in a 
writing workshop, which means that 
people tore it apart and then apolo-
gized.

A: What other stuff do you do on cam-

pus?
MA: Not a whole lot, really. I’m in five 
classes right now, so I’m just trying to 
fit in as much English major as I can, 
which means that I’m reading “War 
and Peace” and “The Sound and the 
Fury” at the same time. So in terms of 
campus activism, whatever extracurric-
ular stuff, I’m a bit swamped. But you 
know, I do Dungeons and Dragons, I 
went to a Wesabi [Wesleyan’s anime 
club] social last night, just hanging 
around the nerdier community.

A: You’re something of a Dungeons 
and Dragons aficionado.
MA: Yeah, I was doing the Dungeon 
Master thing, running the game, for 
five semesters straight. I gave that up 
for this semester—not enough time 
or motivation. I’m just playing. I’m a 
witch right now, a really cool witch. 
What I am doing sort of on the side 
is running a game of Pokémon table-
top with my high school friends, 
which is Dungeons and Dragons with 
Pokémon, so that’s been really fun. It’s 
way easier and simpler, and I can just 
have fun.

A: How does that work?
MA: Basically, they codified the entire 
programming of the Pokémon games 
into an Excel workbook, and you just 
plug in numbers and produce, basi-
cally, Dungeons and Dragons as char-
acter sheets for Pokémon. So I’m run-
ning a few of my high school friends 
via Skype chat through a game of that.

A: Is there a Dungeons and Dragons 
community at Wesleyan?
MA: Yeah, there is one. My group 
was always apart from that, but 
there’s a club. If you go to the Student 
Activities Fair or whatever, there will 
be a Dungeons and Dragons club sort 
of hanging out there in the corner. I 
know there are groups that are asso-
ciated with Wesabi and the Strategic 
Gaming Club people. There’s a fair 
amount of that, and so many people 
are talking about it. They’re like, “Oh, 
I’ve always wanted to try that.” It’s 
transgressively nerdy, I think. It’s so 
far out the other side of nerdy that it 
becomes kind of punk rock and it’s 
something that people want to try and 
experience. Most people don’t because 
it’s such a daunting commitment.

A: What do you like about it?
MA: So many things. It’s fun. Doing 
the Dungeon Master thing, you’re 
building a world. It’s like setting up 
a really complicated domino trap and 
then basically, as soon as other people 
come into it and start playing, you 
completely lose control of other people 
and they start knocking the dominos 
over sideways, and they never get to 

see the really cool domino pattern that 
you’ve made. And then they still have 
a lot of fun and compliment you for it. 
It’s really interesting, sort of an exercise 
in control of chaos.

A: What’s your concentration in the 
English major?
MA: Creative writing. I’ve theoreti-
cally finished as of, like, a year ago, but 
I’m still doing workshops. I do some of 
that, but I’ve been taking just as many 
really hardcore literature classes as I 
can. I’m doing Tolstoy, Dostoyevsky; 
I’m doing William Faulkner and Toni 
Morrison, just really scary stuff.

A: What made you want to challenge 
yourself so much in your last semester?
MA: I think it was just a confluence 
of classes that I wanted to have taken 
and professors that I really like. Last 
semester, I took Philip Roth and Don 
DeLillo with [Associate Professor of 
English Sally] Bachner. I really like the 
single-author classes or two authors, 
where it’s just getting into someone’s 
work, and that influenced me to do 
the Grant Morrison class. And you 
know, I get to read stuff that I wouldn’t 
otherwise. I would not read “War and 
Peace” otherwise. I would not have 
started it. But starting it now, it’s cool; 
it’s fun.

A: Do you have plans for next year?
MA: No. God, no. I applied to Teach 
for America. I’m applying for a Ford 
fellowship, so there’s a slight chance 
that I’ll just be staying on campus in 
a semi-postgrad environment, doing 
work for the writing program. I’m just 
trying to find work. I need money.

A: What do you want to do in the long 
run?
MA: Kind of a lot of things. I want 
to write. I’m sort of drawn to the idea 
of higher education and doing the pro-
fessor thing. I don’t know how feasible 
that is in terms of all the grad school. I 
want to travel the world at some point 
because I haven’t.

A: You didn’t go abroad?
MA: No, I didn’t go abroad because 
the period when people go abroad co-
incided with me completely running 
out of money. I had, like, 50 dollars 
in my bank account at any point dur-
ing the whole year, so that wasn’t going 
to work out. I never go anywhere, so I 
want to completely upend that trend 
in my life if possible and go every-
where.

A: Is there anything you want to see in 
particular?
MA: That’s tough. Venice before it 
sinks, maybe. London, Sydney, cool 
things. Tokyo. Throw in Tokyo, why 
not?

A: What have been your fondest mem-
ories at Wesleyan?
MA: I might be the first person to 

answer this question this way: I re-
ally liked orientation. I liked the 
incredibly awkward vulnerable pe-
riod that everyone was in because I 
have an extremely underdeveloped 
sense of awkwardness. So I was sort 
of thriving in that environment 
and was basically the coolest per-
son in school for, like, a month. 
But then everyone else got cooler 
and I started getting less cool.

[Also,] putting together scav-
enger hunts with friends. We did a 
lot of those. With Oren Finard [’1] 
and Alma Sanchez-Eppler [’14], 
we did a thing for two years where 
when one of us had a birthday, the 
other two would make them a trea-
sure hunt. We would make them 
run through the treasure hunt and 
there’d be some prize at the end. 
We used to do that. We did one for 
Nikolai Muth [’14] before he went 
away to study abroad for a year and 
the prize was a really, really cool set 
of Dungeons and Dragons dice we 
bought him. But he never finished 
it, so we had to run through it our-
selves and collect all the dice back. 
That was good.

A: What are you going to most 
miss about Wesleyan?
MA: Being able to avoid my re-
sponsibilities, not having to worry 
about money. And infinity cool 
people, but I am assuming that 
somehow I’m going to keep in 
touch with them, whatever they’re 
doing, whatever I’m doing. I’m not 
panicking about that yet, losing all 
my friends. [Also,] getting to take 
English classes and read cool books. 
I’ll still be reading cool books any-
way, but not in a focused setting.

A: Is there anything you hope to do 
in your time before you graduate?
MA: My girlfriend and I are plan-
ning on doing a belated Valentine’s 
Day walk to the McDonald’s. It’s, 
like, a mile away. As soon as it gets 
nice out, we’ll walk to McDonald’s 
and have McDonald’s and walk 
back. And just doing spring things 
when spring happens; going to the 
beach or doing Six Flags. Nothing 
particularly groundbreaking. I’m 
just really excited for all of that. It’s 
all so wonderful.

