
By Brett Keating
Sports Editor

The swim and dive teams 
have not swept the male and female 
NESCAC Performers of the Week 
Awards since the conference formed 
59 years ago. Last week, Jimmy Gaston 
’15 and Angela Slevin ’15 broke that 
trend, and they are looking to be the 
first Wesleyan swimmers to qualify 
for Nationals since 2006. The Argus 
sat down to talk with Slevin about the 
team’s success thus far.

The Argus: You’ve been swimming 
some events this year you haven’t done 
in previous years, and doing very well 
in them. Why did you switch, and what 
has led to the success in the switch?
Angela Slevin: So I guess the past two 
years I focused a lot on backstroke, 
which is good, but it was the same pro-
gram every week, so I think mixing it 

Angela Slevin ’15 Talks NESCAC 
Honors, Nationals Hopes 

up keeps it fresh. And doing new events 
is always fun, so we experimented at 
the beginning of the year with some 
longer freestyles and some IM [indi-
vidual medley]. It’s a lot of fun; you 
put less pressure on yourself when it’s 
a new event. I had a lot of communica-
tion with [Head Coch of Swimming/
Diving Peter] Solomon and decided 
that’s the direction we’re going to go. 
We’ve tweaked the training from previ-
ous years. I’m doing a lot more yardage 
for those longer events.

The training switch-ups have 
helped, doing different things in prac-
tice. I did a lot more strength training 
out of season, which definitely helped 
me, a lot of communication with Peter.

A: You guys have put up some really 
impressive times since coming back 
from the training trip, beating Tufts, 
Trinity, and Colby. To what do you at-
tribute the across-the-board improve-

ment over the past few meets?
AS: January’s a really important 
time of the season for us. We can 
just focus on training and not have 
to worry about classes, and the dis-
traction of having people here.  We 
were able to get a lot of high-vol-
ume training in. We were able to go 
down to Florida and train as a team 
for a while. Now that we’re dialing 
it back and resting, our bodies are 
recovering; we’ve been able to see a 
lot of impressive stuff the past few 
weeks. We’ve had lots of swimmers 
have lifetime bests going into the 
final weeks of the season.

A: In what ways does the training 
trip to Florida help you guys as a 
team?
AS: Aside from getting a lot of work 
in, it’s nice to be removed from 

SWIMTERVIEW, page 6

By Charles Martin
Staff Writer

When I found out the Misfits 
were going to be playing at the Factory 
Theatre on January 19th, my last night 
back in Sydney, I bought my ticket al-
most immediately. The almost 30-year-
old hardcore punk band embodies 
everything I love about the genre: its 
members are loud, irreverent, and fu-
riously manic, yet always cracking a 
smile at the same time.

The only problem is that most of 
that love is directed at their late ’70s 
and early ’80s work, back when the 
group was headlined by Glenn Danzig 
(that includes all the tracks in the al-
bum The Collection). For those who 
aren’t familiar with the history, most of 
the group jumped ship in 1983, leav-
ing then-bassist Jerry Only to resurrect 
the group in 1995. All the band’s work 
since then has just lost the punch of the 

original group, resulting in more of a 
dull metal sound than anything else.

My wariness was best summed 
up by a remark a friend of mine made 
when I told him about the upcoming 
show: “Misfits, huh? That sounds like 
they would have been really great to see 
30 years ago.”

To get into the Factory Theatre, 
you first need to walk through a court-
yard that doubles as a bar. The crowd 
that hung around, idly smoking and 
drinking beer as it waited for the 
opening acts to finish, was precisely 
the weird collection of characters you 
would want to see at a Misfits show. 
People were dressed in spiked leather 
jackets, skeleton jumpsuits, and, in 
one case, a leopard-print trench coat. 
There were Goths hanging around in 
one corner of the yard and a color-
ful neo-rockabilly crowd in the other. 
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Students Think Big
Student Forums Combine Theory and Practice

By Gabe Rosenberg, Sonya Levine, 
and Jenny Davis

Features Editor, Staff Writer, and Assistant 
Opinion Editor

Students searching for intriguing 
topics and new perspectives should 
look no further than this semester’s 
student forums. For these forums, 
student leaders teach and lead discus-
sions with their peers about topics 
they’re passionate about. Among the 
11 offerings this spring, you’re sure 
to find something that captures your 
imagination.

Grant Morrison: Comic Book 
Writer/Rock Star/Wizard

Student Leader: Matthew Amylon ’14
Faculty Sponsor: Professor of English 
Sean McCann

Misfits Concert Brings 
Fans Maniacal Joy  

When Amylon heard about 
“The Graphic Novel,” an advanced 
course offered by the English 
Department (in which he is a major), 
he was aggravated by its narrow view 
of the medium.

“They came at it with such an 
outsider perspective,” Amylon said. 
“Comics are an entire medium. 
Calling that class ‘The Graphic 
Novel’ is like naming a class ‘The 
Book’ or ‘The Movie.’”

Inspired partially by frustra-
tion and partially by his passion for 
the comic author Grant Morrison, 
Amylon decided to create his own fo-
rum that abides by his own standards 
and is structured like an English class. 
“It’ll be discussion-based, with a lot 
of reading and talking,” Amylon said. 
“My favorite classes in the English 

major are ones that focus on one 
or two authors and are very basic 
and specific.”

Amylon, who has admired \
Morrison’s work for years, is de-
voting the course to six of his 
works spanning from 1988 to the 
present.

“We’ll be reading the first 
half of this series called ‘The 
Invisibles,’ which is what he was 
writing when he was taking a 
lot of drugs,” Amylon said. “It’s 
a really complicated and dense 
cosmological spy story, but it 
turns out to be much more about 
Eastern mysticism, the nature 
of the universe, and theoretical 
physics.”

Pulitzer Winner Hired, 
to Begin Fall 2014

By Millie Dent
News Editor

On Thursday, Jan. 23, The 
Wesleyan Connection published 
an article announcing that former 
Visiting Writer and Pulitzer Prize 
winner Quiara Alegría Hudes will 
return to campus in the fall of 2014 
as the new Shapiro Distinguished 
Professor of Writing and Theater for 
three academic years.

Hudes most recently wrote 
three plays collectively titled “The 
Elliot Cycle,” the second of which 
was awarded the 2012 Pulitzer 
Prize for Drama. Hudes also wrote 
the book for the musical “In the 
Heights,” which won the 2008 
Tony Award for Best Musical and 
was nominated for a Tony Award 

for Best Book of a Musical. She 
is also a United States Artists 
Fontanals Fellow, a Joyce Fellow at 
the Goodman Theatre, and a Fellow 
at the Sundance Theater Institute, 
among other honors. Mayor Rahm 
Emanuel declared April 27, 2013 to 
be “Quiara Hudes Day” in Chicago.

In a press release in The 
Wesleyan Connection, Hudes de-
scribed her enthusiasm at the pros-
pect of returning to teach at the 
University.

“What a thrill to bring all I’ve 
learned about process, storytelling, 
and structure to the next genera-
tion of young writers,” Hudes told 
The Wesleyan Connection. “There 
is a palpable curiosity among the 
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Though the original lineup of the Misfits had long been disbanded, 
bassist Jerry Only and his new crew still provided a genuine Misfits 
experience in Sydney on January 19th. 

Modern Feminism. Period. is one of 11 student forums offered this semester.
SADICHCHHA ADHIKARI/STAFF PHOTOGRAPHER
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Wesleyan student body, along with a 
willingness to do the hard work that 
marries creativity and craft. I’m honored 
and only slightly giddy with the possi-
bilities.”

Associate Professor of Theater 
Claudia Nascimento, an instrumen-
tal faculty member in Hudes’ hire, ex-
pressed her excitement about Hudes’ 
return and added that she looks forward 
to seeing what Hudes will bring to play-
writing at the University.

“The goal that we all share…is 
to create at Wesleyan the most vibrant 
undergraduate playwriting program in 
the country,” Nascimento wrote in an 
email to The Argus. “[…]A liberal arts 
environment[…]is perfect to groom the 
next generation of theater artists. The 
Theater Department has great faculty 
in acting, design, directing, and theory; 
Quiara’s presence leading the playwrit-
ing program is key to the growth of the 
performing arts on campus.”

Kim-Frank Family University 
Writer in Residence Amy Bloom com-
mented on Hudes’ return to campus. 
Bloom and other creative writing profes-
sors will work closely with Hudes, who 
will be a professor in both the Writing 
Program and the Theater Department.

“Quiara Alegría Hudes’ arrival 
marks exactly the kind of faculty and in-
novative inter-disciplinary programming 
we are so glad to have here at Shapiro,” 
Bloom wrote in an email to The Argus.

Dean of the Arts and Humanities 
Andrew Curran described Hudes’ excite-
ment at her return to the University.

“She loves teaching,” Curran said. 
“She loves being in contact with the 
students. She wrote me recently she was 
so excited to come here and really work 
with the students and not just teach, but 
[to] see the fruit of her labor in the next 
generation. So she’s really trying to put 
a mark on this playwright program we 
have here.”

Curran elaborated on Hudes’ 
new role working both in the Theater 
Department and the Writing Program.

“Her classes will be cross-listed both 
with Shapiro, the Writing Certificate, 
and the Theater Department,” Curran 
said. “She’ll be running workshops and 
doing readings, bringing in some people 
here at the Shapiro Center. She’ll also 
be teaching Advanced Playwriting and 
whatever they decide they want her to 
teach over in the Theater Department.”

Nascimento said she is excited for 
Hudes’ presence on campus to help add 
to the University’s already stellar Theater 
Department.

“The Theater Department has 
great faculty in acting, design, directing, 
and theory; Quiara’s presence leading 
the playwriting program is key to the 
growth of the performing arts on cam-
pus,” Nascimento wrote.

Curran had a similarly positive 
view regarding the University’s offerings.

“We hire excellent writers,” Curran 
said. “Wesleyan is very well-known for 

Continued from front page

Shapiro: Hudes to Return to Campus
writing. An area of excellence, an area 
of strength and we’re trying to build 
on that with some interesting people....
And hiring Quiara fits into this whole 
program of not necessarily going for the 
rockstar, but integrating people who are 
very accomplished into our pre-existing 
programs.”

Bloom spoke about the decision to 
hire Hudes.

“This is exactly the kind of cross-
pollination that Shapiro Center sup-
ports across the campus, from haiku to 
a graphic novel to a pop-up children’s 
book to a collection of personal essays—
anything a writer can think of,” Bloom 

said in The Wesleyan Connection. “I’m 
a huge fan of Quiara Alegria Hudes’s 
work and delighted that she’ll be at 
Wesleyan.”

Nascimento already has plans for 
Hudes’ first semester at the University.

“We are now planning to stage ‘In 
The Heights’ in the fall 2014—I will di-
rect, Quiara will be here, and [Producer 
Lin-Manuel Miranda] will come to au-
ditions/call backs, maybe rehearsals,” 
Nascimento wrote. “It is all coming to-
gether!”

 
Additional reporting by News Editor Tess 
Morgan.

C/O WESLEYAN

Quiara Alegría Hudes will rejoin the Wesleyan faculty in the Fall 2014 
semester.

By Emma Davis
Assistant Food Editor

This spring, the Office of 
Student Affairs, WesWell, Counseling 
and Psychological Services (CAPS), 
and Public Safety will be facilitating 
a series of seminars called Leadership 
@ Wes. The series aims to address on-
campus issues such as sexual violence 
prevention, inclusion, and alcohol 
use. It will begin this Sunday, Feb. 
2nd and will run until March 5. Each 
session will run for approximately 60 
to 90 minutes and will include a free 
meal for attendees.

Leadership @ Wes was developed 
by Associate Dean of Students Scott 
Backer, who explained that the pro-
gram was originally directed toward 
members of Greek life on campus.

“The idea for the program ini-
tially came from a desire to work more 
closely with the Greek organizations 
on campus, but as I discussed the plan 
with other colleagues we decided to 
open it to the entire student body,” 
Backer wrote in an email to The Argus.

The planning committee was 
comprised of a diverse array of staff. 
Usdan Graduate Intern Alex Perry, 
Interim Captain of Public Safety Jay 
Mantie, Director of Health Education 
Tanya Purdy, Sexual Assault Resource 
Coordinator Alysha Warren, and 
Director of Student Activities and 
Leadership Development Elisa 
Cardona collaborated with Backer to 
produce the five unique programs in 
the series, each of which will be pre-
sented twice for a total of 10 sessions.

The five seminars are as fol-
lows: “Bystander Intervention,” 
led by Purdy; “Shifting our Focus: 
Understanding and Preventing 
Sexual Violence,” led by Warren; 
“Inclusion and Social Justice,” led 
by Cardona; “Be Quicker Than the 
Liquor: Alcohol Physiology,” led 
by Purdy and Mantie; and “Social 
Event Hosting and Management,” 

led by Mantie and Assistant Director 
of Student Activities and Leadership 
Development Gretchen LaBonte.

Warren spoke of the importance 
of maintaining a safe environment for 
students in all aspects of on-campus 
life.

“Sexual violence is a quality-of-
life issue, so if students aren’t feeling 
safe, they’re not going to be able to 
learn,” Warren said. “That’s also going 
to impact their relationships on cam-
pus [and] their ability to perform in 
the classroom, so I think that by do-
ing this program and preventing these 
things from happening, we’re enabling 
these students to learn and be safer 
and improve their quality of life.”

In her sessions, Warren will be 
providing an overview of sexual vio-
lence, from sexual assault to relation-
ship violence. She will discuss rape cul-
ture and how to identify and respond 
to precursors of sexual assault, as well 
as how to build a healthy relationship 
and how to reach out to someone who 
appears to be in an unhealthy relation-
ship.

“For the relationship violence 
portion, we’re going to spend a lot of 
time talking about how relationships 
are framed in our culture: what are 
the norms around them, what are the 
expectations, like the fairytale rela-
tionship everyone always talks about,” 
Warren said. “Having a healthy rela-
tionship, no one ever talks about the 
skills you need, so we’re going to delve 
into that and to identify some of the 
warning signs of unhealthy relation-
ships.”

Warren hopes her sessions will 
help to bridge the gap between stu-
dents’ desire to offer support to others 
and their concern about confronting 
others about struggles that are both 
painful and personal.

“[We’ll cover] ways to intervene 
that feel natural and that don’t feel 
intrusive, because I think that some-
times that can be a barrier for people,” 

Series of Leadership Seminars to Address 
Safety and Intervention at Wes

Warren said. “‘Well, that’s their rela-
tionship, that’s their business; I don’t 
want to get involved.’ So we’re going 
to talk about breaking through some 
of those barriers.”

Mantie will be co-teaching two 
sessions each on “Be Quicker Than 
the Liquor: Alcohol Physiology” 
and “Social Event Hosting and 
Management.” He echoed Warren’s 
goal of facilitating student interven-
tion.

