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By Christina Norris
Editor-in-Chief

Professor of Mathematics, 
Emeritus James “Jim” Reid passed 
away on Sunday, Oct. 27 at the age of 
83. An algebraist, Reid taught at the 
University for 44 years.

Reid taught classes ranging from 
introductory-level courses for non-
mathematics majors to upper-level 
calculus and algebra courses. Although 
he retired in 2001 at the age of 70, he 
continued to teach one to two courses 
each spring. Reid taught as recently as 
last semester, and he had intended to 
teach in the spring of 2014.

“He came back every year, just 
like Old Faithful,” said Chair of the 
Mathematics and Computer Science 
Department Wai Kiu Chan.

As an undergraduate, Reid at-
tended Fordham University. After 

Faculty Members, Former 
Students Remember James Reid

graduating, he served in the navy be-
fore attending graduate school at the 
University of Washington. It was at the 
University of Washington that Reid 
met Edward Burr Van Vleck Professor 
of Mathematics, Emeritus Wistar 
Comfort. Reid and Comfort later 
worked together at Wesleyan.

“[Reid] was a gentleman,” 
Comfort said. “He never lost his cool, 
no matter how silly somebody was. I 
don’t care if it was a student or a faculty 
member.”

In an address delivered at Reid’s 
service, Comfort admired his col-
league’s unique way of understanding 
math. Comfort shared that address 
with The Argus.

“I would be talking to Jim infor-
mally and say something like ‘Well, I 
gotta go, I’ve got to go over my notes 
for tomorrow’s calculus lecture; it’s 
the Mean Value Theorem,’” Comfort 

wrote. “And he would say, ‘Yeah, 
that’s good stuff. And did you know 
that [such and such],’ and proceed 
to outline a completely new slant 
on the theorem, its proof and its 
meaning. Friends, that’s impossible. 
The Mean Value Theorem has been 
around since before the time of 
Cauchy in the early 19th century, 
it’s been taught literally hundreds 
of thousands of times in universities 
around the world.”

Reid’s fresh take on mathemat-
ics impressed Comfort.

“Where the rest of us take 
the easy route, and our classroom 
preparation on routine basic matters 
like Freshman Calculus consists of 
checking what other good expositors 
have done, Jim takes and finds time 
to seek a fresh perspective, to use his 
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By Meg de Recat
Staff Writer

This Friday, if you and your 
friends wander over to Buddhist House 
(BuHo) anytime between 10 and 11 
p.m., you will most likely be accosted 
by loud, angry-sounding music ex-
ploding from the house. If you’re lucky, 
the loud music that you’ll hear is that 
of Let’s Party Hats! Hats! Hats!, with 
Adam Johnson ’14 on vocals and gui-
tar, Sean Winnik ’14 on vocals, saxo-
phone, and guitar, and Nate Repasz ’14 
on vocals and drums.

The credit for getting these three 
musicians together to create Let’s Party 
Hats! Hats! Hats! goes to a natural di-
saster: Hurricane Sandy in the fall of 
2012.

“We all found ourselves in Music 
House, and it was too crazy to go out-
side, so we decided to just make some 

noise,” Winnik said.
The band was then quickly thrown 

into the Wesleyan music scene. Its first 
show on campus happened when a 
friend asked members on a Tuesday if 
they would play a show that Saturday. 
Crafting a song in only four days, they 
took the stage as Let’s Party Hats! Hats! 
Hats!, and a year later, having played 
many more shows, they have become a 
well-known Wesleyan band.

“We had similar interests in terms 
of what we wanted to make, but none 
of us had really played music like this 
before,” Johnson said. “And so we 
didn’t know what we were going for, 
so we just started crafting this song. 
We didn’t say, ‘Let’s make a hardcore 
band.’ We sort of just made a band, 
and knowing that it [would be] very 
loud was just part of it.”
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The annual Jeremy Zwelling Lecture drew a large crowd to hear Bernard Avishai discuss the 
two-state solution. See page 3 for more.
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Campus Architecture Retains 
The Legacy of Henry Bacon

By Gabe Rosenberg
Assistant Features Editor

Walking around the University’s 
campus, students rarely see a co-
hesive group of buildings. They 
instead see a hodgepodge of mate-
rials and designs, an accumulation 
of houses, halls, and dormitories 
that, since Wesleyan’s founding in 
1831, have slowly been added to the 
University’s campus.