A: Are you excited to graduate?
MA: Not particularly. It doesn’t 
appeal to me. I don’t know. Like, 
when I graduated from high 
school, I got really emotional, but 
not because of graduation, because 
of “Toy Story 3.” I watched “Toy 
Story 3” on the day that I gradu-
ated and went to graduation right 
from the theater, and that was 
weird. But then the graduation 
itself was just hot and uncomfort-
able. It’s not something that super 
appeals to me. And we don’t even 
have Joss Whedon this time.

features

C/O MATT AMYLON
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When in Doubt, 
Join the Parade

By Lily Baggott
Foreign Correspondent

He was the fourth person we 
asked for directions. I had already 
acquired more tiropitas than I could 
manage to stuff in my face, and my 
pockets were stripped of any spare 
change. He stood there in his chef ’s 
cap, behind the rows of glazed tarts 
and rich chocolates. On the notepad, 
he drew a map. He only spoke Greek. 
I tried to speak Greek.

We took a right at the corner 
and walked for about 20 minutes, 
eventually circling back to where we 
had started. After three more passers-
by attempted to direct us, we finally 
made it to the terminal. Hundreds of 
people were waiting for their buses, 
and we had tickets for the 14:20 bus. 
Three and a half hours later, we were 
in Patras.

As I disembarked, the cold, rainy 
day gave way to a sensory collision. 
Jesters and brightly-clad families 
lined the streets. Bars and restaurants 
overflowed into the main alley. Street 
vendors sold feather boas, wigs, and 
headbands. It was a weekend of danc-
ing, singing, and celebrating; the last 
weekend of Carnival, the predecessor 
to Clean Monday.

Living in a foreign country feels 
like you’re constantly spectating, ob-
serving, or looking in. As I walked 
toward the parade, I couldn’t help 
but think of the context in which 
this celebration was occurring: an 
economy gasping for air. I didn’t un-
derstand how, in a country where the 
unemployment percentage has been 
rising since 2010 and now rests in 
the mid-20s, thousands of Greeks 
were free enough of time and money 
constraints to celebrate.

Confused, I tried to reconcile 
the stark contrast. One of my first 
observations about living in Athens 
was the sense of community. With 
about three million people living in 
Athens metro, it’s no small town. Yet 
every morning, I, along with most 
Athenians, walk downstairs to the 
local bakery for bread. On Fridays, 
I travel to the neighborhood laiki, 
or farmer’s market. It’s a given that a 
taverna will give you a free appetizer 

or dessert. If you order one slice of 
baklava, you’ll get two.

This general sense of “what’s 
mine is yours” seems to contradict 
the status of the country’s economy. 
I am the furthest person from an 
economist, but it seems most logical 
to me that if you don’t have money, 
then you increase your prices and 
stop giving away freebies. “No won-
der the economy is broken; every-
body is giving things away for free,” 
people joke.

Maybe the prices here have gone 
up and I just don’t know it. All I 
know is that I can buy a massive gyro 
for two euros and eat a sprawling 
dinner at a taverna for about eight 
euros. So I don’t think that’s what’s 
going on.

A recent New York Times ar-
ticle describes the “social” economy 
in Greece. Producers are cutting out 
middlers, which means that they are 
no longer required to bribe for shelf 
space and that consumers have access 
to necessities at a more affordable 
rate. Savvas Mavromatis, a Greek 
business owner, told the New York 
Times, “even after six straight years 
of recession [...] ‘people need to wash 
clothes, do their dishes and go to the 
bathroom.’”

It would be easy for me to fol-
low this idea of a “social economy” 
with a discussion of capitalism and 
socialism, but I don’t think it’s nec-
essary. When it comes to everyday 
living, what’s happening in Greece 
is not about politics or economic 
theory. It’s about surviving. And the 
only way to survive is to help out 
your neighbor, your cousin, or your 
patron.

In Athens, many storefronts re-
main empty. I don’t pretend to know 
what it’s like to be a Greek, but the 
Greeks have taught me something 
about life: there’s a point, perhaps 
we can call it “rock bottom,” where 
the only thing you can do is put on 
a costume and join the parade. The 
carnival, rooted in religion and cen-
tered on community, showed me 
what it means to be Greek. Whether 
I’m looking for directions or join-
ing in the massive festivities, I’m not 
alone in this country.

 WES MEETS WORLD: 
JONATHAN HABER ’85

CATHERINE MAGUIRE/CONTRIBUTING PHOTOGRAPHER

APPLY TO BE THE CENTER FOR 
PRISON EDUCATION FELLOW

SENIORS: Don’t know what you’re doing after graduation yet? Interested in 
prison education? Then Zach Fischman ’13 wants you to apply to fill his shoes 

as the Center for Prison Education Fellow next year.

Apply to be next year’s Fellow at the Wesleyan Center for Prison Education. 
The CPE Fellow will coordinate Wesleyan courses in two prisons in Connecti-
cut, mentor incarcerated students, provide support to faculty and undergradu-
ates teaching and volunteering in the program, recruit professors to teach, and 

build support for the program among various constituents. Applications are 
due Wednesday, March 26th.

Have questions about the position? 
Contact Zach at zfischman@wesleyan.edu.

Applications due: March 26, 2014

By Gabe Rosenberg
Features Editor

Jonathan Haber ’85 enjoyed his 
undergraduate education so much 
that he went back for a second round, 
except this time, he decided to do it 
all virtually, and instead of spending 
four years on his education, he did it 
in one.

Through MOOCs, or Massive 
Open Online Courses, Haber took 
the equivalent of a bachelor’s degree 
of classes as part of a self-assigned 
educational experiment. Haber, who 
calls himself an educational research-
er, wanted to see if MOOCs, which 
have surged in popularity and press 
over the past few years, could provide 
the equivalent educational value of a 
four-year liberal arts degree program. 
Although his project just ended—
Haber celebrated his “graduation” in 
January 2014—he found that learn-
ing, whether formal or informal, 
never stops.

After graduating from Wesleyan 
with a degree in chemistry, Haber en-
tered the world of journalism, taking 
freelance assignments for the science 
and technology pages of newspapers. 
He tried out the publishing industry, 
running his own company for a num-
ber of years before working at a large 
educational textbook publisher, but 
the atmosphere wasn’t quite right.

“I guess I’d run my own show 
for so long, I wasn’t really happy in 
the corporate world,” Haber said. 
“So I decided to take a crack at doing 
some independent projects, which is 
what I’ve been doing the last couple 
of years.”