“We’re not trying to do Alcohol 
101 and lecture people on drink-
ing; we are trying to give people the 
tools, and empower them, and help 
them see what they can do in certain 
situations where they might be able 
to intervene,” Mantie said. “[We are] 
providing the knowledge and skills 
to intervene in potentially dangerous 
situations before others make choices 
that could have a profound effect on 
their lives.”

Mantie also sees the program as 
an opportunity to foster positive inter-
actions between students and Public 
Safety officers on campus.

“Another piece of the program 
that we’re trying to get in there, too, 
especially as it relates to Public Safety, 
is, ‘What does Public Safety do when 
they show up, and what do we ex-
pect from others when we show up?’ 
So we’re trying to set that up, too, so 
people can help understand Public 
Safety’s role in some of these situa-
tions,” Mantie said. “[We’re] looking 
at people having safe parties, and try-
ing to set them up for success on their 
night so that they have a good night 
and they avoid some of the problems.”

The Leadership @ Wes planning 
committee received additional sup-
port from the Athletic Department 
and from a group of student-athletes, 
including Donald Cimino ’15, Susan 
Pardo ’16, Rachel Hobert ’16, Jackson 
Arnold ’16, Taylor Wells ’14, Henry 
Karmin ’14, Hans Erickson ’16, 
Benjamin Toulotte ’16, and Benjamin 

Bratt ’15, who all feel that the pro-
gram will be both meaningful and ap-
pealing to other students.

Hobert, who said she also learned 
about collaboration, advertising, and 
reaching out to the Wesleyan com-
munity through her involvement, ex-
plained the value of Leadership @ Wes 
from a student perspective.

“[These issues] are something ev-
ery school struggles with, and I think 
if we can address [them], it will ben-
efit our school and the student body,” 
Hobert said. “And it’s stuff that seems 
so simple, but yet not that many peo-
ple know much about it.”

Backer remains grateful for the 
student input on creating incentives 
for other students to attend.

“As I learned from the students 
involved in the development of the 
program, the best incentive is good 
food!” Backer wrote in an email to The 
Argus. “There will be great conversa-
tion (over food), great information 
and knowledge sharing (over food), 
and students will leave feeling empow-
ered to make a difference on campus 
(after enjoying some good food).”

Students will be recognized for 
completing the program and will 
have the choice to include each ses-
sion on their resumes. According to 
Warren, however, the greatest reward 
as an attendee is one’s impact on the 
University community.

“The most compelling reason [to 
participate] is to improve our commu-
nity,” Warren said. “One of the things 
I really like about Wesleyan, or that 
I’ve noticed since I’ve worked here, is 
how tight-knit the student commu-
nity is, and how the students really 
seem to band together and support 
each other, and I think this is another 
way of doing that…. You’re looking 
out for people that you care about, 
and it’s not just the people that you 
know or who are in your immediate 
friends circle, but the whole Wesleyan 
community.”
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WESPEAKS
By PEtiri rEEd

Professor Mahurin should 
be offered a faculty position. 
End of story.

Reed is a member of the class 
of 2017.

By Katya Dajani
Contributing Writer

This month, President Michael 
Roth launched a new online course titled 
“How to Change the World.” Unlike 
most of the University’s courses, this 
class is taught exclusively on the web. 
“How to Change The World” is a massive 
open online course (MOOC) available 
through Coursera. The University has 
multiple classes available on the Coursera 
platform, which offers classes from vari-
ous institutions to the public.

“This course examines issues con-
cerning poverty, the environment, tech-
nology, health care, gender, education 
and activism to helps us understand bet-
ter how to initiate positive change,” the 
Coursera course description reads.

Roth is enthusiastic about the 
course and stressed that its development 
has included experts from various disci-
plines.

“This course has been a real adven-
ture, and I am learning so much as we’ve 
prepared it,” Roth wrote in an email to 
The Argus. “I’ve been helped out by more 
than six Wesleyan faculty members who 
(unlike me) are experts in these fields, and 
by a dedicated communications staff who 
have produced great content. The more 
than 50,000 enrolled students are begin-
ning to react to the material, and, more 
importantly, to interact with one another 
to find ways to make a positive difference 
in the world. So far, it’s been inspiring.”

In September, Roth spoke along-
side 54 other global leaders at the Social 
Good Summit. Held at the 92nd Street 
Y in New York City, the summit focused 
on topics such as sustainability, activism, 
and social change. Roth collaborated 
with Chief Operating Officer of 92nd 
Street Y Henry Timms to develop the 
new MOOC and integrate videos from 
the summit into the course.

“The summit brought together 
some of the world’s most creative entre-
preneurs, writers, academics and political 
leaders to discuss ways innovative think-
ing and technology can address pressing 
global challenges,” the Coursera course 

description reads. “Beginning from talks, 
panels and conversations from the sum-
mit, we will add lectures, on-line discus-
sion groups, hangouts and readings to 
explore the issues in politics, technology 
and the environment in broader academ-
ic and historical contexts. We will then 
discover together what actions we can 
take to make a difference.”

The six-week long course is avail-
able free of charge to both University 
students and the broader public. Each 
week will focus on one of the six main 
topics: What are Social Goods? From 
the Commons to Moral Revolutions; 
Poverty, Prosperity and Aid; Climate 
Change and Sustainability; Disease and 
Global Health Care; Women, Education 
and Social Change; and Education, Social 
Networks and Activism. The topics will 
be introduced through a series of lectures, 
many of which will be compilations of 
footage from the Social Good Summit.

“Students will be encouraged to 
participate in the discussion forums, and 

President Roth Launches Online Course

to meet together when possible to discuss 
the issues raised in the class,” the course 
description reads. “Students will write 
short essays on each week’s topic, and 
these will be assessed by other students in 
the class.”

Upon completing the course, 
participants will be presented with a 
Statement of Accomplishment signed by 
the instructor.

MOOCs are open and free for 
all participants who have an email ad-
dress and internet access. While many 
other top universities around the world 
currently offer Coursera MOOCs, 
Wesleyan was the first small liberal arts 
college to get involved. The University 
offers other MOOC courses such as 
Analysis of a Complex Kind and The 
Modern and the Postmodern. Jennifer 
Curran, Associate Director for Student 
Services and Outreach, has been in-
volved in the University’s Coursera 
courses and stated that they have been 
successful in the past.

“The response to other Wesleyan 
Coursera courses has been very posi-
tive—over 400,000 people have taken 
a Wesleyan MOOC through Coursera,” 
Curran wrote in an email to The Argus. 
“They are open to absolutely everyone 
and not targeted to a specific group. 
The Coursera students in the Wesleyan 
courses have primarily been interna-
tional. People from almost every coun-
try in the world have taken a Wesleyan 
Coursera MOOC.”

Curran also encouraged University 
students to sign up for the course.

“It’s free and anonymous if you 
want it to be (you can use any email ad-
dress) and you’ll be able to see the first 
couple of lectures,” she wrote.

The University plans to announce 
new Coursera classes and topics in the 
future, and hopes to involve more fac-
ulty and students in classes. As of now, 
students may get involved on campus in 
Coursera by participating as TAs or as 
ITS interns.

C/O COURSERA.ORG

President Roth announced that he will teach the new course “How to Change the World,” which will be 
available to the public online through the Coursera platform.

JOIN 
THE 

ARGUS!

COME TO THE 
MEETING!

When: 5 p.m. on 
Sunday, Feb. 2

Where: Usdan 108

BE THERE!
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We Were on a Break, 
And It Wasn’t Too Long
Jess Zalph, OpiniOn editOr

As finals rolled to a close at the end 
of last semester, people seemed to be fo-
cused on two things: how much they 
couldn’t wait for break and how much 
they couldn’t wait for break to be over.

“Break’s too long,” seemed to be 
the general consensus, and for a while 
I agreed. But in retrospect, that doesn’t 
quite seem fair, and that’s not only be-
cause I would be quite all right with an 
extra week of rest right about now in my 
state of sleep deprivation.

I understand that break seems far 
too long at the beginning. If you’re any-
thing like me, the first few days involve 
three things only: sleeping (during most 
of the daylight hours), eating (full bags 
of anything), and watching television 
(the Food Network has some great late-
night programming). During commercial 
breaks, you may be filled with the dis-
heartening realization that you have to 
spend the next month-and-a-half without 
the perpetual-motion lifestyle of activities, 
constant human connection, and raucous 
entertainment that we find at school.

There are many people who have 
concrete and legitimate reasons to wish 
for a shorter break. Some may face a 
tough family situation or feel that they 
became a new person at Wesleyan, while 
friends at home remain unchanged. No 
opinion article I write can change that, 
but there is something to be said for try-
ing to create a good situation in spite of 
these factors.

To justify the length of break, plenty 
of people throw around the “opportunity” 
argument. Think about all the things you 
can do in your newfound free time that 
you couldn’t before! Read a book! Go sky-
diving! Cure a disease! But maybe you’re 
not identifying with this argument, and 
all of this “opportunity” stuff is too fluffy 
for you. You want to be happy, and Usdan 
apple crisp/sledding on Foss/staring at the 
clouds on Duke Day are the things that 
make you happy. That makes sense to me. 
I prefer chocolate ice cream to other fla-
vors, and although I’ll eat something else 
if I have to, I would never choose to. I’m 
still an okay person.

Think of it this way: there are going 
to be times where vanilla ice cream is the 
only option, just like there are going to 
be times when you are not going to be in 
the throes of activity and your social hub. 
You may be unemployed at some point. 
You almost certainly will want to retire at 
some point. In these situations, the stan-
dard activities that kept you grounded 
suddenly don’t exist. While, again, food, 
naps, and television will most likely fill a 
lot of this newfound free time, it is im-
portant to be able to know how to handle 
yourself when there is nobody telling you 
what to do.

We spend most of our lives learning 
how to be busy. We are counseled on how 
to reduce stress, not reduce boredom. 
We are taught how to increase organiza-
tion and cut back on procrastination, and 

there is no doubt that these are important 
life skills as well.

For example, a huge part of my high 
school experience was a proverbial pissing 
contest to see who had the more packed 
planner.  Instead of fancy cars and expen-
sive clothes, popularity was determined by 
lack of sleep. Three hours a night without 
going postal? That’s prom queen material 
right there. Your self worth was determined 
by the height of your blood pressure.

Ridiculous or not, I got a good 
deal out of that situation. I learned how 
to function with ease in the “real world” 
when the real world consists of deadlines 
and little else. Nevertheless, I wasn’t very 
good at the other situation: doing nothing.

Nobody ever tells us this, but we 
also need to know how to be not-busy, 
and there is no way to learn except by 
practice. We need to practice dealing 
with a lack of structure so that we have 
a reservoir of knowledge about how to be 
“unproductive.” Winter break acts like a 
trial run for times later in life when we 
may have “nothing to do.” Being thrown 
in over our heads, we have to dig ourselves 
out of the “nothing to do” mindset and 
find things to do for ourselves, without a 
syllabus or Google Calendar dictating our 
actions.

So next break, take up a new skill. 
Be creative. Sure, you could paint, or 
build a table, or learn an instrument. But 
let me suggest a new art: the art of pro-
ductive unproductivity.

Ignorance 
Won’t Fly
JOsh COhen, OpiniOn editOr

On Friday, Jan. 17, after 
two straight days of praise, Caleb 
Hannan began receiving death 
threats. His feature for Grantland, 
“Dr. V’s Magical Putter,” told the 
wild, careening story of his inves-
tigation of the “scientifically supe-
rior” Oracle GX1 putter, a reporto-
rial assignment that quickly shifted 
into an effort to find out about the 
golf club’s enigmatic inventor, Essay 
Anne Vanderbilt. Between April and 
October 2013, Hannan established 
a correspondence with the woman 
known as Dr. V, only to be met with 
backlash and eventually outright 
threats from her as he attempted to 
verify her scientific bona fides. One 
lie after another, he unraveled her 
past: she had never attended MIT 
or the University of Pennsylvania, 
was never a government contractor 
on any stealth bomber projects, but 
had propped up these false creden-
tials in order to give her fledgling 
putter company clout. Adding to 
the mystery was the fact that, prior 
to 2000, there was no evidence of 
Essay Anne Vanderbilt existing.

Prior to 2000, Dr. V had 
gone by her birth name, Stephen 
Krol. Vanderbilt was a transgender 
woman, information that Hannan 
passed on to one of Vanderbilt’s 
investors. Hannan also learned that 
Essay Anne Vanderbilt had attempt-
ed to kill herself in 2008; on Oct. 
13, 2013, she was found dead with 
a plastic bag over her head and an 
empty pill bottle nearby. The writer 
did not dwell on this detail, ending 
his article one paragraph later.

I devoured this article on the 
day it came out, enthralled by the 
psychological thriller tone. The sto-
ry was a tangle of twists and turns, 
done by a writer who went to such 
great lengths to follow them all. 
Hannan’s initial conceit—a writer 
and golf enthusiast searches for the 
perfect putter—gave way to some-
thing cuttingly personal, far more 
personal than he could have con-
ceived of when initially reporting.

In that regard, “Dr. V’s Magical 
Putter” was so impressive that I nev-
er considered that Hannan might 
have gone too far.

After a weekend of weathering 
intense scrutiny, Grantland reached 
out to Christina Kahrl, a trans wom-
an and sportswriter, to write a fol-
low-up entitled “What Grantland 
Got Wrong.” She explained how 
insensitive and irresponsible it was 
to talk about Vanderbilt’s gender as 
part of a profile of her con, not to 
mention how unethical it was to out 
Vanderbilt at all, both to the inves-
tor while she was alive and to the 
reading public when she was dead. 
Her gender wasn’t just irrelevant; it 
was private. Kahrl also offered a very 
relevant statistic: per a study by the 
National Center for Transgender 
Equality and the National Gay and 
Lesbian Task Force, 41 percent of 
transgender people in the United 
States have attempted to take their 
own lives.

“Because of this screw-up, 
we owe it to the ruin wrought in 
its wake to talk about the desper-
ate lives that most transgender 
Americans lead and the adaptive 
strategies they have to come up with 
while trying to deal with the mas-
sive rates of under- and unemploy-
ment from which the trans commu-
nity generally suffers,” Kahrl wrote. 
“And we owe it to Essay Anne to 
understand how an attempt to es-
cape those things became its own 

kind of trap, one Grantland had nei-
ther the right nor the responsibility to 
spring.”

On the same day Grantland pub-
lished Kahrl’s rebuke, the site’s editor-
in-chief Bill Simmons posted a letter 
explaining the in-house process leading 
to the publication of “Dr. V’s Magical 
Putter” and taking personal responsibil-
ity for Grantland’s collective editorial 
shortcomings. In doing so, he decried 
the death threats against Hannan, but 
not the criticism, vowing to embrace 
the error and be better.

“We just didn’t see the other side,” 
Simmons admitted. “We weren’t so-
phisticated enough. In the future, we 
will be sophisticated enough—at least 
on this particular topic. We’re never 
taking the Dr. V piece down from 
Grantland partly because we want peo-
ple to learn from our experience. We 
weren’t educated, we failed to ask the 
right questions, we made mistakes, and 
we’re going to learn from them.”