The Center for the Arts looks 
nothing like Exley Science Center, 
despite having both been completed 
in the 1970s. Both of these appear 
alien after passing through College 
Row. Contrasted with almost any 
other building on campus, a single 
structure seems randomly plopped 
down from another time and place. 

Let’s Party Hats! Hats! 
Hats! To Rock BuHo

And, to an extent, it was: each build-
ing is a product of the time during 
which and the architect by whom it 
was constructed.

Nevertheless, within the 
school’s architecture, order does ex-
ist. A closer look into the origins, 
designs, and organization of certain 
buildings on campus reveals more 
than a decade of growth fueled by 
the creative contributions of a single 
man: Henry Bacon.

Bacon was an architect for the 
New York City firm of McKim, 
Mead, and White in 1906 when 
Stephen Henry Olin, a Wesleyan 
trustee and son of an earlier 
University president, began looking 
for someone to design the fraternity 
house for Phi Nu Theta, more com-
monly known as Eclectic.

According to Chair of Art 
and Art History Joseph Siry, 
Bacon was one of the preemi-
nent neoclassical architects in the 
United States. With his firm, he 
helped design the 1893 World’s 
Fair Columbian Exposition in 
Chicago, which included a dis-
play of neoclassical architecture 
that influenced the design of pub-
lic buildings around the country.

Before then, in 1884, he 
studied architecture for a year at 
the University of Illinois before 
moving to Boston to study and 
work with his older brother, an 
architect and archaeologist. Bacon 
won a two-year traveling scholar-
ship in 1889 to go to Europe, 

Report: Endowment 
Increases By 12 Percent

By Sophie Zinser
Assistant News Editor

The University’s endowment 
showed a 12 percent increase from 
the last fiscal year, according to the 
recently published annual financial 
report. The report attributes this rise 
to a decrease in spending and a record 
influx of donations. Additionally, the 
report stated that the University’s en-
dowment now rests at $689 million, 
a $72 million increase after this year’s 
spending.

The University’s endowment 
consists of gifts from alumni and 
stakeholders. According to Chief 
Investment Officer Anne Martin, an 
endowment gift is permanent capi-
tal, meaning that the University must 
invest it rather than spend it. Martin 

said that this year the strategic invest-
ments that the University Investment 
Officers made provided returns for 
the endowment.

“Our goal is to invest in the en-
dowment in a way that will continue 
to provide for it,” Martin said. “We 
want to invest our endowment across 
a number of different strategies that 
we think can generate high returns for 
the University over a long period of 
time.”

While the numbers look positive 
in that regard, it is important to note 
how the endowment compares to that 
of past years even earlier than last 
year. Vice President for Finance and 
Administration John Meerts noted 
that the endowment is still lower than
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Zwelling Lecture

Dan Froot ’16 plays Konstantin Treyplyov in “The Seagull,” 
which will be performed in the CFA this weekend. See page 9.

ANDREW RIBNER/FOOD EDITOR

Chekhov’s “Seagull”



FRIDAY, NOVEMBER 15, 2013THE WESLEYAN ARGUS2   

news

Clarification: Justin LaSelva ’09, whose 
tweets were quoted at the beginning of the 
article published on Tuesday, Nov. 12 titled 
“Cheerleaders Seek to Flip Stereotypes, 
Gain Recognition,” was not contacted for 
comment regarding his remarks.
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imagination to seek out newer, better ap-
proaches,” he wrote.

Throughout his career, Reid super-
vised 14 PhD students.

“Getting a PhD student is like rais-
ing a kid,” Chan said. “The student comes 
in like a piece of blank paper, knowing 
nothing, and then you personally train the 
student to become a PhD…. It’s difficult, 
and you need to be responsible.”