In 2012, Haber launched his 
“Critical Voter” project, an attempt 
at creating his own online curricu-
lum to teach critical thinking by us-
ing the ongoing presidential election 
as a case study. When it ended, he 
recommended that his followers ex-
plore formal logic courses. One such 
course that he came across himself 
was a class called “Think Again: How 
to Reason and Argue.” It was run by 
Duke University and hosted on the 
educational website Coursera for free.

“That was how I discovered 
MOOCs,” Haber said. “At that time 
there was a lot of hype about them, 
that they would replace college as we 
knew [it].”

Haber was ready to test whether 
that were true.

“The voice I wanted to add to the 
conversation was that of a [student]—
one who had completed the number of 
courses required to meet the distribution 
and degree requirements of a traditional 
liberal arts B.A. program,” Haber wrote 
in a piece for Slate, titled “My Year of 
MOOCs.”

When shaping his project, which 
would take up the entirety of 2013, 
Haber modeled his education plan after 
what he experienced at Wesleyan. He 
would need to take 32 course credits, 
fulfill the same distribution require-
ments in the first two “years,” and end 
up with the same fulfillment of ma-
jor requirements at the end of his four 
“years.” Haber called it his “Degree of 
Freedom.”

For his major, Haber wanted to 
study something that not only would 
sustain his interests for a year, but 
also would test the ability of MOOCs 
to teach in an online environment. 
Philosophy hit both points; he was al-
ready familiar with Greek philosophy 
but wanted to know more about mod-
ern philosophy, and the subject’s nor-
mally discussion-based classes would 
be challenging to execute in an online 
environment.

Really, though, Haber said that 
he was pursuing a double major. One 
focus was philosophy, but in a way, 
his other major was the MOOC itself. 
Throughout the project, he blogged 
about his experiences and thoughts 
and conducted weekly interviews with 
MOOC educators, developers, and crit-
ics, including President Michael Roth, 
whose “Modern and the Postmodern” 
Coursera class Haber completed.

Haber also took “Property and 
Liability: An Introduction to Law and 
Economics” by Chair and Professor of 
Economics Richard Adelstein. However, 
he also branched out, trying programs 
from different sources.

“One of the benefits of an online 
education was I wasn’t restricted to one 
university,” Haber said. “For my degree 
program, I took classes from Harvard 
and Stanford and from a large number 
of universities that all they had in com-
mon was they were providing courses 
for free through MOOCs or other free 
learning mechanisms.”

As the “final exam” of his year-
long immersion, Haber tested what he 
learned at the December conference of 
the American Philosophical Association 
(APA).

“Attending APA was trying to see 

[if ] I [had] learned enough to interact 
with people who do philosophy for a 
living, and as I described in that Slate 
piece, I certainly was not the peer of 
the people there, who were for the 
most part Ph.D.s,” Haber said. “But 
I did follow along and I was able to 
have discussions and even ask ques-
tions, which I use when I say perhaps 
I should be considered the equivalent 
of someone with a B.A. in philoso-
phy.”

Haber’s experience with 
MOOCs, however, differed from the 
experience someone without a col-
lege degree would have completing 
the same project. Although his on-
line curriculum was a far cry from his 
original chemistry major, Wesleyan 
was where Haber learned how to pace 
himself academically and learn in an 
academic environment.

“The average 18-year-olds 
would not be able to discipline them-
selves to learn through these free 
learning resources that require a high 
degree of self motivation,” Haber 
said. “The research shows that’s who 
MOOCs are used by: 75 [percent] of 
students are people who already have 
a B.A. My original college experience 
gave me a set of skills that made get-
ting through this process possible.”

In the end, Haber said that the 
work he completed for his “Degree 
of Freedom,” while considerable, was 
nothing near what he did for his orig-
inal Wesleyan degree. Yet workload 
alone does not determine whether or 
not MOOCs are educational.

“You don’t measure college by 
the tests you took or the papers you 
wrote, but who you became,” Haber 
said.

Haber is now working on a 
book with MIT Press about his expe-
rience called “MOOCs: An Essential 
Guide.” He’s also begun consulting 
with start-up companies in the field, 
offering his educational expertise as 
not only a professional, but also as a 
student.

One of the major takeaways 
of his project, Haber said, was that 
MOOCs cannot—and should not—
replace an undergraduate experience, 
but that they don’t need to do so in 
order to be successful.

“My experience is nobody really 
stops learning once you get a college 
diploma,” Haber said. “MOOCs give 
you the chance to continue that col-
lege learning throughout your life.”
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By Daniel Caballero
Contributing Writer

The women’s lacrosse team 
lost Saturday afternoon on a 
late goal by Hamilton College’s 
Ashleigh Stephan. With only 5:50 
left on the clock, Stephan received 
an assist from teammate Emily 
Brodsky to take an 8-7 lead. The 
Cardinals managed to regroup for 
a last-second attempt on goal, but 
a critical shot by Meredith Smith 
’17 was blocked by the Continental 
goalie; the horn sounded a few sec-
onds later, and Wesleyan’s come-
back attempt came up short.

“I am proud of our effort 
on Saturday,” said Interim Head 
Coach of Women’s Lacrosse 
Amanda Belichick. “We stayed to-
gether and played hard. We created 
a lot of opportunities for ourselves 
and were able to control parts of 
the game which kept us in it.”

Eleven seconds into the game, 
Hannah Plappert ’16 immediately 
put the Cards on the board with 
an early 1-0 lead. The rest of the 
first half would consist of back-
and-forth play between the squads 
as they each vied for control. Both 
Madeline Coulter ’14 and Martha 
Harding ’16 netted goals within 
the first 10 minutes of play, put-
ting Wes ahead 3-2. After a tying 
goal by the Continentals with 
13:13 remaining in the first half, 
neither side was able to take the 
lead as the halftime buzzer sound-
ed with both teams even at three 
scores apiece.

Hamilton was the first to 
score during the second half, but 
Coulter quickly responded with 
a goal of her own, her second of 
the day, leveling the score once 
again. Looking to take a com-
manding lead, the Continentals 
strung together three consecutive 
goals to put themselves ahead 7-4. 
Nevertheless, the Cards would not 
be held down for long as they un-
leashed a scoring barrage of their 
own. With the help of Coulter, 

Harding, and Abby D’Angelo ’14, 
Wesleyan tied the game 7-7 with just 
over 12 minutes remaining. Yet it was 
Hamilton’s late goal that proved to be 
the most decisive of the match.

Despite the loss, there were 
plenty of highlights on Wesleyan’s 
side. Coulter netted her third career 
hat-trick, and the defense was also 
able to force 17 Hamilton turnovers. 
But those bright spots were overshad-
owed on Saturday by issues that will 
need to be resolved as the team moves 
forward. The offense was only able to 
put 59.1 percent of its shots on goal, 
and many of the 22 shots taken by the 
Cardinals did not translate onto the 
scoreboard as they also sported a low 
31.8 shooting percentage at the end of 
the game. Moreover, the squad turned 
over the ball 19 times and occasionally 
lacked control of its possessions.