Since Grantland’s apologies, I have 
read “Dr. V’s Magical Putter” a few 
more times. The article now runs with 
links to both Simmons’ and Kahrl’s re-
sponses before the original text, and it is 
now impossible to read Hannan’s work 
as anything but a writer’s reckless ex-
ploitation of his trans subject for more 
tantalizing material. Remembering 
how this writing had once thrilled me, 
I instead have been overcome with em-
barrassment, remorse, shame.

I’m not transphobic, but I am 
more ignorant than I had realized. I 
understand the importance of referring 
to someone by their preferred gender 
and accompanying pronouns, but I 
have been prone to slip-ups, even after 
I’ve been corrected. As an editor, I have 
attempted to work around “zes” and 
“hirs” because I thought they sounded 
more awkward than “he or she” would. 
I agree with the movement for single-
use public restrooms at Wesleyan, but I 
have never considered getting involved.

I have been so distant from the 
trans* community that to me it has 
been little more than a handful of 
grammatical rules to me—and even in 
that sense, I should be more respectful. 
Only recently did I learn that though 
transgender is the preferred term of 
self-identification, the word transgen-
dered is considered a slur. The line be-
tween right and wrong is so precarious 
that the past tense can deny someone 
agency in hir own identity.

On Friday, Dec. 13, Katie J.M. 
Baker made Wesleyan’s trans* contro-
versy a national issue. Her article for 
Newsweek, “Wesleyan Slinks Away 
from Its Activist Roots,” gave me cause 
to talk about the debate outside the 
campus bubble. I talked to educated, 
sophisticated people who asked me 
what I meant by “trans*” and why the 
battle for single-use bathrooms was so 
important. Put in the position to ex-
plain, I became the closest thing avail-
able to an expert on the topic, simply 
by virtue of going to Wesleyan.

It took me over a month to fig-
ure out just how unacceptable that is. 
Even if you’re not an activist—and I’m 
certainly not—engagement with trans* 
issues is a necessity. The vocal minor-
ity can promote change, but unless the 
silent majority makes an active effort 
to educate itself about and accustom 
itself to the trans* community, pro-
test will not beget progress, no matter 
how much those looking on want the 
protesters to succeed. Being adjacent 
to a controversy or a community is 
not equivalent to truly understanding 
it, and the cause is too serious and the 
risks too real to remain content with 
passing acknowledgment.

Grassroot Politics in a 
Big-Money World
Will dubbs, COntributing Writer

What does it mean for politics to be 
local? Local politics is, in many ways, a 
dying art. In this era of politics, which 
Associate Professor of Government Elvin 
Lim and other political science scholars 
refer to as the plebiscitary era, politics is 
done primarily at the macro level. Big 
money ad buyers and major news outlets 
are the major influence makers, not your 
local congressman. Lately, however, suc-
cessful politicians have used local politics 
as a strength, and this could change the 
very nature of governing itself. Politics is 
not about being Frank Underwood in 
“House of Cards;” politics is about help-
ing communities.

I’m sure you’ve heard this before, 
but Barack Obama’s 2008 election was 
pretty special. Pundits and scholars 
lauded it as the most unique campaign 
ever run. While some people point to its 
usage of the Internet and its famed slo-
gan “Change,” I believe its uniqueness 
came in its harkening back to a more lo-
cal style of politics. Obama’s 2008 cam-
paign used the “Neighborhood Team 
Model” of community organizing, tak-
ing a page from Marshall Ganz and the 
United Farm Workers movement. This 
model was focused around empowering 
volunteers to do more for the cause they 
believed in. While previously staff mem-
bers would handle most of the organiza-
tion of voter turnout, from knocking on 
neighbor’s doors to registering new vot-
ers, now the Obama campaign had this 
crazy idea of having people do it for free.

The remarkable thing is, local poli-
tics works. Let’s take Florida in 2012. 
Barack Obama squeezed out the vic-
tory in the Sunshine State by a margin 
of less than one percent, approximately 
100,000 voters. The Obama campaign 
in Florida registered over 320,000 new 
voters, primarily Obama supporters. It’s 

easy to see that this was the difference in 
Florida.

However, this tactic is not always 
successful. Large-scale volunteer opera-
tions are easily mismanaged and bloated 
financially. The Mitt Romney campaign 
in 2012 had a large-scale voter turnout 
data machine known as ORCA, which 
looked more like a beached whale, as the 
lack of a stress test proved fatal during the 
chaos of Election Day.

I spoke with one former communi-
ty organizer who told me that volunteer 
turnout operations were seen as dead in 
2004. With the ruling of Citizens United 
in the Supreme Court, advertisement 
dollars are seemingly infinite. Voter turn-
out is a very fickle operation, and cam-
paigns would rather throw money at a 
strategy that is guaranteed to work, such 
as TV ad buys, than rely on 20-some-
things encouraging people to vote.

Here is where I think that our 
Founding Fathers would be absolutely 
disgusted by our political system. But 
honestly, screw them. In my mind, 
nothing strengthens our democracy like 
Congressman Charlie Wilson driving 
poor voters to the polls at age 13 to defeat 
a local city councilman who had killed 
his dog. There is nothing more patriotic 
than Marshall Ganz and Caesar Chavez 
mobilizing thousands of farm workers 
for better working environments. What 
is America if not a coalition of commu-
nities?

The mark of the Obama campaign 
and its grassroots organizing style will be 
left for a long time to come. Community 
members banded together to fight for 
causes that they believed in. Neighbors 
telling their neighbors to get out to vote 
had an incalculable effect on voter turn-
out, even in this world of big data that 
we live in. It’s hard to count a daughter 

driving her parents to vote for the first 
time in votes because what she really did 
is give their family a voice.

That’s what politics is to me. 
Politics is giving a voice to those who 
cannot speak for themselves, whether 
it’s giving healthcare benefits to someone 
who cannot get a job due to a preexist-
ing condition or even giving people more 
freedoms in a world where they feel their 
freedoms are being taken away.

I first realized that when I was 16 
and working in my district office for my 
congresswoman. A man had written a let-
ter explaining that his Purple Heart ben-
efits had been unfairly taken away due to 
a bureaucratic mistake, and, somehow, 
the case drifted down to me. I wrote a 
letter to the requisite agency and worked 
out the logistics; as I’m sure many of the 
local interns reading this know, that was 
enough to fix the mistake. For me, that 
was a Monday afternoon. For him, his 
honor had been restored, and his life no 
longer had an asterisk next to it. When 
he came into the office to tell me just 
that, I was truly shocked at the difference 
one person could make in another’s life.

This is the new era of politics. Or 
rather, a reawakening of an older style 
of politics. Anyone who lives in a swing 
state can tell you that they are immune 
to advertisements in the months of 
September through November. Anyone 
who lived in NYC during the mayoral 
election could tell you that the press cov-
ered it non stop. But my cousin voted for 
Bill DeBlasio not because of his policies, 
but because DeBlasio had once gone out 
of his way to help a friend of hers with a 
city regulation confusion.

Politicians will continue to make 
speeches and TV advertisements will 
continue to happen. But I believe politics 
will always remain local.
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Two Heads Are 
Better Than One

Embrace Your Past to 
Shape Your Present
isabel Fattal, COntributing Writer

When I stepped through the 
doors of my old high school, I felt 
as though nothing had changed. 
I walked down those same halls, 
passed the classrooms that were 
once my own, and waved to old, 
familiar faces. Everything was the 
same, and for a moment I felt my-
self slipping back into the past.

As I looked around, I instinc-
tively felt shocked that I wasn’t 
heading to class like the other 
students, that I wasn’t still a part 
of this world but instead a visitor. 
The physical reminder that I had 
moved on was only slightly jarring; 
for the most part, I was thrilled. I 
was reminded of my new life, of my 
future, and I felt grateful that I had 
moved forward to such an exciting 
next step, one filled with opportu-
nity and promise. Yet standing in 
the halls of my high school, I still 
felt a true connection: a sense of be-
longing that could not be denied.

The mingling of past and 
present that I confronted over win-
ter break was unexpected. I have 
always been careful to establish a 
clear distinction between where 
I am and where I am going. I at-
tended a Jewish day school from 
1st grade to 12th, and my educa-
tion was unique: I received an ex-
traordinary dual education of both 
secular and Judaic studies, acquir-
ing fluency in Hebrew and a com-
prehensive understanding of the 
Bible. My Jewish education shaped 
my life for 13 years; it was invalu-
able to my growth, and I knew that 
I would always carry it with me.

Yet as my high school educa-
tion drew to a close and I began to 
plan my future, I focused on what 
was next. I took advantage of the 
opportunity to fill in the spaces 
that I felt were still blank to seek 
out an expansion of my intellectual 
and social horizons, and to experi-

ment beyond the world in which I had 
grown up. In comparison to the time 
and thought that I dedicated to the 
expansion of my world, I gave my cur-
rent world surprisingly little attention. 
I was so focused on all that I had yet to 
do that I began to set aside what I had 
already done, not fully comprehend-
ing the crucial connection between the 
two.

When I finally entered the college 
world, opportunities to use my past 
knowledge and experience jumped out 
at me everywhere I looked. As I began 
to take advantage of these opportu-
nities I also began to understand the 
beauty of doing so. I studied Hebrew 
literature, shared my personal expe-
riences in conversations about the 
Israeli-Palestinian conflict, and became 
a part of the Jewish community on 
campus.

I realized that none of these ac-
tions detracted from my commitment 
to expanding my horizons. My ability 
to inject my own unique voice into 
this greater, diverse community did 
not minimize my ability to be a part 
of that very community. On the con-
trary, by incorporating my past experi-
ences with my present ones, I gained 
the ability to enrich both worlds that 
much further. I have been able to re-
evaluate past perspectives on the basis 
of my new experiences and to utilize 
my past endeavors to add a unique 
point of view to current conversations.

My past has informed my pres-
ent, and my present has informed my 
past. Yet this close relationship be-
tween then and now seems unnatural 
to many of us at times. We live in the 
generation of “next.” Our attention is 
always on the next accomplishment, 
the next goal, the future. We are for-
ward-thinking, and we value innova-
tion and progress. These goals are un-
doubtedly noble, but as we focus all of 
our energy on pursuing them, we are 
at risk of forgetting that honoring our 

Jenny davis, assistant OpiniOn editOr

In the early morning, while getting 
ready for a day of high school in small-
town Minnesota, Abby Hensel uses a 
makeup brush to dab powder on the 
cheeks of her twin sister, Brittany, whose 
face is about two inches from Abby’s.

Abby isn’t just being nice. She is 
Brittany’s literal right-hand woman, 
which is to say that she functions as 
Brittany’s right hand. The twins are con-
joined, merged just below the stomach, 
with two distinct hearts, lungs, and heads. 
The fact that they have separate brains, 
however, makes little difference: Abby and 
Brittany are stuck together for life.

Googling Abby and Brittany yields 
an image of them strutting down the hall 
of a department store (they’re shopping 
for shoes) in a red-and-white striped top 
(stretched for them by their trusty seam-
stress, who pries apart the seams of all 
their shirts so that they stretch across Abby 
and Brittany’s communal back). The pic-
ture is jarring at first because it hints at the 
extent of their union. Perhaps the most 
amazing thing is that Abby and Brittany 
don’t go home and separate into two beds. 
They live like this permanently, 24 hours 
a day, 365 days a year.

Whenever I visit YouTube, the site 
is kind enough to recommend for me 
videos that it thinks I might enjoy, based 
on previous viewings. A few years ago I 
logged onto the site and found that nes-
tled among the videos “Women Raised 
By Monkeys,” “The 16 Year Old Killer: 
Cyntoia’s Story,” and “A Look at the 
Snake-Handling Churches of Appalachia” 
was a nifty little video called “Abigail 
and Brittany Hensel, Conjoined Twins. 
Two Heads, Two Souls, in One Body.” 
Naturally, I watched the video, and all of 
the others about Abby and Brittany, and 
I’ve been obsessed with the Hensel twins 
ever since. I’ve followed their high school 
graduation, their college graduation, and 
their first jobs. It’s astounding how much 
they’ve accomplished together, especially 
considering the fact that they’re physically 
inseparable. It’s fairly mind-boggling to 
contemplate the extent of their union.

When they get dressed in the morn-
ing, both Abby and Brittany must agree 
on an outfit (no easy feat, certainly).

When Brittany gets winded at the 
gym (they’ve learned to coordinate their 
limbs so that running and swimming are 
possible) and needs to guzzle water at the 
water fountain, both girls must hop off 
the treadmill, and the one who isn’t drink-
ing is forced to crane her neck away from 
the onslaught of water.

When Abby is tired, she can’t merely 
crawl into bed; she must convince her sis-
ter to put away whatever she’s doing.

When—and this is the most terrify-
ing—one of them gets a boyfriend and 
things get hot and heavy, the other one 
probably wishes that she could slip away 
and slide right through the floorboards.

Simply put, the girls are expert shar-
ers. Every decision is made with the collec-
tive body in mind.

Even the most collaborative-minded 

of us are not very good sharers when it 
comes to our bodies. Even people who 
live in collectivist societies remain physi-
cally unattached, with independent mo-
bility to swim, eat, and climb trees. For all 
of our moralizing about the shared human 
experience, many of us aren’t too keen on 
sharing the private human experiences of 
drinking from a water fountain, clipping 
our toenails, and putting on underwear.

Brittany and Abby share all of that. 
Maybe we can learn something from 
them.

Abby and Brittany Hensel are “all 
in it together” in the most literal sense, 
yet they are adamant about their indi-
viduality. Their mother, too, a thin-lipped 
Midwesterner with bangs I’ve seen evolve 
from straw to silk (with the help of a pro-
fessional stylist, most likely, given Abby 
and Brittany’s sudden public presence), 
emphasizes that though they share a body, 
Abby and Brittany are two separate peo-
ple. She tells us that they are different; that 
their identities are not defined by their 
body.

The thing about Abby and Brittany 
is that they are each still “me,” but their 
“me’s” are located in the same sack of flesh 
and guts. They retain their identities, yet 
each individual choice is made with con-
sideration for the body-package. This sort 
of thinking could be incredibly useful for 
both this country and this world.

Abby and Brittany practice the most 
extreme and rare form of communism in 
which not only resources, but also individ-
ual bodies, are pooled. Their parents and 
teachers protest otherwise, but indepen-
dence is a luxury that Abby and Brittany 
simply don’t have: their ideas are distinct, 
but their actions are identical. The twins 
eat by alternating between their plates, 
with one holding the knife and the other 
holding the fork. This is an apt metaphor 
for their unique brand of collectivism. 
Being joined below the stomach has a way 
of thwarting selfishness and necessitating 
cooperation.