According to Chan, supervising 14 
PhD students is an impressive accomplish-
ment.

“I’ve been here 15 years, and I’ve only 
had four,” Chan said. “Even if you double 
that, in 30 years I’ll still only have eight. 
I think he had the most [PhD students], 
and he never bragged about that.”

Chan commented that this modesty 
was not unusual for Reid.

“He’s not the kind of person who 
imposed his ideas of teaching or im-
posed his ideas of what to do,” Chan said. 
“[Although] he knows everything, he’s a 
very modest person.”

Edward Burr Van Vleck Professor of 
Mathematics, Emerita Carol Wood was 
hired by the department in 1973, four 
years after Reid. She, along with other 
members of the mathematics faculty, re-
members Reid for his humility.

“He wouldn’t tell you a lot of things 
about him,” Wood said. “At some point, I 
learned that he had been a runner in high 
school, but he’s not going around, saying, 
‘I was a runner in high school.’”

According to an obituary posted 
on dignitymemorial.com, Reid described 
himself as, “a devoted husband, a loving 
father, and an all-around good guy.” Wood 
agreed with these sentiments.

“You meet him, and you know right 
away, this is one of the good guys,” she 
said.

Wood observed that Reid’s positive 
reputation was felt by all.

“I saw in particular that women and 
minorities did not feel somehow margin-

alized by him at all,” Wood said. “When 
he was at Syracuse [in the 1960s], he had 
two African [-American] women PhD 
Students. I think they were the number 
seven and number eight African-American 
PhDs in mathematics in the country. They 
spoke of him in the warmest terms.”

Wood credits Reid’s reputation in 
part to his gentle style of teaching.

“There are different styles,” she ex-
plained. “There are some people who can 
sort of bully you into learning. He was the 
opposite. He was the anti-bully. He was 
just an ‘aw, shucks’ kind of gentle guy.”

Many former students of Reid agree 
with this sentiment, including Rene 
Ventura ’10, who was taught by Reid as 
a freshman.

“Professor Reid was a very laid-back 
teacher,” said Ventura. “He’ll teach you all 
he has to teach you, but it was never about 
grades. I was struggling a lot with integrals. 
I went to his office hours every week, and 
I finally got it. That’s why I became a math 
major.”

Other students also fondly remem-
ber their time with Reid.

“It was really clear that he cared a lot 
about his subject and his students,” said 
Jed Siebert ’16. “He was very passionate.”

Siebert took Reid’s “MATH 111: 
Introduction to Mathematical Thought: 
From the Discrete to the Continuous” in 
the spring of 2013. Anthony Muraco ’16 
also took the class.

“He definitely made it enjoyable for 
everyone, especially for people who weren’t 
necessarily going to be math majors,” he 
said. “He was pretty good at integrating 
math into real life.”

Jules Lighter ’16, who also took 
MATH111 the same semester, felt simi-
larly about Reid’s teaching style. Lighter is 
a film and College of Letters major.

“He was a teacher that got me open 
to the idea of studying math,” she said. “He 
was so accommodating and approachable 
that he made it so that the course would be 
interesting for every student in it, regard-
less of the fact that it may not be pertinent 

to either of my majors.”
Muraco described one particular les-

son of Reid’s on the pigeonhole principal. 
He recalled that Reid’s enthusiasm and 
lightheartedness was contagious.

“He was laughing about [the lesson] 
the entire time,” Muraco recalled. “I just 
remember sitting in the back of the room 
laughing with him because he was having 
so much fun with something that isn’t nec-
essarily a hard principle. We all knew that, 
but he was making something that was so 
dry into such an interesting experience.”

Muraco explained that he frequently 
visited Reid during office hours to chat 
about everything from math, to sports, to 
women.

“He’s one of the first professors I’ve 
ever gotten to know on a personal level,” 
he said. “Especially at that age, he was so 
knowledgeable. It was nice to have a dif-
ferent perspective on life and be able to sit 
down in office hours and talk about every-
thing that’s going on, which is something 
that you don’t really experience with most 
professors…. It’s not very often that you 
come across such a genuine human being 
that just really wanted to know how you 
were doing because he wanted to know, 
not just because it was his job to ask.”