Another serious concern is 
Wesleyan’s defense, which allowed 
the Continentals to put an astound-
ing 88.9 percent of their shots on 
goal. Netminder Nina Labovich ’16 
was able to contain the issue with a 
respectable save percentage of .500. 
However, as the season continues, 
both the defense and offense will need 
to apply more pressure on opponents 
if the Cardinals wish to have their first 
winning season since 2007. Despite 
these early season errors, Belichick 
has confidence in her team moving 
forward.

“It was great to see every-
thing come together and to see the 
hard work that the team has put in 
through the preseason and offseason,” 
Belichick said. “This is a great group 
of players, and I’m looking forward 
to watching us all grow and develop 
throughout the season.”

The team won just 1 of 10 con-
ference games last season, compared 
to the 4-6 Hamilton squad, so this 
tight game can certainly be seen as a 
step in the right direction.

The women’s lacrosse team plays 
another home game on Smith Field 
this Wednesday against nonconfer-
ence opponent Eastern Connecticut 
State University.

Late Goal Downs 
Women’s Lacrosse 
Against Hamilton

By Gili Lipman
Assistant Sports Editor

The men’s hockey team ended 
its season on a disappointing note 
this past Saturday against Trinity. 
The Cardinals were shut out until 
the latter stages of the third period, 
when Keith Buehler ’14 scored off 
an assist from James Albrecht ’15 to 
cut the deficit to eight. That would 
be the final score of the afternoon, 
as Trinity advanced to the semifinals 
with a 9-1 victory.

Head Coach of Men’s Ice 
Hockey Chris Potter was not im-
pressed with the single-game effort, 
but had good things to say about the 
last games of the season.

“I don’t think there were any 
positives [about Saturday’s game]; 
however, I don’t like attaching the 
one game to our season,” Potter said. 
“We played with our backs against 
the wall for a few weeks and played 
well to get the opportunity to be in 
the playoffs. I hope the lesson is how 
important every shift and every game 
is to get to a home playoff game.”

Despite losing twice to Trinity 

the week before, Wesleyan had high 
hopes heading into the quarterfi-
nal matchup. The team felt that if 
it played to its strengths, chances 
would arise. Unfortunately, the 
Bantams took advantage of the 
Birds’ deficiencies and of every break 
they had.

“We went into the game with 
three things we needed to do in order 
to have some success,” Potter said. 
“First, puck management and good 
defenses were necessary. Second, a 
low-penalized game. Third, disci-
pline.... The special teams game was 
an advantage for [the Bantams] be-
cause it put their best players on the 
ice more than we wanted and they 
capitalized on that type of game.”

Trinity had a plethora of play-
ers who enjoyed a gratuitous after-
noon with multiple points. Jackson 
Brewer, who leads the conference in 
assists and points, added to his tally 
with six assists against the Cards. 
John Michael Hawkrigg is atop the 
NESCAC in goals scored and is four 
points shy of his teammate for the 
lead in points. Hawkrigg also put 
up six points last weekend with two 

Trinity Trounces Men’s Hockey in Playoff Opener

By Tobias Thor Lichtenstein
Staff Writer

A difficult season full of surpris-
es, disappointments, and adversity 
has come to a close for the wrestling 
team. Last weekend, Wesleyan hosted 
the NCAA Division III Northeast 
Regionals, a tournament that allows 
the top three placewinners in each 
weight class to qualify for nationals. 
The Cardinals came into the weekend 
with high hopes, but no Wesleyan 
wrestlers were even able to place in 
the top six, despite the positive mo-
mentum that had accumulated at the 
denouement of the Cardinals’ season. 
Collectively, Wesleyan only managed 
to place 14th out of 18 teams.

“We were disappointed in this 
weekend’s results as a whole,” said 
157-pounder Ed Pierce ’17.  “I don’t 
think any of us wrestled up to our 
potential, but in the end, we can use 
this as a learning experience to work 
even harder for next year. Next sea-
son, we’ll be back for blood.”

Pierce was one of three Cardinals 
who experienced more success on 
Saturday, as he, 165-pounder Taran 

Carr ’16 and 141-pounder Matt 
Pelton ’17 were all able to reach the 
second day of competition by wres-
tling back in the consolation bracket. 
Pierce’s punishing leg riding and 
smart wrestling allowed him to tire 
out his tougher opponents.

“I felt like I wrestled well,” 
Pierce said. “I had a couple of good 
matches here and there, but in the 
end I know that there are always 
things I can work on.”

The Cardinals sent nine grap-
plers to the tournament, and most 
of them started off their day with a 
win; among those who advanced to 
the quarterfinals were 197-pounder 
Josh Roometua ’16, 184-pounder 
Simon Levin ’16, 174-pounder Ryan 
Sblendorio ’15, and 133-pounder 
James Hamilton ‘16. However, it was 
the round of eight that spelled doom 
for Wesleyan, as nobody from Head 
Wrestling Coach Drew Black’s squad 
managed to reach the semis.

“We had a fairly disappointing 
weekend showing as a team,” Pelton 
said. “About half of our wrestlers 
were seeded and expected to make it 
to the second day, but only three of 

our guys made it.”
Of course, the same issue that 

has been plaguing the Cardinals all 
season was apparent during region-
als; namely, their youth and overall 
inexperience.

“As a very young team, we were 
not expected to have a great turnout, 
as we only have one upperclassman 
in our group of starters,” Pelton said. 
“But we’re expecting to return much 
stronger next year, as we’ll be retain-
ing our entire starting lineup.”

After a 2012-13 season in which 
the Cardinals had three national 
qualifiers and six regional place win-
ners, transitioning to a 7-12 overall 
meet record with no regional plac-
ers has been disappointing. Still, it’s 
hard not to feel optimistic about the 
future of wrestling, as the Cardinals 
have a youthful, talented roster that 
is hungry for success. With the taste 
of defeat still fresh in their mouths, 
the Cardinals enter the offseason 
with newfound purpose and resolve. 
There is nowhere to go but up for the 
wrestlers, and Black’s squad is deter-
mined to regain its competitive edge 
in the NEWA conference next year.

Wrestling 14th of 18 at Regionals

goals and four assists. Sean Orlando 
netted a hat-trick for the Bantams 
and added an assist to bring his 
point total up to 39 on the season. 
Trinity players now possess the top 
four spots in the conference’s point 
standings.