Perhaps we all could use a little bit 
more attachment. Conjoining could 
even have political applications: strap-
ping battling senators together for a week 
sounds reasonable, as does attaching a 
bandana around the ankles of Obama and 
Boehner—like a three-legged race, but for 
an indefinite period of time. At least until 
the debt ceiling is settled.

Abby and Brittany can help us 
learn how to be connected to each other. 
Because we are, in fact, connected to each 
other, even to those whose pelvises we 
don’t share. When attachment is invisible, 
though, we, the non-conjoined (non-
joined?), tend to move about the world 
as though on separate planets, making 
choices and acting on our own behalves. 
Abby and Brittany remind us of what 
we’ve forgotten: each other. Their union 
is something embodied, something lived, 
something radically literal.

After all, you don’t know attachment 
until you find yourself shifting gears while 
your conjoined twin steps on the gas.

individual pasts, and the past in gen-
eral, does not threaten these ideals. By 
drawing upon past thought and expe-
rience we become better-equipped to 
engage with current issues. Whether 
we view our backgrounds as positive 
or negative, they have brought us to 
where we are today, and for this reason 
they will always remain relevant.

The pasts that we honor should 
extend beyond those of our own physi-
cal experiences to encompass personal 
histories and family legacies. Though 
the experiences of our ancestors may 
seem inapplicable to present-day is-
sues, they influence our lives in tre-
mendous ways. By learning about and 
respecting our unique histories, we 
not only protect the legacy of worlds 
that may soon dissipate from collective 
memory; we also contribute a point of 
view to current conversation that may 
very well be particular to us, a unique 
understanding that only we can ex-
press.

The concept of the “generation 
gap” has become all too popular. We 
are convinced that there are insur-
mountable differences between gener-
ations. This mindset prevents us from 
making the most of our opportunities 
to learn from those who are more ex-
perienced than ourselves and whose 
stories provide insight that is crucial to 
our successful navigation of the pres-
ent.

The feeling that enveloped me 
as I stood in the halls of my old high 
school was not simply nostalgia. It was 
a very real sense of the relevance of my 
experiences inside that building to my 
life beyond it. I was not a guest; I never 
would be. Now, as I mentally translate 
the Hebrew and Yiddish phrases in my 
Jewish history reading for this week, 
aware that I am unique in my ability 
to do so, I feel proud. I am honoring 
my family, my historical legacy, and 
my own personal past; yet, at the same 
time, I am enriching my present.

RECYCLE THIS 
ARGUS!
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campus, in our own little bubble, focus-
ing on swimming and nothing else. Just 
bonding with the team, building those 
relationships, especially with the fresh-
men, has been really nice. Training trips 
are usually a really good time. I roomed 
with two freshmen and just [got] to know 
them more. Obviously the weather isn’t 
too shabby, we’re able to avoid the freez-
ing temperatures and get to swim outside. 
We were able to mix it up a little bit, do a 
workout on the beach, do things outside, 
and keep things fresh.

A: Were you surprised when you were giv-
en the NESCAC Performer of the Week 
award? How does it feel to be recognized 
league-wide for your accomplishments so 
far?
AS: I was very surprised. Coach Solomon 
sends around the updated top times and 
Performer of the Week when it comes out, 
and I was surprised to see my face! It’s such 
an honor. The conference is getting faster 
and faster. Some of these girls will go on to 
win Nationals, so to be recognized by the 
NESCAC is a great accomplishment and 
I’m very excited about it.

There are a lot of people around me, 
though, that help me in my success. Last 
meet, Alexa [Burzinski ’15] swam a life-
time best in her 200 fly. Freshman year, in 
practice, we’d always race; I’d do the 200 
back and she did the 200 fly, so I knew her 
times pretty well and I knew what a good 
time that was. So last meet, seeing her 
times really pumped me up when I got to 
see that success, and it’s so nice being able 
to build on each other’s successes like that.
A: Where do you think the team can im-

prove most as you go forth into the post-
season?
AS: At this point, most of our work 
is done, so at this point it’s staying 
healthy, getting rest, getting excited for 
NESCACs. We’re all excited to see what 
we can do improving upon last year. The 
last two years we were eighth overall, and 
we’re all looking to improve on that. Part 
of that is just trying to get out hands on 
the wall ahead of some of the teams we’re 
close to, like Bowdoin, Colby, and Trinity. 
Just trusting the work we’ve put in, trust-
ing that we have a great coaching staff, a 
lot of talent on the team and just having 
fun with it.

A: What do you think you can improve 
most about your own swimming?
AS: So in terms of backstroke, I’ve been 
working a lot on my underwaters, getting 
out further, that’s something I’ve been 
working on for a few years, and there’s 
always room for improvement. With my 
IM, I’ve been working a lot on my open-
ing, my butterfly, focusing on the little 
things. When you get into a race and 
you’re so excited, technique can some-
times go out the window, so working on 
that in practice is good for when you get 
into meet-time, you can just make it all 
about the race.

A: Personally, how have you felt about 
your performance recently, and how has 
this season lived up to your expectations 
so far?
AS: I’ve been very pleased with how the 
meets have gone recently, just being able 
to do new events, which is always excit-
ing. I think we’ve gotten to an exciting 
place where everyone’s doing well, every-

one’s excited, which is definitely a good 
place to be being about two weeks away. 
Each season is about improving on the 
past, and I’m very happy with how things 
are going.

A: What’s been your favorite part of the 
season so far?  Where do you have the 
most fun?
AS: Apart from all the individual races we 
all do, some of the most fun we have in 
swimming is the relay teams. I’m really 
excited to see what we can do in our re-
lays and medley relays. We had our best 
in-season time ever, we had some really 
incredible splits within the race. Serena 
[Zalkowitz ’17] broke the 25-second bar-
rier, and we’re all excited to see what we 
can do.

A: At the beginning of the season, Coach 
Solomon mentioned that he has some 
Nationals aspirations for some of you, 
after Wes has gone so long without some-
one making it that far. With NESCACs 
coming up, when people have the best 
chance of qualifying, have you guys been 
thinking about that at all?
AS: It’s definitely been on a lot of people’s 
minds since the beginning of this season, 
the end of last season. At the beginning 
of the year, Peter sits down with each of 
us individually to talk about our goals for 
the season, and that’s definitely something 
that came up for a lot of people as an end 
goal. We had four girls who are still on the 
team that achieved B-cuts last year, and I 
definitely think there are good shots to do 
that again this year, with girls who didn’t 
make it last year, as well. Both [the 200- 
and 400-yard] medley relays have a good 
shot at the B-standard as well. C/O WESLEYAN
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Friday, Jan. 31

Women’s Basketball vs. 
Bates
6 p.m. Silloway Gymnasium

Women’s Squash vs. Colby 
(NESCAC Championships 
at Hamilton)
7 p.m. Clinton, NY

Men’s Basketball vs. Bates
8 p.m. Silloway Gymnasium

Saturday, Feb. 1

Women’s Squash vs. TBA 
(NESCAC Championships at 
Hamilton)
Time TBA, Clinton, NY

Men’s Squash vs. 
Middlebury (NESCAC 
Championships at 
Hamilton)
Field Hockey vs. Williams
9:00 a.m. Clinton, NY

SportsCalendar
Indoor Track at the Wesleyan 
Invitational III
10:00 a.m. Bacon Field 
House

Wrestling vs. Springfield 
College
12:00 p.m. Clifton Park, NY 

Swimming vs. U.S. Coast 
Guard Academy
1:00 p.m. The Wesleyan 
Natatorium

Women’s Basketball vs. 
Tufts
2:00 p.m. Silloway 
Gymnasium

Men’s Squash vs. TBA 
(NESCAC Championships 
at Hamilton)
3:00 p.m., Clinton, NY, 

Men’s Basketball vs. Tufts
4:00 p.m. Silloway 
Gymnasium

Men’s Hockey vs. Hamilton
7:00 p.m. Spurrier-Snyder 
Rink

Sunday, Feb. 2

Women’s Squash vs. TBA 
(NESCAC Championships 
at Hamilton)
Time TBA, Clinton, NY

Men’s Squash vs. TBA 
(NESCAC Championships 
at Hamilton)
Time TBA, Clinton, NY

Men’s Hockey vs. Amherst
3:00 p.m. Spurrier-Snyder 
Rink

By Felipe DaCosta
Assistant Sports Editor

Way back in the fall of 2011, I 
was but a smooth-faced freshman boy 
who from time to time ventured from 
my triple in the Butts to the Freeman 
Athletic Center looking to get a quick 
swole sesh in. Every time I entered 
through the Warren Street entrance, 
to my left would be confusing sign-
posts inviting me to something called 
a “Rosenbaum Squash Center.” I 
would ignore those signs and con-
tinue with my scheduled plans of get-
ting lost searching for the basketball 
courts.

But now, as a grizzled, second-
semester junior, I have found squash 
to be an ever-present part of my Wes 
experience. Still, there is much to 
learn about my third-favorite rac-
quet-based sport. In order to satisfy 
my hunger for more knowledge on 
this glorious gourd of a sport, as well 
as my hunger for waffle fries, I decid-
ed to go to dinner with some of the 
guardians of Rosenbaum, the men’s 
squash team.

With everyone’s favorite Ke$ha 
and Pitbull collaboration blasting 
over the speakers at Usdan, I sat down 
and asked the group, “How often do 
you explain the rules of squash to 
your friends?”

The answers ranged from “on a 
daily basis” to “I don’t even try any-
more” and ”Depends on if they know 
what squash is.”

From that moment, it was appar-
ent that the plates before us weren’t 
the only things filled with endless 
possibilities.

As described by Captain Zander 
Nassikas ’14, the men’s squash team 
possesses a wide range of interests 
boasting over ten different majors 
between the squad as well as an even 
distribution of class years. Besides 
helping widen its demographic ap-
peal, the team’s carefully balanced 
mixture of old and new has assisted 
it in gelling through the course of the 
season.

“All of the freshmen really fit in 
well with the team, it’s really been re-
ally easy,” Nassikas said. “This is the 
first year we’ve had three seniors as 
captains, and when I was a freshmen 

we had two seniors as captains. Since 
then, we haven’t really had much se-
nior experience, but I feel like with 
our team there isn’t much of a hier-
archy, which I like. People can say 
anything they want and voice how 
they feel. It’s a good level of comfort 
on the team that we haven’t had in 
years.”

Complementing its veteran 
leadership, this Cardinal squad has a 
solid base of hungry new recruits ea-
ger to fight their way up the ladder. 
Two first-year squashers have proven 
to be frequent winners for the Cards, 
as Chris Hart ’17 and Alex Kamisher 
’17 have carved out starting roles for 
themselves in the early goings of their 
collegiate career.

“The relationship we share as 
teammates has definitely grown,” 
Kamisher said. “When it was pre-
season, everything was a little awk-
ward. But in the past couple weeks 
we’ve really come together. It’s been 
great to always see the guys at prac-
tice, and just to hang out.”

Even for the freshmen who may 
be biding their time to make their 
mark, the squad has a special place 
on the curiously named “Special 
Teams” half of the ladder captained 
by Cameron Rahbar ’15 and Blair 
Corbin ’15.

“It’s the bottom of the ladder 
who doesn’t play; it came to be be-
cause [Coach Shona Kerr] didn’t want 
to cut guys that would be playing next 
year,” Zach Roach ’17 explained. “I 
think we provide good crowd support 
at away matches. We can be pretty 
loud. Often we have more away sup-
port than teams have home support.”

With its own built-in superfan 
section, it’s no surprise as to why the 
squash team is such a tight-knit unit 
despite sporting such a large roster. 
With such a positive, encouraging dy-
namic, it’s only natural that degrad-
ing nicknames follow.

“I’m the new ‘El Rey.’” Hart 
proudly announced with a gentle hair 
flip. “But, I have yet to meet the char-
acter known as Luke Wherry [’13]. 
The old El Rey. Grant [Lounsbury 
’17] is ‘G-Spot’ for obvious reasons. 
And since we have two Sneeds, they 
call [David ’17] Dis Sneed and [Dan 
’15] Dat Sneed.”

However, with so many Sneeds, 
it’s easy for things to get a bit out of 
hand.

“No, I’m Dat Sneed,” David, the 
yonuger, corrected. “Sometimes it’s 
just Little Sneed, Sneed Minor, any 
kind of variation. Sneedling.”

Although off the court the 
Cardinals are all about cracking jokes 
at each other and flinging balled-up 
napkins across the table, they take 
their craft very seriously. Eventually 
the conversation shifted to their 
expectations for the upcoming 
NESCAC tournament at Hamilton 
this weekend. Perhaps channeling his 
graduated namesake, Chris ‘New El 
Rey’ Hart made a startling prediction.

“We play Middlebury first,” 
Hart said. “Our realistic goal [is] to 
beat Middlebury and go top four 
at NESCACs. If we play Williams 
again, we can beat them. 6-3.”

It’s hard to want to doubt that 
level of conviction after experienc-
ing how passionately these athletes 
expressed their commitment to 
each other and their sport. With a 
full week to allow last Sunday’s loss 
against the Ephs to sink in, it’s a dis-
tinct possibility that the Cards will 
make it to the second round of ’Cac 
tourney play and hold a significant 
psychological edge over their purple 
and white counterparts, especially 
when these Redbirds dedicate every-
thing they have on the court to one 
another.

When I finally came to the end 
of my round of questions and the ta-
ble chatter started to give way to the 
clanking relocation of plates and sil-
verware, one courageous member of 
Wesleyan squash rose above the rest.

After tearing apart his fortune 
cookie, ‘G-Spot’ Lounsbury proudly 
proclaimed before the table, “You will 
always be surrounded by those who 
love you.” That is the essence of the 
men’s squash team.

Even though we may think we 
understand squash, many unan-
swered questions remain. Like, why 
don’t they play the national anthem 
before matches like every other sport? 
Or, which Sneed is the true Sneed? 
Beneath it all, perhaps it is squash’s 
mysterious allure that truly makes it 
what it is: confusing.

Amherst Jeffs 
Trounce Cardinals in 
Women’s Basketball 

By Toby Rosen
Contributing Writer

Trampling through Silloway 
Gymnasium, the Amherst Lord 
Jeffs bested the women’s basket-
ball team 72-49 in a Little Three 
clash on Tuesday, Jan. 28. The 
Cardinals fought valiantly for 
most of the first half, but ulti-
mately the Amherst offense was 
too much for the hosts.

Early on, the game was a 
tightly contested, low-scoring 
battle, a back-and-forth affair in 
which neither team could find a 
solid rhythm. At the midpoint 
of the first half, the score was 
knotted at 11-11, with Wesleyan 
scrapping for points to put to-
gether a lead. With 6:32 re-
maining in the first half, captain 
KellyAnn Rooney ’14 knocked 
down a corner trey to put the 
Cards up 17-14, their largest lead 
of the night.

It looked as though Wesleyan 
had come to play. Head Coach 
Kate Mullen seemed pleased with 
her team’s early efforts.