Professor of Mathematics at New 
Mexico State University Bruce Olberding 
received his PhD from Wesleyan under 
Reid’s tutelage in 1996.

“I specifically went to Wesleyan 
to work with Jim Reid,” Olberding ex-
plained. “...His door was always open. He 
would always listen to whatever crazy ideas 
we had for our thesis projects.”

Olberding admired Reid’s style of 
teaching.

“Since I ended up going into aca-
demia, he’s my model for how to be a 
professor at a university, too,” he said. “He 
liked teaching. He liked research. He was 
just genuinely easy to get along with. Very 
modest. Just a very good example.”

Chan also learned from Reid’s ex-
ample.

“He basically taught me everything: 

Reid: University Commemorates 
Professor of Mathematics, Emeritus 

how to behave, how to work here, how to 
deal with the administration,” Chan said.

At the time Chan was hired, he was 
the only number theorist among math-
ematics faculty at the University. In 2001, 
Reid retired in order to allow the depart-
ment to hire another number theorist.

“Even though Jim’s an algebraist…he 
felt I needed another number theorist to 
talk number theory together, so eventually 
he agreed to retire so that we could have 
another number theorist,” he said. “I don’t 
think [retiring] had ever occurred to him 
before that, because he liked to teach…but 
I think he thought it was for the good of 
the department.”

Currently, there are three number 
theorists in the department.

“I think that was because of him,” 
Chan said.

Chan also recalled Reid’s joking na-
ture.

“I remember the rainy day I inter-
viewed here,” Chan said. “I didn’t bring an 
umbrella. [Reid] had a guest at that time, 
so he couldn’t bring me to North College 
to see the [vice president for academic af-
fairs]. But it was raining, so he said, ‘Why 
don’t you take my umbrella?’ I said, ‘No, 
I don’t need to because it’s just some light 
drizzling.’ And he said, ‘It’s not for the rain. 
It’s for you to poke the administration.’”

Many students who knew Reid re-
membered his jokes. Lighter recalled a 
joke Reid told when she visited his office 
hours.

“I was in a physics class at that time, 
and I was writing a paper about the twin 
paradox,” she said. “…He was like, ‘Well, 
that’s really funny, because I’m a twin, par-
adoxically enough.’”

Chan, and many others, lamented 
Reid’s passing.

“He is like a gentleman living in an-
other era,” Chan said. “It seems like these 
nice, good-natured human beings keep on 
disappearing.”

Chan will remember his late co-
worker fondly.

“He was just a kind soul,” he said.

FGSS Program Searches For New Chair

C/O NEWSLETTER.BLOGS.WESLEYAN.EDU

By Tess Morgan
News Editor

Monday, Nov. 11 saw the first of 
four lectures on campus by candidates 
for the new chair and first full-time 
professor of the Feminist, Gender, and 
Sexuality Studies (FGSS) program. 
Professor of English and FGSS Christina 
Crosby is leading the search along with a 
handful of other FGSS professors.

Crosby described the reasoning be-
hind the search for a new addition to the 
program.

“The program has no one that is 
appointed one hundred percent to the 
program,” Crosby said. “This is a prob-
lem because departments, quite rightly, 
ask people to do things, to either chair 
the department or serve in some other 
way.”

Current Chair and Associate 
Professor of FGSS Jennifer Tucker com-
mented on the difficulty of not having 
any faculty members dedicated solely to 
the FGSS curriculum. Tucker is also an 
Associate Professor of History, Science 
in Society, and the Interim Director of 
Albritton.

“Over the years, [FGSS] has been 
sustained and supported ably and gen-
erously by faculty (core and affiliated) 
whose positions are in other depart-
ments,” Tucker wrote in an email to The 
Argus. “One of our Program’s strengths 
is the great variety of courses we offer an-
nually, and this has been accomplished 
due to the dynamic faculty interests 
across the university and the willingness 
of faculty to cross-list their courses with 

FGSS.”
According to Crosby, there is a high 

level of interest in the FGSS program, in 
part because so many fields intersect with 
feminist and gender topics.