“It was definitely a bad day,” 
Potter said. “I think the first few 
goals as a team were uncharacter-
istic and that obviously put us on 
our heels. I did not think we were 
playing poorly, even at 4-0, but they 
capitalized on a few mistakes and 
that is what they have been good at 
all year. As the game went on, we 
lost our composure and played into 
their strength: special teams. They 
were definitely better at the game 
[than] we were in most of the night. 
I think if we stayed more five v. five, 
we would have given ourselves a bet-
ter chance.”

Although they have lost to 
Trinity in each of the last two 
NESCAC playoffs, the Cardinals 
still have high expectations for next 
season.

“Next year, I expect to compete 
for home ice,” Potter said. “We need 

to learn how to win consistently, and 
I hope that the playing experience 
the freshman and sophomores have 
will pay dividends.”

In order to make these wishes a 
reality, there is going to have to be a 
lot of improvement both physically 
and mentally from this past season.

“As I said earlier, we were a 
funny mix of great leadership and 
youth,” Potter said. “There were 
points in the year where youth 
showed up in games, and then there 
were times where the leadership took 
over. We were forced to play without 
our best player, [and] when he did 
play, he was not 100 percent. That 
put our youth front and center, and 
as a group, I think they handled it 
well and stepped up. Goaltending is 
also a key to any season and Nolan 
[Daley ’16] being hurt in the second 
half put freshman Dawson Sprigings 
[’17] on the hot seat. He continued 
to improve as the season moved for-
ward and played some pretty good 
hockey in the last three weeks when 
we needed it most.”

The team will be hurt by a loss 
of leadership next year after the cur-

rent seniors are gone, but it will try 
to fill the void with a strong incom-
ing freshman class.

“The class looks good,” Potter 
said. “I really like some of the piec-
es coming in. We [are graduating] 
some special people, and the team 
will have a different look next sea-
son, but it is always exciting.”

Other teams better be on the 
lookout for the Cardinals; a mix of 
new talent with more experienced 
sophomores and juniors could lead 
to a deadly combination for the 
2014-2015 team.

“We need to continue to get 
stronger,” Potter said. “We have a 
young team moving into a veteran 
team. Some of the rising leaders have 
done a good job in controlling what 
they can control on their develop-
ment, which is getting stronger. In 
the next few days, we will choose 
our leaders for next season and start 
the process of training. I am looking 
forward to seeing what the sting of 
a loss like that brings to our team in 
terms of focus and work ethic. I can 
tell you I am not looking forward to 
carrying that loss for nine months.”

Taran Carr ’16 and his wrestling teammates had high hopes, but no Cardinals qualified for Nationals.

sports
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WOMEN’S LAX
Wesleyan
Hamilton

7
8

MEN’S LACROSSE
Wesleyan
Hamilton

12
11

WOMEN’S HOCKEY
Wesleyan
Bowdoin

SCOREBOARD

1
2

MEN’S HOCKEY
Wesleyan
Trinity

1
9

By Michael Sheldon
Staff Writer

The 2013-14 season has been 
quite the ride for the women’s hock-
ey team. After 10 straight seasons of 
finishing last in the NESCAC and 
missing out on playoffs, it’s safe to 
say that the only people who had high 
expectations were the team members 
themselves. However, these Cardinals 
proved scrappier than their doubters 
had expected. They stayed afloat early 
in the season, pulling off a win against 
Williams (the eventual third seed), 
a tie against Amherst (the eventual 
second seed), and another tie against 
Middlebury, who went undefeated in 
conference play.

Still, the Cardinals entered the 
final month of play with a 2-5-3 re-
cord; they weren’t dead last in the 
conference, but they knew they would 
have to finish strong if they wanted to 
keep things that way. That’s just what 
they did: in February, the Cardinals 
went 3-1-2, taking advantage of their 
chance to play against the conference’s 
weaker teams and finishing with a re-
cord of 5-6-3.

While their record was still sub-
.500, it was good enough to clinch the 
fifth seed in the NESCAC heading 
into the playoffs. No other Wesleyan 
women’s hockey team has ever earned 
a seed that high.

Along the way during this his-
toric season, several Cardinals also 
racked up personal accolades. Both of 
Wesleyan’s alternating starting goal-
ies, Laura Corcoran ’16 and Corinne 
Rivard ’16, were among the top six 
goalies in the NESCAC in terms of 
save percentage. Jess Brennan ’17 
scored more points than any other 
Cardinal in the last nine years, total-
ing 21.

All that is to say, the Cardinals 
had plenty of reasons to feel good 
about their chances heading into the 
postseason, even though they would 
be playing on the road.

For the first round of the 
NESCAC tournament, Wesleyan 
traveled north to take on Bowdoin on 

Saturday, March 1.
The Polar Bears opened the 

matchup at a furious pace, scoring 
their first goal just 3:47 into the game. 
Though the team wouldn’t score again 
until the third period, Bowdoin kept 
the pressure on Wesleyan all game, 
playing tough defense and keeping the 
Wesleyan net under constant fire. By 
the game’s end, Bowdoin had outshot 
Wesleyan 33-19.

Corcoran, who started in goal, 
kept the Cardinals in the game for 
as long as she could, but with such a 
sharply imbalanced shot differential, 
it was only a matter of time before the 
Polar Bears would sneak another shot 
past her. Bowdoin did so 2:34 into the 
third period, grabbing itself a 2-0 lead.

The Cardinals, desperate to get 
back into things, still only managed 
three shots throughout the entire third 
period. One of these shots came off 
the stick of Ellery Sarosi ’17 and found 
the back of the net on a Wesleyan 
power play. This brought the score 
back within reach; the Bowdoin lead 
was 2-1, but at this point, the game 
was less than four minutes away from 
its end.

Bowdoin’s defense held the rest 
of the way. Head Coach of Women’s 
Ice Hockey Jodi McKenna pulled 
Corcoran off the ice for the final 22 
seconds, adding a sixth skater into 
the mix for the Cardinals, but they 
just couldn’t find a way to score an-
other goal. The final buzzer rang, and 
Bowdoin advanced to the next round 
with a 2-1 victory.

The loss was surely hard to swal-
low, as these Cardinals were hopeful 
about their chances of making a real 
playoff push. However, in terms of 
playoff seeding, the 2013-14 season 
will go down in Wesleyan history as 
the most successful women’s hockey 
season to date. With key players such 
as Corcoran, Rivard, Brennan, and 
Jordan Schildhaus ’15 all returning 
next year, the women’s hockey team 
can be hopeful that this historic sea-
son signals the beginning of a major, 
long-lasting turnaround for the pro-
gram as a whole.