“I thought we had a very 
good response after our tough 
loss on Saturday,” Mullen said. “I 
give all the credit to the players. 
They set the tone from the start. 
I thought their execution was 
sharp and I think they just really 
sent the message to Amherst early 
that they were here to compete 
and to play a Little Three basket-
ball game.”

But the three-ball by 
Rooney ultimately provided the 
last lead the Cardinals would see. 
Amherst’s offense started pour-
ing shots in from beyond the arc 
and Wes just couldn’t respond in 
time.

The Jeffs went on a 17-2 run 
to finish the first half; facilitated 
by 7 Cardinal turnovers, they 

pushed the score to 31-19. Wesleyan 
labored to recover in the second half, 
bringing the score to 34-26 early on 
in the period, but the Amherst of-
fense, which shot a superb 44.6 
percent from the field, proved to be 
too much for the Cards’ defense to 
handle.

Amherst’s Hannah Peterson led 
the barrage of threes, drilling seven 
attempts from long range. In total, 
Wesleyan allowed a season-worst 
nine three-pointers on the night.

“[Peterson]’s a forward,” 
Mullen explained. “We knew about 
her. We had seen it. It’s kind of hard 
to replicate in practice. And I think 
when you’re playing in that kind of 
game, competing, they have a lot of 
weapons, so it’s not like you can put 
one person on her. We tried to do 
some different match-ups, but in the 
end we left her alone a little bit too 
much and just had to be smart about 
where she is. When we play her the 
next time in their gym, she will not 
get as many open shots. That’s all I 
can say. That I can guarantee you.”

While the 72-49 loss was the 
most lopsided of the season thus 
far for the Cardinals, there still re-
mained a few bright spots, including 
forward Kaylie Williams ’16, who 
tied a career high with 14 points.

“I played against [Amherst] 
last year and it was all about team 
response,” Williams said. “It wasn’t 
really anything I did differently. My 
teammates got me the ball and put 
me in a good position to score. And 
Amherst’s defense is always really 
tough. We responded well on offense 
and played well overall, but defen-
sively it needs a little work the next 
time we play them.”

The Cardinals will take on a 
struggling Bates squad at home on 
Friday, Jan. 31. Then, on Saturday, 
Feb. 1, Wesleyan faces a showdown 
with undefeated Tufts in Silloway 
Gymnasium.

Usdaning with the Squash Squad

Love science? Like working with kids? 
Want to be more involved in your community? 

Join
Wesleyan Science 

Outreach!

Come to our Informational Meeting!
When: Tuesday, February 4, 6 p.m.

Where: Shanklin 201
Pizza will be provided.

Questions? Email us at 
wesleyanscioutreach@gmail.com

WSO runs an after-school science club at five local 
elementary schools each week. From rocket launching 
to circuit building, we seek to make learning scientific 
concepts fun, accessible, and enriching for everyone. 
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“A Time To every PurPose”: CelebrATing PeTe seeger AT WesleyAn

Connecting to Seeger 
Through Archives

By Rebecca Seidel
Features Editor

Earlier this week, after hearing 
that Pete Seeger had passed away, I 
quickly began to feel overwhelmed. 
What’s the best way to celebrate the 
life of someone with such a stag-
gering legacy, whose music empow-
ered so many generations of people, 
groups, and movements?

Obituaries, radio tributes, and 
concert footage started pouring into 
my online newsfeeds, giving me plen-
ty of ways to commemorate Seeger’s 
gifts to the world. But something was 
missing. When I arrived for my work 
shift at Wesleyan’s music library on 
Tuesday night, I realized what it was.

I wrote a feature for The Argus 
last semester on Wesleyan’s World 
Music Archives, a treasure trove of 
recordings housed on the third floor 
of Olin Library. Among these record-
ings is a collection of three decades of 
audio footage from the Towne Crier 
Café in upstate New York, a longtime 
hub for American folk music and 
world music performers. Seeger, a 
local, frequented this venue. He first 
performed there in 1973, the same 
year the Towne Crier was founded by 
Phil Ciganer, who still owns the café.

For people who want to listen to 
any Towne Crier performances from 
between 1973 and 2003, Wesleyan 
is the place to go. The World Music 
Archives houses the only copies of 
these recordings, all of which are 
available on either reel-to-reel tape 
or cassettes, and most of which are 
now available on CD as well.

Sifting through this collection 
on Tuesday, I found CD copies of 
three of Seeger’s performances: one 
from June 1973, one from November 
1982, and one from November 
1984.  When I popped the first CD 
into one of the music library’s stereo 
systems, put on a pair of headphones, 
and pressed play, I was curious, but I 
wasn’t prepared to be as blown away 
as I was. The sound of Seeger’s voice, 
accompanied by the twang of his 
banjo and the hum of the audience, 
was so real and pure and direct that it 
trumped all the other tributes I had 
read and heard that day.

After listening for a while, 
I struck up a conversation with 
Director of the World Music 
Archives Alec McLane, who told me 
more about the background of the 

collection.
“The Towne Crier has been 

owned by Phil Ciganer since the 
early- to mid-1970s,” McLane said. 
“From that point onward, whenever 
he had performers there, he would 
make recordings of them. This venue 
was a very good one for the local folk 
and singer-songwriter scene–that is, 
in the Hudson Valley–and also ex-
panded to include the larger world of 
folk music and singer-songwriters.”

The Towne Crier, which re-
cently relocated from Pawling, N.Y. 
to Beacon, N.Y., continues to cel-
ebrate local folk music today. In fact, 
on Wednesday, Jan. 29, hundreds of 
people gathered at the Towne Crier 
for a night of tributes to Pete Seeger, 
who performed there as recently as 
November 2013.

“I think there’s considerably 
more [of Seeger’s performances] than 
what we’ve digitized,” McLane said. 
“Pete certainly played at the Towne 
Crier after 1984, so we’ve probably 
just tried to preserve those and not 
yet digitized them.”

McLane noted that the Towne 
Crier collection features countless 
performances from members of the 
Seeger family, as well as members 
of the Guthrie family and plenty 
of other big-name folk musicians. 
However, only 24 of these record-
ings have so far been digitized onto 
CDs and added to the library cata-
logue.

The people who run the World 
Music Archives hope to one day 
make the Towne Crier collection 
available online. But this requires 
getting permission from the per-
formers, or, as is now the case with 
Pete Seeger’s recordings, the per-
formers’ heirs. For now, the record-
ings are only available for in-house 
listening at Olin.

“We really have to protect these, 
more than a lot of what we have,” 
McLane said. “It’s so tempting–it’s 
so much easier–for people to just 
pop the CDs into their laptops to 
listen, rather than sit with the equip-
ment in the carrels. But we really 
don’t want to risk making copies.”

There’s something pretty spe-
cial, though, about listening to these 
recordings at Olin.

It is an experience simulta-
neously intimate and connected, 
tapped into the collective voice that 
Seeger cherished so much.

In addition to writing hits such as “If I Had a Hammer” and “Turn! 
Turn Turn!”, Seeger was active in social justice and activism for all 
of his life.

C/O FROMOFFSHORE.FILES.WORDPRESS.COM

Rob Rosenthal Discusses Life 
and Legacy of Pete Seeger

By Gabe Rosenberg
Features Editor

Pete Seeger, the preeminent 
American folk singer and political 
activist, passed away on Monday 
at 94 years old. Beyond his im-
pact and continued involvement 
in the folk music world, Seeger was 
a persistent, positive presence in 
social movements from the 1940s 
onward.

John E. Andrus Professor of 
Sociology Rob Rosenthal became 
personally familiar with Seeger 
when writing two books, Playing 
for Change: Music and Musicians 
in the Service of Social Movements 
(2011) and Pete Seeger: In His 
Own Words (2012). The Argus 
spoke with Rosenthal about his ex-
perience with Seeger, the musician’s 
life, and his influence on the world.

The Argus: How did you come to 
know Pete Seeger?
Rob Rosenthal: I had met him 
when I interviewed him for a book 
I had done on how music is used 
in social movements called Playing 
for Change.  And the publisher 
who published Playing for Change, 
Dean Birkenkamp, had talked to 
Seeger about coming out with a 
book that was just Seeger’s own 
words. He’s never written a strict 
autobiography, although there are 
autobiographical pieces in some of 
his books. The idea was that it was 
known, it was whispered, that he 
had incredible files on all the writ-
ings he had done over the years, in 
his house and barn, and this pub-
lisher asked him if there could be a 
book there, just his own words. He 
was interested, although he proba-
bly forgot about it 10 minutes after 
their conversation. Dean recruited 
me to go do it, and I recruited my 
son Sam to do it with me.

For two years, we went to 
Seeger’s house maybe twice a 
month and would spend all day 
going through the unbelievable 
amount of files he had, looking for 
stuff, and spent a year figuring out 
which stuff we wanted to use in the 
book, putting it together, and run-
ning it by him.

A: How did you shape the book 
from what you found?
RR: He’s very arguably the most 
important figure in folk music in 
the 20th century, and we knew we 
were interested in what he has to 
say. He’s written tons. He had a col-
umn, Johnny Appleseed, writing 
regularly. He’s written liner notes 
to many albums, written albums, 
a couple of books. He’s produced 
quite a bit of written material. And 
there were all these things that were 
not published, like his letters and 
lists that he had made and drafts of 

things and ideas, and we read every-
thing. We figured out what’s interest-
ing, what’s important historically, and 
we wanted to tell his life. The book is 
somewhat chronological; there’s a part 
on his early life and becoming Seeger, 
and parts on different movements, 
because he was involved in almost all 
of the major social movements of the 
20th century in the United States. 
There’s a part on his thinking, because 
he was a very sophisticated thinker on 
music and the political use of music 
and questions of commercialization 
and authenticity, things that political 
musicians have to think about.

Once we had those categories, 
then we figured out, within each one, 
what was the most important thing to 
show people. We wanted to show how 
his thinking had evolved over the years 
as well.

A: Can you expand more on how 
Seeger’s thinking changed?
RR: To state the obvious, at one point 
he was a member of the Communist 
Party, and over the years he be-
came less interested, not just in the 
Communist Party, but in mass parties 
in general. He described himself as a 
small-sea communist—he believed in 
people sharing things and didn’t think 
of capitalism as a good system—but 
he really moved into a much greater 
faith in small organizations and small 
groups. He had been involved in very 
large movements...but he tended to 
place much more faith in small groups 
in part because of the problems that 
developed with large groups. Large 
groups tend to get bureaucratic. I 
think he felt that had been a problem 
of the Communist Party; it was so 
large, it was hard for people to have 
a real say in what was going on after 
a while. And large groups tend to get 
out of touch with what’s going on on 
the ground. He was really a democrat, 
a [lower-case] “d” democrat, really in-
terested in everyday people running 
their own lives and having more un-
derstanding of their lives. He shifted 
to a belief in small groups because they 
were closer to the ground level.

He was very involved in, for in-
stance, the Clearwater, a boat that sails 
up and down the Hudson River. It’s 
very arguable that Pete did more to 
clean up the Hudson than anyone. I 
don’t even think it’s arguable; he did. 
When he first noticed the condition 
of the Hudson, it was just atrocious, 
and he and a couple of people got to-
gether and created this organization 
Clearwater, and what they did was 
they built this giant ship and sailed 
up and down the river and had fes-
tivals at different ports and educated 
people about what happened to the 
Hudson and what could be done in 
the Hudson. And that was tremen-
dously successful. Those were the sorts 
of things he became more and more 
interested in.

A: How did he apply his music to the 
movements he was involved in over 
his life?
RR: I think it would be a mistake to 
think he was only important musi-
cally in the Civil Rights movement.  
He was important in the labor move-
ment, the anti-war, anti-Vietnam 
movement, in the environmental 
movement. He used his music in 
three major ways: he did it in songs he 
wrote and performed; he did it most 
prominently through appearing in 
benefits for different groups, raising 
money and raising awareness; and he 
did it by serving as a model for other 
musicians. He told them, “The most 
important thing you can do is not be-
come a star but work with others in 
movements and groups to make the 
world better.”

In that way, he mightily influ-
enced the generation right after him: 
Bob Dylan and Joan Baez and Phil 
Ochs. And that’s echoed down in the 
generations after that. There are peo-
ple who don’t even know the name 
Pete Seeger who think of themselves 
as activists, progressive musicians who 
are following the model of the activ-
ist musician that he was developing. 
That was a crucial legacy of his.

A: How do you think Seeger influ-
enced the culture and community at 
Wesleyan?
RR: I don’t know if it’s that direct. 
Certainly, there are a lot of people 
who grew up listening to Seeger’s 
music. It’s sort of interesting; some 
people don’t even know that it was 
Pete’s music. He’s written some songs 
or popularized them, but people don’t 
know there’s an author to them. They 
think it’s old folk, like “Where Have 
All the Flowers Gone?” or “If I Had a 
Hammer.” I think Wesleyan’s notions 
of engagement and civil responsibil-
ity and engaged arts. We have a lot 
of bands that have that ethos about 
them. Someone like Dar Williams 
’89, who was a friend of Seeger’s, she 
carries on that tradition of engaged 
musicianship.

A: What about Seeger’s legacy do you 
hope people should most remember?
RR: I think his life is pretty well 
known, especially in the last couple 
of days. We spent a lot of time in his 
home looking through all these files, 
and the most striking thing was there 
were thousands and thousands of let-
ters from people all over the world 
saying all sorts of things, but one mes-
sage was the dominant message: “I’m 
off, wherever I am, I’m struggling in 
this political movement, I’m in jail, 
I’m fleeing my country, and your mu-
sic is keeping me going.” And that’s 
an incredible legacy to have. “One of 
the reasons I can keep up my strength 
and do what I do is because of your 
music.” That’s as good of a legacy as 
I can imagine.

C/O WESLEYAN

Rob Rosenthal and his son Sam pose with Pete Seeger, with whom they collaborated on a book of 
Seeger’s writings.
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S. DYLAN ZWICKELWesCeleb:
By Jessica Perelman

Contributing Writer

S. Dylan Zwickel tends to 
stay out of the spotlight and let her 
work speak for itself. The Argus 
chatted with Zwickel, of Second 
Stage fame, about her passion for 
theater and bold fashion choices. 
The senior who usually stays hid-
den in the wings took center stage 
during our interview.

The Argus: How does it feel to be 
a WesCeleb?
S. Dylan Zwickel: I’m pretty flat-
tered. I don’t really know if I’m a 
WesCeleb, actually. I feel like prob-
ably everyone in theater knows me 
because of Second Stage, but I don’t 
know if anyone outside of theater 
even has an idea of who I am, so it’s 
a little weird to be a WesCeleb. But 
thanks anyway!

A: What are you up to right now?
SDZ: In life? Basically, I have four 
things going on. Number one: 
I’m working on a [senior] the-
sis. Number two: I’m directing 
“Hamlet.” Number three: I’m ap-
plying to grad school. And number 
four: I’m running Second Stage as 
Managing Liaison.