“We certainly know that there are 
feminist scholars across the University, 
which is a great strength here at 
Wesleyan,” Crosby said. “But this means 
that we don’t have the bodies in the pro-
gram to do the important things that the 
department needs done. There’s plenty 
of student demand for feminist courses; 
just look at the Wesleyan curriculum and 
you see that. There are feminist courses 
everywhere. We need to staff our core 
courses, and it’s just a question of time, 
of people’s time.”

However, the committee is unsure 
whether the program will see any drastic 
changes with the arrival of a new chair.

“We have intentionally tried to 
not plan ahead,” Crosby said. “We want 
to see what the people we’re talking to 
have in mind and would be able to do. I 
don’t think there’s going to be any radical 
change [to the program], certainly not in 
the immediate future.”

Also involved in the process is a 
group of several students involved in 
the FGSS program, including Jessica 
Tollman ’15, who described the process 
that the student committee will undergo.

“We’re going to go to the talks and 
just give our input, since we’re going to 
be the ones involved in their classes,” 
Tollman said. “Then we’ll get lunch 
the next day with the candidates, talk-
ing about them, their ideas, their work, 
their backgrounds. Our committee will 

talk and write up a one-page evaluation 
of our thoughts and preferences, and that 
will weigh into the ultimate decision.”

Tollman noted the need for a full-
time FGSS professor to enhance the 
program by having it be the professor’s 
primary focus.

“It’s a program and not a depart-
ment, so all the professors who are af-
filiated with FGSS belong to other 
departments, so [their classes] will be 
cross-listed with other departments: 
English and FGSS or Government and 
FGSS, things like that,” Tollman said. 
“The FGSS professors are awesome, but 
because they are so great, they are often 
asked to take on a lot of responsibility 
that might make them spread thin.”

The search committee aims to find 
a chair who will unite the program and 
create a clear focus for its courses.

“The program has invited to cam-
pus candidates who have significant 
scholarship in feminist studies, a for-
ward-looking vision of interdisciplinary 
work, and a record of intellectual and 
institutional leadership,” Tucker wrote. 
“We are hoping to find a scholar-teacher-
chair who sees the great possibilities here, 
and who will work with us to help build 
interdisciplinary feminist studies and 
related collaborative projects across the 
Wesleyan campus.”

Tollman detailed the qualities she 
hopes to see in the new chair, stressing 
the importance of introducing a new 
point of view to the FGSS program.

“At Wesleyan, the FGSS depart-
ment does a really good job of looking 
at the intersectional nature of feminism, 

taking into account…all of the different 
matrices of power,” Tollman said. “From 
what I know of the candidates, they’ve 
all done that kind of intersectional work, 
and that is contemporary feminism in a 
lot of ways. So I’m looking for someone 
who understands that idea of an inter-
sectional feminist consciousness and also 
just someone who will bring something 
that I haven’t had to my FGSS experi-
ence. It will be great to bring someone in 
who has a fresh perspective.”

Crosby seconded Tollman’s senti-
ments.

“With this [professor] to provide 
the kind of orientation and leadership, it 
would make a difference for the program 
and for Wesleyan,” Crosby said. “I think 
a stronger program will strengthen femi-
nist scholarship across the university.”

In the coming weeks, more can-
didates will visit campus to present lec-
tures. The chair will be selected by the 
beginning of next semester.
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it was before the 2008 recession.
“While these are all positive num-

bers I would also like to point out that we 
are basically just back to where we were 
before the fiscal crisis in terms of, say, our 
endowment,” Meerts wrote in an email 
to The Argus. “Yet inflation has chewed 
away at the real value of the endowment 
and so we are actually still not caught up. 
We will need more years of great endow-
ment returns, donor contributions, and 
fiscal discipline before we should think 
about things like returning to need blind.”