Historic Women’s 
Hockey Season 
Ends in First Round

Continued from front page

’14 and Captain Aidan Daniell 
’14 were sent to the penalty box 
for pushing, which left the door 
wide open for the Continentals. 
Despite being down two men, the 
Cardinals’ defense remained poised, 
and Captain Elliot Albert ’14 forced 
the Continentals’ 20th turnover of 
the game by knocking down a pass. 
Collecting his first ground ball of 
the game, Bennett Sluis ’14 quickly 
moved the ball to Lyle Mitchell ’16, 
who fed DellaFera for his third goal 
of the competition and the game-
winner with four seconds left.

“This was an important win 
for us because it allows us to look 
at the film and correct the mis-
takes we made, while also having a 
1-0 record,” Stanton said. “In the 
NESCAC, there are going to be 
plenty of one goal games, and it was 
great to see our guys bear down and 
pull out the OT win.”

In addition to DellaFera’s three 
goals, Matt Prezioso ’15 had a hat 

Lacrosse: DellaFera ’15 
Scores in Final Seconds 
To Beat Continentals

trick of his own, while Mitchell and 
Ryan both scored two and added two 
assists, and Graham Macnab ’14 also 
had two goals and one assist. Mark 
Simmons ’14 recorded eight saves in 
net for the Cardinals and started off 
the season with a save percentage of 
.421.

Although the Cardinals were 
outshot 41-39 and only won 10 out 
of 26 faceoffs, they were able to cre-
ate opportunities on offense when it 
mattered most.

“I thought the team created a 
lot of opportunities on offense, and 
we had very good ball movement 
throughout most of the game,” 
Stanton said. “We played a lot of 
defense against Hamilton, and that 
comes from not controlling the mid-
dle of the field and getting the ball 
to our offense.”

With the first win under their 
belts and, they hope, early season jit-
ters put to rest, the Cardinals look 
to improve to 2-0 this Wednesday 
when they travel to Troy, N.Y. to face 
Rensselaer Polytechnic Institute.

By Daniel Kim
Staff Writer

Last weekend, two athletes, one 
each from the men’s and women’s 
track and field teams, represented the 
Red and Black at the New England 
Open Championships hosted by 
Boston University. Women’s Track 
and Field Captain Sierra Livious ’14 
placed 10th and 13th respectively in 
the shot put and the weight throw. 
Her shot put reached 41 feet, 1 inch, 
and her weight throw flew 48 feet, 8 
3/4 inches.

Sam Roth G’14 ran the 
1000-meter race for the men, placing 
10th with a time of 2:31.79. Neither 
of the attending athletes scored. 
Agbon Edomwonyi ’16, who had 
intended on competing in the shot 
put and weight throw, was unable to 
attend due to injury and fatigue.

The last time Roth raced at BU 
was at the Valentine Invitational that 
took place on Saturday, Feb. 8. There, 
Roth ran the same 1000-meter race 

in 2:31.15, just 0.03 seconds short of 
the Wesleyan record. He has also run 
the 800 and the mile throughout the 
season. For these events, Roth placed 
first in the 800 at the first Wesleyan 
Invitational with a time of 2:01.11 
and finished third in 4:32.02 in the 
mile at Wesleyan’s third invitational. 
He was a member of the scoring 
distance medley relay team that se-
cured sixth place at the New England 
Division III Championships two 
weeks ago, alongside teammates Will 
Dudek ’17, Luca Ameri ’15, and 
Evan Bieder ’15.

Livious has had an outstand-
ing indoor season, representing the 
Cardinals in the top-three finishers 
and top-eight scorers at almost every 
meet in shot put and weight throw. 
Her record-breaking shot put of 42 
feet, 11 1/2 inches won her first place 
in the second Wesleyan Invitational, 
where she also secured first place in 
the weight throw. At MIT in the 
first weekend of February, Livious 
came in third in shot put and sec-

Livious ’14 and Roth ’14 
Shine at Track Championships

ond in the weight throw. The 
following week at Tufts, she was 
the only Wes top-three finisher, 
placing third with a shot put of 
42 feet, 6 inches. Livious tossed 
her farthest weight throw at the 
New England Division III meet 
two weeks ago, when she scored 
five points for Wesleyan with a 
fourth-place throw of 51 feet, 5 
3/4 inches. She was also just two 
inches shy of breaking her previ-
ous shot put record at the same 
meet.

The New England 
Championships last weekend was 
the last meet of Livious’ indoor 
track career. In a previous inter-
view with The Argus, Livious stat-
ed that she will not be competing 
at the ECAC Division III meet 
that will take place next week. 
Five men and nine women will 
take part in the meet at the Reggie 
Lewis Track & Athletic Center 
in Boston, Mass., beginning this 
Friday, March 7.
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food
The Complexities of the 
Fast-Food Wage Debate

By Erica DeMichiel
Assistant Food Editor

What does the average American 
expect of a fast-food establishment? 
Perhaps it is the comfort of consisten-
cy at bargain prices, the ease of access 
coupled with optimum efficiency, or 
some combination of the two. Despite 
overwhelming evidence regarding the 
health risks of fast-food consump-
tion, Americans are showing no signs 
of kicking the habit. In fact, a 2013 
Gallup poll concluded that 8 out of 10 
Americans eat fast food at least once per 
month.

Quick-service food is deeply in-
grained in the culture of our nation, 
but it is likely that even the most dedi-
cated fast-food fanatics are unfamiliar 
with the economic principles that allow 
their favorite joints to prosper. Over the 
past few months, employee strikes have 
broken out nationwide in an attempt 
to raise the federal minimum wage for 
fast-food workers from $7.25 an hour 
to $15 an hour. Because this increase 
in pay would more than double the 
income of the laborer, fast-food com-
panies would certainly feel the financial 
effects of such a dramatic budgetary 
change.

Though the current debate de-
scribed in this way may appear irrel-
evant to consumers, that supposition 
couldn’t be further from the truth.

“Fast food is a very interesting case 
because it has a lot of minimum-wage 

workers, and minimum-wage work-
ers also tend to eat a lot of fast food,” 
said Andrews Professor of Economics 
Joyce Jacobsen. “They’re suppliers, but 
they’re also customers. So, it could lead 
to this perverse case where it is true 
you’re earning more, but it could actu-
ally drive up the cost of fast food.”

A raise in the minimum wage 
could mean not only higher prices for 
consumers, but also increased unem-
ployment rates in the industry, which 
might cause the employees’ fight for a 
higher salary to backfire.

“The basic theoretical argument 
in economics has generally been that 
when you raise the wage, some people 
will lose their jobs,” Jacobsen said. 
“The other question is on the income 
side, which is that even if you get some 
people losing their jobs because of [in-
creased wages], would it be better for 
the people who keep their jobs because 
they will have higher income now?”