A: And you wonder why you’re a 
WesCeleb?
SDZ: But they are all theater 
things!

A: What made you get started in 
theater?
SDZ: I’ve been in theater since I 
was really little. I guess my mom 
put me in it.

A: What was the first show you 
were ever in?
SDZ: The first show I was ever 
in…I have a very vague memory 
that might be a dream, but I’m 
pretty sure there was a production 
of “Beauty and the Beast” at my el-
ementary school.

A: But here you are doing mostly 
playwriting and directing, right?
SDZ: Correct. Actually, I acted 
a little bit freshman year here. I 
knew since junior or senior year in 
high school that I wanted to direct. 
But there really weren’t opportuni-
ties for that in my high school, so I 
acted up until then in order to keep 
doing [theater].

A: What have been the highlights 
of the shows that you’ve put on 

here?
SDZ: I’ve loved everything: all the 
shows that I’ve directed here, pretty 
much all the shows I’ve worked on in 
various capacities. I assistant directed 
the faculty show last spring. That was 
probably the most formative experi-
ence for me.

A: For those who don’t know, what 
are the shows that you have either di-
rected or written since you’ve been at 
Wesleyan?
SDZ: Sophomore fall I directed “The 
Last Five Years.” Sophomore spring I 
directed “Urinetown.” Last spring, so 
junior year, I workshopped a play that 
I wrote called “The Cardioluthier” 
and I was assistant directing “Peony 
Pavilion.” Last semester I directed 
“Broadcast,” and this semester I’m di-
recting “Hamlet.” I’ve also written for 
24 Hour [Play Festival] and directed 
for 24 Hour, and I even acted for 24 
Hour once freshman year. I’ve written 
stuff for things outside of Wes but I 
haven’t really put up any of my work 
here except for the workshop.

A: What keeps you coming back to the 
stage after all of these shows?
SDZ: I don’t even know how to answer 
that. It’s my life. That’s like asking me 
why I eat.

A: What do you think is your greatest 
accomplishment?
SDZ: I’m hoping that “Hamlet” and 
my thesis will be my magnum opus. I 
think that those two are hopefully go-
ing to be my greatest achievements at 
Wes, which is exciting because they are 
still upcoming.

A: Can you talk a little about your the-
sis and the premise of it?
SDZ: Yeah! I’m writing a musical. It 
is an adaptation of two Greek myths. 
Ben Zucker [’15] is writing the music.

A: What are you hoping to do once it’s 
completed?
SDZ: We are going to do a staged 
reading later in the semester, but [it 
will be] very basic, just with music 
stands, mostly for our own purposes to 
see what we still need to do. It will be 
before theses are due, so I’ll still have 
time to work on it.

A: That would be so awesome.
SDZ: It would be awesome.

A: To see your name in lights.
SDZ: Someday.

A: Is that your dream?
SDZ: I mean, just to be working is my 

dream, really. And to at some point get 
invited to an award show [whispers] so 
I can wear a pretty dress.

A: Well, it’s clear that you have a very 
distinct style. Where do you get your 
inspiration?

SDZ: Mostly from other decades, not 
this one. Pretty much 1910s to 1930s 
with some influence in the ’50s and 
occasionally a little ’70s are my main 
things.

A: What do you love about those de-
cades?
SDZ: The cuts just fit me better than 
things today, and I just really like how 
they look. “Downton Abbey” has in-
fluenced me a lot, which is ridiculous.

A: Where do you shop?
SDZ: Goodwill near Wes. My friends 
give me [clothing] a lot. They’re like, 
“Oh I don’t want this thing anymore 
because it’s kind of ugly, but you might 
be able to rock it.” Almost everything 
that I have I am not the first owner of.

A: I see you as a WesCeleb because you 
are very visible on campus not neces-
sarily in a way that people know you 
personally but they know your work.
SDZ: That’s probably true.

A: Does that make you feel accom-
plished?
SDZ: This should have been my answer 
to my biggest accomplishment at Wes. 
As much as I’ve loved every show I’ve 
worked on and have gotten something 
wonderful out of them, Second Stage 
is the thing that I feel really fulfilled 
by and feel really good about. I [feel 
that] I’ve done good on this campus 
through my work with Second Stage. 
Even if people don’t know my name, so 
many people have seen Second Stage 
shows or worked on Second Stage 
shows that are only possible because 
there are twelve of us sitting in that 
room for hours and hours and hours a 
week making it possible. I have taken a 
very active role in that.There are a cou-
ple of new things that we provide that 
were my brainchildren. Last semester, 
Grace Herman-Holland [’15] and I 
started having workshops for theater 
skills, which had never been done be-
fore. Now Grace and May Treuhaft-Ali 
[’17] are continuing that because I’ve 
moved back to the Managing Liaison 
position, which is a lot of extra work. 
They are doing an amazing job with 
that. Right now I am working on cre-
ating a new play development program 
through Second Stage, which is going 
to be called Any Stage. I try to make 

Second Stage present in the commu-
nity and provide a lot of services. I 
think I’ve taken an active role in mak-
ing there be more services that we can 
provide. So I’m proud of that.

A: How does it feel to be the leader of 
something that is so prevalent on cam-
pus?
SDZ: I was Managing Liaison sopho-
more year too, and it felt really weird 
because everyone I worked with pretty 
much was older than me.  [As a sopho-
more] I felt like I was sort of stumbling 
through. Trying it now, I feel like I 
have the authority that the position 
awards me, and that’s what’s appropri-
ate now because I really know how the-
ater on this campus works more than 
almost anyone else.

A: What is it that you want to “go for” 
after you graduate?
SDZ: Well, right now, I’m applying to 
the graduate musical theater writing 
program at NYU, so that’s the num-
ber one. Hopefully I’ll get into that. 
But if I don’t get into that, I’ll apply 
to some directing fellowships in the 
city and use all of my connections and 
hopefully find some work. I mean, I’ll 
probably also be a waitress on top of 
all that because theater. I worked at a 
restaurant in high school and I really 
liked it, so that’s fine; I can do that for-
ever. I’ll be sending out my plays places 
and hopefully get in some production 
work, get in some directing work, and 
probably do a lot of readings in my 
living room and hoping people come, 
that sort of thing.

A: The life of an artist.
SDZ: Yeah, really.

A: Some people have called you crazy 
for doing “Hamlet.”
SDZ: I’m about to go out into the real 
world where I’m not going to have 
money to direct the crazy project I 
want to direct. Why on earth would I 
pass up that opportunity now? Okay, 
yeah, I’m crazy, and it’s not going to be 
the definitive “Hamlet,” but it’s going 
to be my “Hamlet.” If I’m lucky, I’ll 
do “Hamlet” four more times every 20 
years or every 10 years or something 
and it will be different every time. 
Why not start now?

A: Is there anything that most 
people don’t know about you?
SDZ: I can wiggle my ears. That’s 
always my go-to in stuff like “Two 
Truths and a Lie.”

A: One thing that I would think 
that people don’t know about you 
is that you seem so legitimate and 
serious about your work, but you 
also have this huge heart. You 
wrote notes to everyone in the 
“Broadcast” cast.
SDZ: Aw, that’s so nice! I like to 
write notes to my cast members. 
People need to know their work 
is appreciated. I think it’s a good 
thing to do. Sometimes people 
write things back, and it’s super 
heartwarming. I love everyone in 
my casts, usually. I always love 
everyone in their way, at least. 
Doing theater with people is a 
very special experience. You have 
to let people know that you are all 
in it together and that you appre-
ciate them.

A: What makes theater so magical 
to you?
SDZ: Other people. People try-
ing to find truths through other 
people’s truths. So many things. I 
could go on and on about how im-
portant I think theater is and how 
magical it can be.

A: Leaving Wesleyan is probably 
going to be a big step outside of 
your comfort zone.
SDZ: Yeah, obviously the real 
world is scary, but I’ve wanted 
to move to New York since I was 
five. I’ll be living with one of my 
housemates next year and I have a 
lot of friends in the city. Hopefully 
I’ll be in this NYU program, and 
if not I’ll be doing something else 
that will be great. I don’t know. 
Obviously, it’s scary sometimes, 
and for good reason, but mostly 
I’m just really excited. Maybe 
I’m delusional because I think 
that it’s going to be like “Friends” 
and “Smash” all at the same time, 
which it won’t be, but for now I’m 
going to keep pretending that it is.

This interview was edited for length.

ARGUS 
ABROAD

By Claire Bradach
Foreign Correspondent

I’ve come to an unhappy conclu-
sion about the lessons we can learn 
from Denmark, the world’s empirically 
happiest country. In short, America 
just can’t do it.

I shouldn’t put that so pessimis-
tically. Americans could definitely do 
what the Danes do that makes them 
so happy if they just changed their at-
titude toward life and work. And their 
size and demographic makeup. And 
their historical and current relationship 
with the government. Simple.

There are several explanations I’ve 
heard thrown around about why the 
Danes are so happy, and most, if not 
all of them, would be extremely hard, if 
not impossible, to put into practice in 
the United States.

The most obvious thing people 
point to when explaining the phe-
nomenon of the happy Danes is the 
welfare state. People here get free (and 
generally good) health care, free univer-
sity education, 5 paid vacation weeks a 
year with an extra 11 paid holidays, a 
20-dollar-an-hour effective minimum 
wage, and generous unemployment 
policies. It’s said that if you were born 

an average citizen, the best place to be 
would be the Nordic region.

But as the heated debate over 
Obamacare shows, people in America 
aren’t willing to go in that direction. 
Yes, the taxes here are high, but the 
citizens don’t mind because they are so 
well provided for. In the United States, 
people fight over proposed small tax in-
creases, so the fact that members of the 
top tax bracket in Denmark pay 60.2 
percent of their income in taxes (as of 
2012) would blow many Americans’ 
minds.

As I take my clean bus to school or 
walk on litter-free and well-salted roads 
here, it does seem like you get what you 
pay for. With the security that the wel-
fare state provides to people who actu-
ally live and work and get sick here, I’d 
be pretty happy, too.

Another part of the reason the 
welfare state could never work in 
America is the fact that people in the 
United States often distrust and resent 
our government. In Denmark, by con-
trast, people pay their taxes and follow 
the rules. They love their figurehead 
queen and wait until the walk light 
turns green at the crosswalk, even if it’s 

the middle of the night and there are 
no cars to be seen. More than 50 per-
cent of Danes reported that they “tend 
to trust” public institutions, according 
to a 2012 poll.

This trust can be seen on a much 
smaller level as well. The other day, 
while walking around, my friends and 
I saw a baby left alone in a stroller out-
side a store. A baby. We’d never seen 
anything like that. Aside from the me-
dia hullabaloo and the allegations of 
child abuse that would arise if anything 
like this happened in the United States, 
it just seems unthinkable that a parent 
would be able to leave a kid unattended 
without a babynapper coming along, 
but I guess that’s my American suspi-
cion talking.

The Danes also manage to keep 
their society running smoothly because 
they’re culturally homogenous. A coun-
try with a population smaller than that 
of Massachusetts, Denmark is some-
times described as a tribe rather than 
a country. This is very apparent when 
I walk down the street and look at the 
people who surround me. Of course, 
everyone is different, and Denmark has 
experienced an influx of immigrants, 

Discovering Utopenhagen

but generally people here come from 
the same cultural background and 
share the same values. In a melting pot 
like America, it’s a lot harder to reach a 
consensus.

I’ve heard that Danish happiness 
stems from low expectations, which 
seems very antithetical to American 
views. In America, people seem more 
driven and work-oriented than people 
here seem. Danes consider family to 
be very important, and their policies 
governing parental leave and vacation 
reflect this. In the United States, the 
frenetic, materialistic culture makes it 
easy to feel like work and money are 
the be-all and end-all. I can understand 
that these differences in values could 
account for the difference in happiness 
levels, but I see no easy way America 
could fix this.

Even if we can’t adopt the ways of 
the Danes, however, it has been fasci-
nating to see how a whole new set of 
values and laws can shape a society.  
For the next few months, I can just 
slow down, immerse myself in people 
who understand the important things 
in life, and marvel at the un-kidnapped 
babies.

C/O DYLAN ZWICKEL
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Forums: Students Embrace Immersive Learning 
Across Disciplines in Peer-Led Forums This Spring
Continued from the front page

Radio Storytelling: Crafting a 
Narrative Through Sound

Student Leaders: Rebecca Seidel ’15 
and Aviva Hirsch ’16
Faculty Sponsor: Associate Professor of 
American Studies and Anthropology J. 
Kehaulani Kauanui

Seidel and Hirsch were mem-
bers of WESU when they became 
involved with the formation of the 
Documentary Trolls, a radio story-
telling collective affiliated with the 
University radio station. Soon, Seidel 
and Hirsch were both hooked on au-
dio journalism. This semester, they 
will explore radio storytelling in a fo-
rum designed to look closely at sound 
and stories.

Hirsch explained that contem-
porary radio has become increasingly 
popular in the past couple of decades 
with such transformative figures as 
This American Life’s Ira Glass. Radio 
Storytelling will study both the growth 
of radio and its unique effects on audi-
ences.

“We have some really great read-
ings from accomplished producers, 
and in class we’ll be listening to a lot 
of people that [Seidel and I] listen to,” 
Hirsch said, who spent this past semes-
ter working on a series of radio stories 
in Fairbanks, Alaska.

Seidel added that Radio 
Storytelling will serve as an introduc-
tion to all aspects of audio journalism.

“We’re going to work on inter-
viewing skills, production skills, ways 
to incorporate music into radio sto-
ries, and ways to get stories across,” 
she said.

Seidel and Hirsch said they 
are also eager to use their forum as a 
means for community involvement.

“We’ll be working with WESU, 
but we’ll also potentially collaborate 
with the College of the Environment, 
which is working on a podcast series 
that incorporates science into elemen-
tary education,” Hirsch said.

Moreover, Seidel explained that 
she and Hirsch hope to engage the 
larger University community in addi-
tion to the students enrolled in their 
class.

“We’re trying to get radio pro-
ducers from the real world to come 
speak to our class and anybody else 
who’s interested,” she said.

Alan Watts
Student Leader: Bryan Garrett-Farb 
[Trinity College ’15]
Faculty Sponsor: Professor of 
Philosophy and East Asian Studies 
Stephen Angle

“The central piece of the philoso-
pher Alan Watts is a basic confusion 
between who we think we are and who 
we actually are,” Garrett-Farb said. “A 
lot of his philosophy — really his pre-
sentation of Daoism, Hinduism, and 
Zen Buddhism — hinges on the no-
tion of the self.”

To that end, Garrett-Farb is lead-
ing a forum largely about the self; the 
class aims to explore the work of Alan 
Watts, a mid-century philosopher re-
sponsible for bringing Eastern philoso-
phy to the West.

“His work is fascinating and has 
an enormous array of consequences for 
personal daily life and the entire way 
we think about the world,” Garrett-
Farb said.