President Michael Roth attributed 
part of the endowment increase to efforts 
over the past several years to cut spending 
and increase endowment contributions. 
He also stated that the general upward 
trend in the stock market and low infla-
tion over the last year could have increased 
the value of the University’s endowment.

He cited Martin’s influence on in-
vestment policies and the success of the 
“This is Why” campaign as further reasons 
for this year’s success.

“I think Anne Martin and her crew 
did a great job, and last year I think we put 
more money into the endowment than we 
took out for spending,” Roth said. “That’s 
part of the ‘This is Why’ campaign—it’s 
an endowment campaign—and people 
have been very generous, especially in sup-
porting our financial aid endowment. I 
love to see that growth, because it’s been 
our weakness in comparison with our peer 
institutions.”

The “This is Why” campaign has 
currently raised $308 million of its over-
all goal of $400 million. This included 
cash donations from 46 percent of the 
University’s alumni, totaling $42 million. 
Roth and Martin both emphasized the 
need for continuing conservative invest-
ment policies in order for the University to 
maintain the trend of endowment growth.

Martin also cited University revenue 

generated from the “This is Why” cam-
paign as being integral to the increase in 
the University’s endowment, although she 
said it had little direct impact on her role 
in determining investment strategies for 
the University.

To prepare for the possibility of the 
stock market hitting a low in the com-
ing fiscal year, the University’s investment 
officers are intent on ensuring that the 
decrease in the endowment will not be 
significant enough to severely impact the 
University’s funding.

Roth stated that there is a trade-off to 
having a conservative investment policy: if 
the stock market goes up dramatically in 
the coming fiscal year, the endowment’s 
increases will be smaller than if more of 
the endowment were invested in the mar-
ket. Martin pointed out that, in recent 
years, the stock market has been extremely 
volatile and unpredictable. Thus, she sug-
gests that the investment pool should only 
target areas that the investment officers 
think will glean high returns, excluding 
the equity securities and bonds in which 
individuals are more likely to invest.

“If we spent all we earned in big 
years, we wouldn’t have anything on a 
rainy day,” Martin said. “Investing more 
conservatively allows more of a payout on 
rainy days than on sunny days.”

The report also announced that in 
the next fiscal year, the University will 

Endowment: Annual Report 
Shows 12 Percent Increase

C/O NEWSLETTER.BLOGS.WESLEYAN.EDU

The “This is Why” campaign aided the University’s fundraising efforts.

govern endowment spending under a new 
financial policy called the Tobin Rule. 
Meerts explained the new policy.

“[It] makes for less volatility in our 
spending since 70 [percent] of the spend-
ing is determined by last years’ spending 
plus inflation as measured by the Higher 
Education Prince Inflation index,” Meerts 
wrote. “So one would expect that spend-
ing is less subject to year over year vola-
tility in endowment returns (i.e. market 
driven) and more accurately reflects our 
actual spending needs… [I]t should lead 
to more predictability in our budget and 
maintain the purchasing power of the en-
dowment.”

The University’s Investment Officers 
hope that the Tobin Rule will strengthen 
the endowment, which provides support 
to a wide range of University operations, 
including scholarships and professorships. 
Meerts noted the steps the University can 
take to continue the endowment’s upward 
trend.

“[We can] [k]eep up the excellent 
performance in returns on endowment,… 
[have] fiscal discipline…[and continue 
a] successful endowment campaign and 
continued success in fundraising after this 
campaign ends,” Meerts wrote. “...I be-
lieve that we are moving in the right direc-
tion on all three fronts and that the [U]
niversity is committed to this long haul 
goal.”

Thomas Honored 
For Research in 
Geoscience Field

By Tess Morgan
News Editor

At its 125th annual meet-
ing in Denver, CO, the Geological 
Society of America awarded 
Research Professor of Earth and 
Environmental Sciences Ellen 
Thomas its Professional Excellence 
Award. The conference took place 
from Oct. 27-30, bringing together 
geoscientists from various universi-
ties and research centers. The rec-
ognition came from the Association 
for Women Geoscientists (AWG), a 
group that aims to encourage wom-
en in the geoscience field.