Another layer of complexity is 
added when one considers quality of 
life in the workplace. It is likely true 
that an employee who receives higher 
pay will be a happier worker and will 
thus provide better customer service. 
Nevertheless, this may not be the most 
important issue from the perspective 
of a fast-food employer, who might ar-
gue that most patrons of the fast-food 
industry are primarily concerned with 
convenience as opposed to customer 
service.

With all of these arguments to 

C/O MONEY.HOWSTUFFWORKS.COM

For months, a battle has waged to raise the minimum pay for fast-food workers.

Truck: Southern-
Style Food Truck 
Rolls onto Campus
Continued from front page

 
a side of mashed potatoes, as 
well as staples such as burgers, 
hot dogs, and Georgia Hots. For 
anyone looking for a vegetarian 
option, they also make their own 
mac and cheese.

I initially intended to sample 
some of the truck’s fried chicken, 
but the longer I stood talking to 
Mayberry, the hungrier I found 
myself becoming. So, in the name 
of journalistic fortitude, I decided 
to try the most generous dish: 
the Southern Dinner. This dish 
comes with two hefty fried chick-
en breasts (which can be substi-
tuted with pork or fish), along 
with servings of mac and cheese 
and collard greens.

Back in my hometown of 
Sydney, Australia, there isn’t a 
whole lot of “southern style” 
cooking. As a result, my experi-
ence with fried chicken has most-
ly been limited to KFC and other 
fast-food places. In spite of that, I 
think I can safely say that Kickin’ 
Chicken makes some truly excel-
lent chicken. The coating was 
light, adding a crispy exterior to 

the meat and providing a faint savory 
and peppery taste to offset the sweet 
breast.

However, what really stands out 
is the quality of the meat: it had an 
immensely satisfying texture. The 
collard greens were good, if slightly 
salty, but this was balanced well by 
the mac and cheese that captured a 
creamy, mild flavor. Additionally, the 
two chicken breasts were served on 
slices of white bread, although I was 
unable to successfully make a soul 
food sandwich out of the Southern 
Dinner components as I had been 
hoping.

The only problem with this dish 
is that it is probably more food than 
any human being could devour: I 
was barely halfway through when I 
began slowing down. Of course, this 
is also the truck’s most expensive op-
tion. The $10 price tag might make it 
worthwhile only if you have a fridge 
to store it in, allowing you to gradu-
ally snack on the leftovers for the re-
mainder of the weekend. The truck’s 
regular chicken dish, which comes at 
a reasonable price of $6.50, is well 
worth the trek for anyone who wants 
a change from the usual Pine St. 
falafel and William St. grilled cheese.
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consider and many more to unfold, it 
is no surprise that the national debate is 
still in progress. Though efforts to effect 
change persist, Jacobsen stressed the 
importance of economic farsightedness 
in the context of the whole market. She 
explained that this might be accom-
plished through refundable tax credits 
intended for lower income families, so 
that employees would be able to maxi-
mize their earnings without significant 
side effects for the general economy.

“I would prefer to see the price 
of labor to businesses be kept lower to 
encourage job creation, and [instead] 
transfer income to workers through 
the earned income tax credit,” Jacobsen 
said. “I just feel like trying to keep the 
price of labor down to businesses while 
doing the income transfer on the oth-
er side is a better solution because it 
doesn’t affect the work incentives, but it 
does give you more income.”

The laws of economics suggest 
that there is no quick-fix solution to 
the problem at hand. Instead, gradual 
changes will have to be made over a 
long period of time in an effort to 
safeguard the well-being of businesses, 
employees, and consumers, as well as 
the economy at large. With Obama in 
support of a less extreme increase in the 
federal minimum wage, which would 
raise current pay from $7.25 an hour to 
$10.10 an hour, the government is do-
ing its best to take the middle ground in 
its attempt to achieve long-term nation-
al and individual economic prosperity.

Follow us on Twitter: 

@wesleyanargus

And like us on Facebook!
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By Eden Jablon
Staff Writer

On Tuesday, Feb. 25, Bon 
Appétit Management held the first 
annual Wesleyan Chili Cook-Off in 
the Usdan Marketplace. According 
to a promotional poster, the event 
was an attempt to solve an age-old 
question.

“From the time the first person 
on Earth mixed some chili peppers 
with meat and cooked them, the 
great chili debate was on: who makes 
the best chili, and what makes it the 
best?” the poster reads.

In other words, hundreds of 
Wesleyan students spent their lunch-
time trying different types of chili.

In order to help the students 
judge, Bon Appétit posted chili 
guidelines, which included specifica-
tions about taste, consistency, aroma, 
color, and bite. Although none of 
the three chilies in the competition 
satisfactorily fulfilled all five catego-
ries, and although they may not have 
technically been “chili” based on the 
Merriam-Webster definition of “a 
thick sauce of meat and chilies,” they 
were all delicious. Executive Chef 
Brian Dagnall’s spicy shanghai beef 
chili ultimately won the competi-
tion.

The first chili I tasted was a 
white bean chicken chili with jalape-
ños. It was the least-decorated chili 
stand, garnished with only cilantro, 
green peppers, and tortilla chips. I 
was drawn to it in part by of the lack 
of a line and in part by of the won-
derful, comforting aroma. Created 
by Production Chef Ernie Arroyo, 
the taste exemplified the ideal set by 
Bon Appétit, which stated that the 
“flavor of chili should be the blend of 
ingredients with no particular domi-
nant taste.”

It was a wonderful harmony of 
chicken, spices, and vegetables. The 
chicken seemed to be of remarkably 

Chili Cook-Off Brings Fiery Competition

good quality, all white meat cut into 
perfect, small bites. However, the 
consistency was more like that of 
a thick soup than a true chili. The 
majority of the white beans seemed 
blended in, with only a few whole 
beans remaining. The seasoned tor-
tilla chips, offered as a topping, did 
a lot to make the texture of the chili 
more interesting. Many Wesleyan 
students voted this chili as their fa-
vorite, yet when I asked what they 
found appealing about Arroyo’s chili, 
the most common answer was, “I 
don’t know.”

Next, I tried the vegan chili with 
polenta croutons, made by Sous Chef 

Russell Delarie. Surrounding the 
chili stand were eggplants, squash, 
asparagus, and lentils, which drew 
me in immediately. I’ll start by saying 
that the polenta croutons were abso-
lutely amazing. The outside of each 
was hard, almost crunchy, with a very 
soft inside. However, I do not think 
that they complemented the chili. In 
contrast with the broth-like chicken 
chili, the vegan chili seemed more 
like cooked vegetables than anything 
else. The tiny grains of quinoa filled 
all the cracks made by the larger veg-
etable chunks, absorbing whatever 
liquid remained. The polenta crou-
tons made it even drier.