Along with reading Watts’ work, 
the class will be expected to practice 
meditation three times per week. The 
class will also practice together.

“We’ll explore a few different it-
erations of meditation, like chanting 
‘ohm,’ or listening to a gong,” Garrett-
Farb said. “Watts also recorded a few 
guided meditations, and we’re looking 

into bringing in other spiritual teach-
ers.”

The class will consist of three ma-
jor assignments: a journal that students 
will later turn into a reflection paper; 
an analytical paper applying Watts’ phi-
losophy to a modern phenomenon; and 
a presentation of work not read in class.

“I hope it’ll become a personal 
class as well as an academic engage-
ment,” Garrett-Farb said. “Talking 
about the self changes everything. 
Watts challenges all our assumptions. I 
don’t want it to be abstract. I want it to 
be something lived.”

Memoirs of Crisis: Writing Through 
Trauma

Student Leaders: Cade Leebron ’14 
and Jenessa Duncombe ’14
Faculty Sponsor: Visiting Writer 
Clifford Chase

This semester, Leebron and 
Duncombe will revisit the forum that 
they taught in Fall 2012. Memoirs of 
Crisis is a writing class offered to stu-
dents regardless of their writing or life 
experiences.

“We use a working definition of 
trauma as something that shakes foun-
dation,” Leebron said. “Most people 
have had that.”

Leebron and Duncombe plan to 
alter the original syllabus slightly, add-
ing readings not taught in 2012.

“We have many readings that 
aren’t very long; it’s 20 to 40 pages 
of reading per week,” Leebron said. 
“They’re very diverse in subject mat-
ter, tone, and style. [Duncombe and I] 
are very familiar with the readings, so 
we have a lot to say about them, but 
the students discuss them as much as 
we do.”

The class is structured as a work-
shop, so all students read and comment 
on each other’s writing. Because sto-
ries of trauma are intensely personal, 
Duncombe said she and Leebron take 
extra consideration for students’ com-
fort.

Leebron added that the nature 
of the assigned readings, as well as the 
fact that she and Duncombe share their 
own work, contributes to a spirit of 
sharing.

“Students feel more comfortable 
sharing because all the readings contain 
such personal material,” Leebron said. 
“[Duncombe and I] also write. They 
get to critique us; we’re not experts.”

Food Justice, Sustainability, and 
Sovereignty at Wesleyan and Beyond

Student Leaders: Noelle Hiam ’15 and 
Rachel Lindy ’15
Faculty Sponsor: Director of the 
College of the Environment and Chair 
of the Environmental Studies Program 
Barry Chernoff

Building upon Food Justice & 
Sustainability at Wesleyan and Beyond, 
taught last semester by Jennifer Roach 
’14, Rachel Weisberg ’15, and Kathryn 
Hardt ’15, new leaders Hiam and 
Lindy plan to examine international 
factors as well as domestic ones as they 
relate to food justice, sustainability, and 
sovereignty.

“We’re trying to look at what’s 
currently wrong with our food system 
and how it impacts environmental, so-
cial justice, and animal rights issues,” 
Lindy said.

The pair plans to draw upon their 
recent study abroad experiences in 
Vietnam, Morocco, and Bolivia. Hiam 
and Lindy were part of a program last 
semester that focused on food and en-
ergy in these locations, and they hope 
to lend a more international focus to 
the forum. The food sovereignty com-
ponent is also new to the course.

“Food sovereignty is the right of 
people to choose how the food that 
they consume is produced, and it aims 

to connect producers and consumers in 
a more ecologically sustainable way,” 
Lindy said.

The forum will have both discus-
sion and hands-on components, which 
might take the form of a guest lecture, 
foraging around campus for food, 
watching a TED talk, or working with 
on-campus groups such as Long Lane 
Farm or Middletown Urban Gardens. 
Hiam explained that students will be 
expected to get involved with a project 
related to food issues on campus or in 
Middletown.

“A critique from last semester’s 
leaders was that the students had a 
lot of knowledge, but didn’t change 
anything on campus; the class didn’t 
practice what it preached,” Hiam said. 
“We’re going to encourage people to 
do something that will have a lasting 
impact.”

Cantonese
Student Leaders: Vanessa Chen ’16 
and Alecia Ng ’14
Faculty Sponsor: Adjunct Associate 
Professor of Asian Languages and 
Literatures and East Asian Studies 
Xiaomiao Zhu

Chen and Ng  taught Cantonese 
for Beginners last semester, and the 
course offered this semester is largely 
the same in terms of material covered. 
Chen and Ng will, however, use feed-
back from last semester to adjust their 
teaching style.

“The class will basically be more 
interactive and student-oriented,” 
Chen wrote in an email to the Argus. 
“It’s going to be similar to last semester 
but not exactly the same, since [Alecia 
and I] know what worked and what 
didn’t work from last semester.”

Unlearning Prejudice and Practicing 
Self-Love

Student Leaders: Alma Sanchez-Eppler 
’14 and Mimi Goldstein ’17
Faculty Sponsor: Chair of American 
Studies Department and Olin Professor 
of English Joel Pfister

Discussions surrounding social 
justice are common at Wesleyan, but 
Unlearning Prejudice and Practicing 
Self-Love intends to facilitate discus-
sions around themes like white privi-
lege in a classroom setting. In turn, 
students will feel comfortable openly 
discussing such issues in more casual 
environments.

Sanchez-Eppler said that the mis-
sion of the course is simply to discuss 
and ponder social justice issues that 
are not easily solved, considering is-
sues through film and other cultural 
content.

“We’re trying to pull from all 
over the spectrum of different writ-
ers and theorists around this work, so 
that hopefully people with different 
sensibilities coming from very differ-
ent places can grab onto it and feel like 
they connect with it,” Sanchez-Eppler 
said.

Throughout the course, students 
will practice reflective writing on the 
personal nature of these issues and also 
participate in workshops where they 
can share and learn from others’ writ-
ing.

“The hope really is that people 
will be moved to be agents of change in 
their daily lives. I think it’s something 
that a lot of people want, but are un-
sure of how to go about it,” Sanchez-
Eppler said.

Goldstein feels that these conver-
sations are vital for understanding and 
for attempting to make a difference.

The pair hopes that the course will 
culminate with the students attend-
ing the White Privilege Conference in 
Madison, Wis., in mid-March, where 
students can attend workshops that 
will teach them skills to discuss themes 

of harassment and repression and find 
solutions to combat them in daily situ-
ations.

Modern Feminism. Period.
Student Leaders: Lily Myers ’15 and 
Kate Weiner ’15
Faculty Sponsor: Chair of Sociology 
and Professor of Feminist, Gender, and 
Sexuality Studies Mary Ann Clawson

After spending last semester 
abroad in Chile and Argentina, respec-
tively, Myers and Weiner experienced 
firsthand some of the institutionalized 
sexism that occurs in countries around 
the world. The pair hopes to create a 
space in which students can talk about 
feminist issues that are both universal 
and local, particularly those present on 
campus.

“Feminism is something for ev-
eryone, and women’s issues are every-
one’s issues,” Weiner said. “The course 
will remind students that feminism is 
not solely women’s domain.”

The pair plans to incorporate art, 
music, poetry, and spoken word poetry 
into their forum. One of their favor-
ite books, “How to Be a Woman” by 
Caitlin Moran, will be prominently fea-
tured in the course, as well as poetry by 
slam poet Caroline Rothstein, a leading 
anti-body shaming activist. Some top-
ics covered will include body hair, body 
shaming, and race and representation 
within feminism, radical homemaking, 
portrayals of women in the media, and 
the correlation between environmental 
awareness and feminism.

The mission for the course is 
mainly to open a dialogue about femi-
nist issues, and to provide a space in 
which people can become comfortable 
discussing such matters.

“It would be really fun to have 
the forum culminate in this collective 
action that gets everyone on campus 
involved,” Weiner said.

WesDEF Training: Breaking Barriers 
through Facilitation

Student Leaders: Jessica Katzen ’16 
and Alexandra Ricks ’16
Faculty Sponsor: Associate Professor of 
Sociology Jonathan Cutler

This course is taught every spring 
by WesDEFs (Wesleyan Diversity 
Education Facilitators), who lead dis-
cussions about social justice, diversity 
and anti-oppression issues throughout 
the school year. Katzen and Ricks took 
the course last spring and this semester 
will lead the forum to train new mem-
bers to be facilitators.

The course begins with basic facil-
itation skills, such as how to structure 
the workshops that WesDEF leads, 
how to engage with students, and how 
to respond to discussions.

Prior to spring break, the forum 
will occur in a usual classroom set-
ting, but after spring break, the forum 
will instead expect the students to at-
tend and become active participants at 
WesDEF meetings.

“We want to educate [the stu-
dents] on different social justice is-
sues and different forms of oppres-
sion, because we feel that [the goal of ] 
WesDEF itself is to create safe spaces to 
discuss these issues,” Katzen said. “We 
hope that they become more informed 
members of society and ready to take 
action.”

Some issues that the course will 
cover include race, gender, sexuality, 
and ability.

“We mostly found readings from 
various social justice websites that 
we like, such as Sociological Images, 
Upworthy, and Buzzfeed,” Ricks said.

The final project of the forum is 
to run a campus-wide event with the 
help of another group and lead a dis-
cussion centered on topics like rape 
culture in Greek life.

Art and Science of Chemical 
Demonstrations

Student Leaders: Stuart Pasch ’14 and 
Caitlin Bray ’15
Faculty Sponsor: Associate Professor of 
Chemistry David Westmoreland

Every year during WesFest, a 
group of chemistry majors puts on a 
45-minute demo presentation to excite 
prospective students about studying 
science at Wesleyan.

“It’s always been kind of semi-
chaotic,” Pasch said.

Last spring, two students cre-
ated the forum “Art and Science of 
Chemical Demonstrations” to not only 
explore how to teach science through 
demonstrations but also use that time 
and space to prepare for the presenta-
tions in April. As a result, last WesFest 
saw more numerous, organized, and 
smoother demos.

Pasch and Bray revived the forum 
this semester, gearing it towards cur-
rent and prospective majors who have 
completed at least two years of chem-
istry classes. Despite the flashy, perfor-
mance-heavy aspect of the demonstra-
tions, Pasch said the projects require 
real scientific knowledge.

“This isn’t something you say, 
‘Oh, I’ll just pick this up and do this,’” 
Pasch said. “It’s not like anything 
you’ve done. It’s not just teaching. It’s 
multitasking.”

Demonstrations include produc-
ing “gun cotton,” which results from 
changing the chemical composition of 
regular cotton into something explo-
sive; where regular cotton burns slowly, 
gun cotton is set off by a mere match. 
Pasch said that demonstrations involv-
ing thermite, liquid nitrogen, and liq-
uid oxygen are always well received.

The demonstrations hearken back 
to the demos that teachers use in high 
school classes, but which tend to disap-
pear once students advance to college. 
Scientific demonstrations take theoreti-
cal knowledge one step further, putting 
them into practical use.

“It’s not lab work,” Bray said. 
“That’s the art component of it.”

Building Resilient Landscape 
Systems: The Intersection of Deep 

Ecology and Landscape Design
Student Leaders: Manon Lefevre ’14 
and Will Wiebe ’14
Faculty Sponsor: Associate Professor of 
Environmental Studies and Earth and 
Environmental Sciences Dana Royer

Almost as long as WILD Wes 
(Working for Intelligent Landscape 
Design at Wesleyan) has existed as a 
group, members have taught student 
forums on the issues and techniques 
that WILD Wes practices. Lefevre  
and Wiebe, both of whom have been 
involved with the group, are teaching 
Building Resilient Landscape Systems 
through the lens of landscape ecology, 
landscape architecture, permaculture, 
and other perspectives.

“Landscape design is very inter-
disciplinary, so we draw a variety of 
students from a variety of disciplines,” 
Lefevre said. “It’s a combination of de-
sign, science, and theory.”

Lefevre said they plan to bring in 
designers, biologists, ecologists, and 
other professors and professionals to 
lecture on specific topics including soil 
ecology, forest ecology, and even local 
flora of New England.

The forum features an intensive 
hands-on design aspect, which will re-
quire working on continuing design of 
the WestCo courtyard and social space, 
as well as planting and designing the 
Butterfields terrace garden.

“It’s rare that you have a student 
forum where you’re actually doing a 
hands-on project, which is what we’re 
offering: something more visible,” 
Lefevre said.
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arts

Friday, Jan. 31

Exhibition: Planes, Trains 
and Automobiles
12 p.m., Davison Art Center

HOME/SICK
8 p.m., CFA Theater, $6

They Extract
8 p.m., ’92 Theater

Mykki Blanco, Ian 
Isiah, and jdv plus
10 p.m., Eclectic

Sunday, Feb. 1

Ignacio Berroa Trio
8 p.m., Crowell Concert Hall

They Extract
8 p.m., ’92 Theater

Arts Calendar

All events are free unless otherwise noted.

Then, of course, there was the all-too-
familiar skull that serves as the Misfit’s 
logo, grinning on at least a third of the 
shirts being worn.

It was a good sign. When we heard 
the end of the opening act, a decent met-
al band called Horrorwood Mannequins, 
everyone filed into the Theatre. After a 
while, smoke started to fill the stage, and 
then came flashes of lightning and the 
sound of thunder. Then the show began.

From the moment he silently 
emerged on stage and picked up the 
bass, it was Only’s show. Dressed in his 
trademark spiked shoulder pads and a 
sleeveless leather jacket that showed off 
his intimidating body-builder physique, 
Only approached the night with the 
same sensibilities as a masked luchador 
wrestler. He riled up the crowd and 
tried to get everyone as pumped up as 
possible, whether by launching playful 
insults, placing his hand to his ear to en-
courage the wild cheering, or just throw-
ing a couple of fist pumps into his songs.

Guitarist Dez Cadena, on the 
other hand, was stoically focused on his 
work, and drummer Eric Arce played in 
the shadowy background. It was Only 
who assumed a role up front, bringing 
as much macho bravado and infectious 
charisma to the show as possible. As the 

Misfits: Reunited Rockers 
Scream and Shout in Sydney
Continued from the front page show proceeded, he steadily lost more of 

his clothing, eventually playing the final 
songs sweaty and shirtless.

All of Only’s showmanship man-
aged to energize the audience, creating 
an intense madness in the front half of 
the floor and a sweaty, beer-soaked mess 
of moshing, shoving fans. Even with 
some of the slower songs like “Saturday 
Night,” the audience refused to calm 
down, instead settling with what can 
only be described as aggressive sway-
ing. There was even a nice little surprise 
when Cadena took over the show to go 
back to his Black Flag roots, playing the 
track “Rise Above,” which was a well-
timed change of pace.

Yet in spite of how much fun the 
audience and the band were having with 
the newer songs, such as “The Devil’s 
Rain” and “Dark Shadows,” it was also 
impossible to ignore the change in the 
audience that occurred whenever it 
played one of the classics. An hour into 
the show, some people were showing 
signs of fatigue, especially after a period 
of the band solely playing some of its 
more obscure later songs. However, this 
was immediately followed by “Die, Die 
My Darling,” one of its most famous 
originals, which, to the accompaniment 
of strobe lights, made the crowd go ab-
solutely berserk.