Thomas explained the signifi-
cance of the award.

“They define it as a distin-
guished contribution to the geosci-
ence field, mainly a combination 
of research and teaching,” Thomas 
said. “I’m a fellow with various scien-
tific communities, and last year I got 
a medal for research in geoscience.”

Chair of the Earth and 
Environmental Sciences Department 
Martha Gilmore lauded the AWG 
for its goal of encouraging women 
scientists.

“It’s the premier organization 
for women geoscientists,” Gilmore 
said. “From what I understand, this 
is a new award, so for their first ca-
reer award they decided to give it to 
Ellen, which is wonderful. It’s an-
other testament to her work, which 
is phenomenal.”

Noting that the geoscience 
field is somewhat obscure, Thomas 
explained the focus of her research 
so far.

“I work on microscopic fossils,” 
Thomas said. “By looking at micro-
scopic fossils, as well as larger fossils, 
you can learn something about the 
climate of the past and all the parts 
of the environment as well: tem-
perature of the water, salinity of the 
water… [and] oxygen content of the 
water.”

Thomas described the implica-
tions of her work. She noted that by 
looking at the climate patterns and 
levels of ocean acidification of the 
past, one is able to gain insight into 
those of the future.

“We release more carbon di-
oxide in the atmosphere, and not 
only does this cause global warming, 
it also causes ocean acidification,” 
Thomas said. “The warming may 
change the circulation of the ocean 
and the productivity of the ocean, 
and it may also influence the level 
of oxygen, so obviously we are kind 
of worried [about] that in the future. 
Not only…overfishing and polluting 
the oceans, but also climate change, 
ocean acidification, and lack of oxy-
gen may affect oceanic ecosystems.”

The Wesleyan Connection’s report 
on Thomas’ achievement quoted AWG 
President Aimee Scheffer commending 
Thomas in an award letter.

“The Award Committee was espe-
cially impressed with the breadth and 
depth of your professional accomplish-
ments, your commitment to mentor-
ing, and the emphasis you have placed 
on outreach and other service activities 
during your career,” Scheffer wrote. 
“Congratulations and thank you for be-
ing a positive role model to current and 
future generations of women geoscien-
tists.”

Chair of the Environmental Studies 
Program and Director of the College of 
the Environment Barry Chernoff com-
mended Thomas for her achievements.

“The award that Dr. Thomas has 
earned is highly prestigious and recog-
nizes her many achievements in her out-
standing career,” Chernoff wrote in an 
email to The Argus.

In regard to women in geosci-
ence, Thomas noted that the stigma has 
shifted somewhat, and more women are 
increasingly becoming involved in the 
field.

“It has become much less [of ] 
a male-dominated world than it was 
when I was a student,” Thomas said. 
“When I first applied [to a university] in 
Holland...I was just told they didn’t take 
any women…. There was no such thing 
as affirmative action…and for a large 
part of my time as a student the profes-
sors tried to get rid of me, tried to pester 
me away. [For example,] we were on a 
field trip in France, and there were only 
two women, and they left me behind in 
the field.”

However, Thomas feels that as a 
female professor, she can be somewhat 
more accessible to students.

“I think one of the reasons I was 
appreciated by my PhD students is that 
they felt that if [they] deal with a woman 
supervisor, then [she has] a bit more un-
derstanding for your issues,” Thomas 
said. “It’s easier to say that you have 
problems in your life. Studying geology 
is not the only thing you’re doing.”

Despite the work of the AWG and 
the recent increase in women geosci-
entists, Thomas still sees room for im-
provement.

“There are still very few women 
around, because in my opinion, [there 
is] a conflict of life and work,” Thomas 
said. “How do you balance life? How do 
you balance work?”

Gilmore sees the award as benefi-
cial not just for Thomas and the depart-
ment, but for students as well.

“It’s really great especially for stu-
dents to see strong women leaders, and 
these awards highlight that,” Gilmore 
said.

Additional reporting by Contributing 
Writer Katya Dajani.