EDEN JABLON/STAFF WRITER

Usdan’s Chili Cook-Off boasted three different types of chili from various chefs. 

I also found the vegan chili 
somewhat bland, lacking the “nice 
bite” Bon Appétit identified as an 
important chili attribute. On the 
positive side, the color was very nice. 
According to Bon Appétit, “chunky 
ingredients should be easy to iden-
tify,” and they certainly were.

Student reviews of the vegan 
chili were very mixed. Some, like 
Julia Clemens ’16, were weirded out 
by the quinoa. Others praised it, 
proclaiming it their favorite, includ-
ing non-vegans Tess Morgan ’16 and 
Giselle Torres ’16.

“I like that it’s less liquidy, and 
that it’s more consistent,” Torres said. 

“It matches the textures of the veg-
etables used.”

However, Morgan favored dif-
ferent attributes of the chili.

“I liked that it combined a lot 
of different flavors and had lots of 
different vegetables, and it seemed 
healthy,” she said.

Finally, I sampled the spicy 
shanghai beef chili, which was my 
personal favorite. Dagnall made this 
chili, adapted from a 2009 New York 
Times recipe, at his chili station, pro-
viding a live demo of sorts. The chili 
was surrounded by chocolate, pep-
pers, cilantro, and a teeming crowd 
of students. Dagnall topped it with 
crispy chow mein noodles, micro-
greens, and a sliver of lime. The tex-
ture was phenomenal, though slight-
ly too oily for my taste. The bite was 
just what I look for in a good chili, 
yet the flavor was far from typical.

“Traditional food is kind of go-
ing out the window,” Dagnall said. 
“It’s more about fusion now.”

That philosophy seems to have 
secured his victory, as multiple stu-
dents commented on the unique 
complexity of the dish, which con-
tained ingredients ranging from 
black beans and tomatoes to choco-
late and beer. Even fellow chefs Peter 
Cotrona and Crissie Dimanno were 
impressed.

“It’s really complex and has a lot 
of different flavors,” Cotrona said. 
“It’s got just the right spice.”

As the victor of the cook-off, 
Dagnall earned bragging rights. 
However, the competition was nev-
er really about winning for him. 
Dagnall said that it was important 
simply because it was fun and broke 
up the monotony of the day. Students 
felt much the same way, caring little 
about the ultimate victor.

“The chicken chili was my fa-
vorite, but what matters is that I got 
to eat it,” said Cheyanne Williams 
’17.

StuffedWes
By Alex Irace

WesStuffed Co-Founder

Walking into Mondo Restaurant 
at 4:30 p.m. on a Saturday afternoon, 
the WesStuffed team expected the 
restaurant to be fairly empty and pre-
paring for the 6:00 p.m. dinner rush. 
Yet tables were quickly filling up with 
loyal customers, fresh New York-style 
thin-crust pizzas were being taken out 
of the brick oven every few minutes, 
and the atmosphere was bustling 
with waiters hard at work. No one 
can deny the popularity of Mondo, 
especially among Wesleyan students. 
From its unique artisan pizzas to its 
famous eggplant fries, the menu at 
Mondo sets it apart from other Italian 
eateries in the area and draws a great 
deal of University students and fac-
ulty.

We got the chance to talk to 
manager Keith Vibert about how 
Mondo came to be so popular. The 
restaurant opened in September of 
2010, after Vibert gained 10 years 
of experience working at Naples 
Pizza in Farmington, Conn. Vibert 
and Naples owner Kurt Kruczek de-
cided to start another restaurant, but 
they were not completely sure what it 
would turn out to be.

“We didn’t call it Mondo Pizza 
because we didn’t know what it would 
be,” Vibert said.

They even put in a stage for live 
music, but today it is rarely used.

the school planner, and spamming 
University coaches and professors to 
attract customers. The first year it was 
open, barely anyone from Wesleyan 
knew what Mondo was. That all 
changed, however, when the restau-
rant became popular with the women’s 
varsity soccer team. Thanks to several 
team dinners at the restaurant, word 
spread quickly among the student 
body that Mondo was the hot new 
place to eat out.

“About 25 to 30 percent of our 
customers are from Wesleyan or are 
because of Wesleyan, like students’ 
families in town for Homecoming or 
Commencement,” Vibert said.

If you think you’ve tried it at all 
at Mondo, think again. Vibert told us 
that he rotates the menu four to five 
times a year, adding five or six new 
items each time. Not to worry, how-
ever: certain favorites will not be go-
ing anywhere. He promised us that 
Wesleyan students’ favorite, the truffle 
pizza, is considered an indispensable 
menu item, as is his personal favorite, 
the arugula and prosciutto artisan pie.

Mondo has become a prominent 
eatery on Main Street with a loyal cus-
tomer base, much of which comes from 
the Wesleyan community. If you haven’t 
gotten the chance to taste one of the res-
taurant’s unique pizza pies, gourmet sal-
ads, or satisfying Italian dishes, be sure 
to stop by with friends or family for a 
night out at one of Middletown’s lead-
ing restaurants.

Eventually, Vibert and Kruczek set-
tled on Italian-style cuisine, with an em-
phasis on pizza. They also built in a beer-
and-wine bar, complete with two draft 
lines and micro-brewed bottles in rota-
tion. However, Vibert said that he wanted 
Mondo to be known as a family pizza place 
rather than a lively bar and has no interest 
in attracting a late-night drinking crowd.

“I’d much rather get the soccer fam-
ily or the Wes kids in between study-
ing that are going to come every week,” 
Vibert said.

By the looks of the menu, Mondo is 
definitely doing a good job of sticking to 
the Italian-American theme. From garlic 
bread to panini to pasta, the restaurant 
offers nearly every Italian staple and pre-
pares almost everything with fresh, local 
ingredients. The cheese, for example, is 
from Cato Corner Farm in Colchester, 
Conn.—the same farm that supplies the 
cheese for Wesleyan’s Cheese Co-Op. 
Mondo also makes fresh mozzarella, pre-
pares its own dough and table bread (ex-
cept for the gluten-free variety), and mixes 
its salad dressings from scratch. Mondo 
offers a variety of health-conscious op-
tions, such as whole-wheat and gluten-
free crusts.

It is interesting to see how the popu-
larity of Mondo has grown over the years. 
The restaurant started off as just another 
restaurant on Main Street, not drawing 
a particularly large number of Wesleyan 
students. In fact, Vibert reminisced about 
passing out free slices of pizza outside of 
the Exley Science Center, putting ads in 

Mondo, which arrived on Main St. in 2010, has come a long way.

Mondo Through the Years
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