There’s really no denying that those 

songs were the highlight of the night; 
they unleashed the floodgates of cult 
devotion. The memory of a complete 
stranger and me, our sweaty arms 
around each other’s necks, singing 
along with “Where Eagles Dare” and 
screaming “I ain’t no god damn son 
of a bitch!” into each other’s faces, 
ultimately encapsulates this shared 
mania.

At the end of the night, while 
the rest of the band retired backstage, 
Only jumped off the stage and stood 
in front of the crowd, his arms out-
stretched like the dark messiah of 
horror-rock. The audience surged 
forward to the barrier and he spent 
the next 10 minutes giving out high-
fives and autographs,  posing for 
photos, flexing his arms, and sneer-
ing. In any other context it would 
have deserved an eye-roll, but that 
night it felt completely befitting.

Seeing The Misfits play on stage 
felt surreal. This is ultimately what 
caused the intensity that prevailed 
throughout the show, even when 
some of the newer material dragged 
on. The show might have been in-
timidating for those not familiar 
with the music, but for the couple of 
hundred die-hard Misfits fans there 
that night, it was exactly what they 
came for.

Mind Over Matter Brings Young 
the Giant Sophomore Success

By Gwendolyn Rosen
Arts Editor

There is a particular anticipation 
for sophomore albums that puts an 
enormous amount of pressure on bands 
as their fans wait expectantly for their 
next move. We’ve seen the first round, 
filled with the rush of excitement of “hit-
ting it big” and “fulfilling a dream.” But 
the sophomore slump is real, and even 
the best debut albums can be followed 
by a disappointing encore.

Young the Giant’s self-titled de-
but album took listeners to a state of 
refreshing island bliss. Sameer Gadhia’s 
voice crooning through waves of both 
anger and serenity made the album not 
only good, but also an experience. The 
eponymous album was also produced 
using live-track recording, creating an 
all-encompassing sound in which listen-
ers could lose themselves.

In Mind Over Matter, the band has 
proven its creativity and lyrical genius by 
producing an album that lives up to the 
debut. This sophomore album manages 
to make all of the right tweaks to deliver 
something that is fresh, not contrived.

This is not to say that the album 
is perfect. In fact, when the first single, 
“It’s About Time,” was released back 
in October, loyal fans were doubtful. 
Was the song good? Sure, but he band 
seemed to enter a realm of cookie-cutter 
rock that was not true to its usual free-
flowing vibe. Young the Giant had de-
livered hard sounds before, such as the 
first album’s hit “My Body,” whose bass-
heavy nature made you want to jump up 
and down. But “It’s About Time” lacked 
the passion that made you want to sing 
along; combined with a simple rhythm 
and chord progression, it just became 
boring.

Thankfully, “It’s About Time” and 
the other single, “Crystallized,” are the 
weak points of the album. (“Crystallized” 
returns to the familiar, beach-inspired 
sound fans are used to, but when “When 

the beat of my drum/ Meets the beat of 
your heart” comes in at the chorus, you 
know that Gadhia can do better.) After a 
soft electronic swell with “Slow Dive” as 
the introduction and running at just less 
than a minute, “Anagram” sets things off 
right as the second track of the album, 
probably one of its best. The build is 
incredible, starting with a gentle pizzi-
cato and Gadhia’s crystal-clear serenade 
and gradually growing in its playfulness. 
When Gadhia belts, “I’m thinking that 
it’s all the same” at the end of the bridge, 
bringing in some powerhouse violins for 
the end, you know you’re in for an awe-
some ride.

The next star track is “Firelight,” 
the ballad of the album. Gadhia’s vocal 
talents cannot be emphasized enough 
,and the song as a whole captures the 
tone of a gentle lullaby while still engag-
ing the listener. Throughout the track, 
“ooh’s” make “Firelight” seem like it’s 
blowing through the wind, and the ef-
fect concludes with a whooshing fade 
out.

The beat picks up again two tracks 
later with “In My Home,” which has 
a bold sound and enchanting, celestial 
lyrics that avoid the usual clichés. The 

track successfully delivers to listeners 
the visceral reaction that “It’s About 
Time” attempted to provoke, but goes 
one step further in poetics to make it a 
real success. “In My Home” takes the 
perfect calming dip before the last pas-
sionate chorus, with Gadhia singing 
quietly, “I’m paralyzed/I’m paralyzed,” 
perhaps as a preamble to the last song 
of the album, “Paralysis.”

“Eros” follows next, taking an 
interesting turn in terms of strengths. 
Though Gadhia still shines, the guitar 
line in this track takes the spotlight 
with mesmerizing riffs throughout. 
The ending allows for some solo 
time that I can only imagine would 
be amazing to see live, making the 
upcoming tour all the more exciting 
(great news: Young the Giant will play 
in Wallingford this March!).

Though the build-up to the al-
bum’s release may have been cause for 
doubt, listeners will be more than sat-
isfied when they give the whole thing 
a chance. Any faults found in the sin-
gles are quickly remedied by other in-
novative tracks and creative risks that 
stay true to Young the Giant’s layered 
yet relaxed sound.

THE IDIOT BOX
“Sherlock”

By Haley Rauch 
Staff Writer 

If you’ve been on social media 
or have had any form of contact with 
an anglophile in the last two months, 
you’ve probably heard about “Sherlock,” 
BBC’s modern adaptation of the much 
beloved detective series by Sir Arthur 
Conan Doyle. In this version, Sherlock 
Holmes is still a “consulting detective” 
for Scotland Yard. He lives at 221B 
Baker Street with his friend and inves-
tigative partner, Dr. John Watson, a for-
mer surgeon of the British Army and a 
veteran of Afghanistan. Yet the brilliant 
twist of this adaptation is the way the 
writers have turned the show into a love 
letter to contemporary London.

Holmes uses elements of modern 
technology to aid in his investigations, 
including texting and online chat rooms. 
While Conan Doyle’s Watson was the 
narrator of most of the original novels, 
this Watson writes a blog cataloging his 
and Holmes’s adventures (the blog, by 
the way, actually exists, and viewers can 
read various characters’ comments to ex-
perience their interactions between epi-
sodes). The cinematography highlights 
London’s best-known landmarks, in-
cluding the London Eye, Big Ben, and, 
of course, the red telephone booths.

The show was created by Mark 
Gatiss and Steven Moffat, both of 
whom had previously forayed into 
television adaptations of Victorian lit-
erature. The show was originally written 
as a BBC miniseries comprised of six 
60-minute episodes, but when the first 
pilot was rumored to be disastrous, the 
network had it restructured into three 
90-minute episodes in an effort to mini-
mize its losses. Boy, were they wrong 
about that.

“Sherlock” was immediately met 
with fantastic ratings and reviews; it’s 
now the UK’s most-watched drama 
series in over 10 years. The show just 

C/O ATLANTABLACKSTAR.COM 

Benedict Cumberbatch and Martin Freeman star as the famous 
detective duo, Sherlock and Watson, in the BBC drama. 

C/O PURSUITOFDOPENESS.COM

finished its third season, and the writ-
ers have announced tentative plans for 
at least two more. There is, of course, 
no shortage of Conan Doyle fans ready 
and waiting to analyze the show’s use of 
canon and “fanon,” a term used in the 
fan fiction community to describe com-
monly accepted premises hat are not yet 
expressed in the canonical works.

After all, in Sherlock Holmes fan-
dom, fanon is canon. Just look at the 
first episode of the latest season. In the 
previous season’s finale, Holmes fakes 
his own death, a plot device from the 
original novels that has been repeated 
in various adaptations. However, the 
question of just how he faked his death 
has always been open to interpreta-
tion. During the painfully drawn-out, 
two-year hiatus between seasons, fans 
and fanfiction writers theorized and 
agonized about this mysterious feat. In 
what feels like a casual wink to the au-
dience, the third season premiere shows 
a group of conspiracy theorists who 
believe that Holmes is still alive and are 
discussing how they think he did it.

Alas, the third season is already 
over. Still, this won’t stop your more 
passionate friends from rewatching, 
obsessing over, and excessively blogging 
about it. For those readers in “Sherlock” 
withdrawal, there is plenty of fan-made 
art and fan fiction to carry you through 
this hiatus (which is now confirmed to 
end on Christmas 2014, bless the BBC).

If you haven’t seen “Sherlock” 
yet, I highly recommend you drop 
everything you’re doing and watch it 
this instant. The first two seasons are 
on Netflix (I’ll leave it to you to de-
cide how to watch the third), and with 
three 90-minute episodes per season, 
it is built for binge-watching. For the 
math-challenged readers out there, that 
makes 13.5 hours of everyone’s favorite 
consulting detective, so hurry up and 
watch it all before your professors start 
assigning homework!
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Wedding Dream Themes
Your wedding days are the most important days of 
your life. The right theme can make or break one of 
your wedding days. The following are all perfect sug-
gestions (feel free to combine your favorites):
 • Paris
 • Midnight in Paris
 • Twilight in Paris
 • Twilight
 • Red Carpet
 • Starry Night
 • The Dark Knight Rises
 • Casino Night
 • Alcohol
 • Texas Chainsaw Massacre 
And when the next big day rolls around… just to get 
things started, here are some fun DIVORCE themes:
 • Home Alone 
 • The Departed
 • Castaway
 • Leopard Print
 • Titanic 

Tiffany Grey went for the uber-trendy Dark Texas Knight 
Chainsaw theme. “I wanted to do something different, but 
still wanted a traditional wedding. The ceremony was beauti-
ful, and I’m very happy for now.”

On this game show, a group of investment bankers offer increasing 
amounts of money to each member of a married couple to divorce 
their partner. Little do the participants know that even if they sur-
render to this unholy auction, they will receive nothing, and all the 
money will go towards fracking – leaving both their marriage and 
the earth in fragments. Fun for the whole family!  – Show me the 
MatriMoney

Long time Mountain Dew™ addict Fink Rose has agreed not to touch 
another bottle of soda until he marries his fiancé, Rose Fink. Can 
Fink go the distance, or will he succumb to the temptation of cold, 
delicious Mountain Dew™? Remember: Do the Dew™. - No Dew™ 
‘Till I Do

What happens when we dress the exes of the bride and groom up as 
chefs and bring them to the wedding? - Time for the Re-Chef-tion

Upcoming Marriage-Themed Reality Shows

Hannah Wilson and Jay Berger
Hannah Wilson, daughter of Mark Wilson and Lisa Berger, 
married Jay Berger, son of Judy and Sam Berger, in a nonde-
nominational ceremony at the Brooklyn botanical gardens this 
weekend.

They met at a family dinner because the groom is the bride’s 
maternal uncle.  

Rose Lopez and George Meyer
Rose Marie Lopez, 32, and George Meyer, 34 were married 
this Sunday at the Dirkson federal building in Chicago. 

The couple met when the groom was in a serious relationship 
with the bride’s best friend.  “I like to think that George is my 
best friend, now,” commented the glowing bride. 

Shawn Holmes and Lily Holmes
Shawn Holmes and Lily Holmes were married on a sunny 
Wednesday on a remote island in the South Pacific.  

Both Shawn and Lily are recent graduates of the Cornell 
University hospitality school, where they were both legacies 
because they have the same parents and are brother and sister.

Ampersand Wedding 
Announcements 

Hitch-Up Culture Threatens College Campuses Everywhere
As I reflect on my time 

in college, I find myself over-
come with nostalgia for the 
way in which young men and 
women used to interact. But 
compared to the foolhardy, 
shortsighted, and emotionally 
insatiable marriage culture that 
is prevalent in today’s college 
students, I can’t help but feel 
grounded in my remembrance. 

I was surprised when my 
20-year-old nephew got en-
gaged in his sophomore year, 
but when he tied the knot 
two weeks later—that truly 
stunned me.  This “hitch-up” 
culture, as it has been coined 

by the popular media, has be-
come the norm, replacing the 
healthy practice of impersonal, 
unprotected sex.  In the United 
States, the age when people 
first marry and attempt to re-
produce has been pushed for-
ward significantly, while at the 
same time the age of puberty 
has risen, resulting in an era 
in which young adults are psy-
chologically ready to “settle 
down” and begin a family, but 
not physiologically able to re-
produce.  

Ever since Pope Francis 
incited the Fifth Great Awak-
ening and led the Rebel Catho-

lics to victory over the Ameri-
can Empire, there have been 
many changes to the home-
spun liberalism that pervaded 
the years of my youth. But this 
new generation is already set 
in its matrimonial ways. When 
I confronted my nephew about 
the topic, he defended radical 
monogamy, saying, “Growing 
up, my father often told me, 
‘Experiment, enjoy yourself, 
live it up while you’re still 
young,’ but it’s my body, and if 
I want to save it to share with 
one man and one man only, 
just like god intended, then 
that’s damn well what I’ll do!”

1. Find a partner! Many 
hands make light work. Plus, 
you’ll have someone to talk 
to! 
2. Wear gloves. This is im-
portant for style and protec-
tion. 
3. Start at the edge of your 
garden and work your way 
in. This makes the task ahead 
seem less daunting. 
4. Tuck your pants into your 
socks, in order to fend off 
ticks (and lyme disease!). 
5. Be sure to keep a reference 
book of local flora handy so 
you don’t accidentally pull up 
something you may wish to 
keep. 
6. Let the procrastination stop 
here! Try to have a wedding 
day at least once every two 
weeks to nip new growth in 
the bud, so to speak. 

 Secrets to a Great 
Wedding Day

Hey there, cruiser of the world wide interweb, welcome to my 
wedding Pinterest board! In case you haven’t heard of me already, 
I’m ~*Faberjée*~, a palmistry expert specializing in newborns but 
also moonlighting as a professional diva!! Wondering how to spice 
up your ho-hum, “traditional” wedding?? I HAVE THE SOLU-
TIONS FOR YOU:

- Mason jars are ON trend right now. Use silver glitter and a hum-
mingbird stencil to give each jar a fun designer twist, then fill with 
straight Dubra at the reception as a chic way to serve up drank! 
- Secretly drizzle all your bouquets with organic, grass-fed honey 
to attract all kinds of critters to the altar. You’ll feel like a Disney 
princess surrounded by these lil mofos! 
- Raise the stakes of the bouquet toss by offering a cash prize to 
whomever catches the bundle of flowers first! Make sure to plant 
the seeds of competition early among your bridesmaids ;) Tackling 
is allowed but no blocking below the waist!!
- Use patterned paper to cut out inspiring quotes and paste them 
all over the walls! My personal favorites are:
“Every memory I have from when I was a kid involves basket-
ball.”  –Kevin Durant
“A morsel of bread is more precious to man than a mountain of 
diamonds and gold, amen.” – Rasputin

#Pinterest #Wedding
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