Annual Zwilling Lecture 
Discusses Peace in Middle East

By Madeleine Stern
Contributing Writer

Visiting Professor of Government at 
Dartmouth College and Adjunct Professor 
of Business at the Hebrew University of 
Jerusalem Bernard Avishai delivered the 
third annual Jeremy Zwelling Lecture 
on Wednesday, Nov. 13. In the lecture, 
titled “Is the Two-State Solution Really 
Dead?,” Avishai laid out an argument for 
the necessity of a two-state solution to the 
Israeli-Palestinian conflict.

Avishai has written three books 
on Israel, most recently “The Hebrew 
Republic,” which discusses the changing 
peace process in the age of globalization. 
Avishai addressed similar material in his 
lecture.

Assistant Professor of Religion Elisha 
Russ-Fishbane explained the history of 
both the lecture and the topic it would 
tackle this year.

“The Jeremy Zwelling Lecture was 
established three years ago in honor of 
Prof. Jeremy Zwelling, beloved profes-
sor in the Religion Department for 43 
years and founder of the Jewish and Israel 
Studies Program at Wesleyan,” Russ-
Fishbane wrote in an email to The Argus. 
“[...] This year’s lecture, co-sponsored by 
[Jewish and Israel Studies], the Religion 
Dept. and Government Dept., focuses on 
a topic of major public interest that has 
returned to the diplomatic front with the 
latest efforts at Israeli-Palestinian peace ac-
cords.”

The topic has been the subject of 
considerable controversy over the last 
half-century. The “two-state solution” calls 
for an independent State of Palestine and 
an independent State of Israel in the ter-

ritory of the former British Mandate of 
Palestine. Avishai’s lecture sought to ad-
dress the recent cooling of enthusiasm for 
the two-state solution on both the Israeli 
and Palestinian sides.

During his hour-long lecture, 
Avishai elucidated the necessity of pursu-
ing the two-state solution.

“Every argument you make against 
the two-state solution succeeding makes 
the one-state solution absurd,” Avishai 
said. “…If the two sides cannot come 
to an agreement under these conditions, 
what we’re really saying is that there’s go-
ing to be war…. The situation is not sus-
tainable, and we could have that violence 
tomorrow.”

Instead of perpetuating the political 
deadlock that could precipitate this vio-
lence, Avishai argued, it is critical to en-
courage integration of Israel and Palestine, 
for both ideological and practical reasons. 
In particular, Avishai emphasized the tre-
mendous mutual economic benefits of the 
two-state solution.

“The Palestinian economy…is going 
to grow from the flood of intellectual capi-
tal coming in from Israel,” Avishai said.

Avishai stated that such a policy 
would be tremendously beneficial to both 
sides in the long term, even though he ad-
mitted that issues in the short term would 
likely arise.

“There’s no way Palestine can grow 
without impinging on—and working in 
coordination with—Israel,” he said. “Will 
there be [economic] dependencies [on 
Israel] initially? Absolutely. What’s in it for 
the Israelis? The Gulf. The Emirates…, 
partners at hand in Palestine, who can 
help them build businesses and networks 
in the Arab world.... Moreover, the part of 

Israel that [hasn’t] benefited from global-
ization has a lot to gain from this. It’s a 
huge opportunity for them.”

Avishai also stressed the need for bi-
lateral security cooperation between Israel 
and Palestine.

“Israel and Palestine each knows that 
the only way to preserve the deal is not 
to trust the other side to police itself,” he 
said. “When there’s an act of terror, there 
has to be a cooperation agreement. We 
need intense security cooperation, so that 
each side knows...that when the situation 
gets fragile, it’s a common failure.”

Furthermore, Avishai said, a two-
state solution may be more within reach 
than is commonly believed.

“We still live with the hangover of 
1948…[but] young people in Israel have 
less ideological baggage,” he said. “They’re 
born with nothing in their heads. There 
are these memes that travel inter-gen-
erationally…but young people in Israel 
are not inevitably going to be hostile to 
Palestinians on a cultural level.”

The lecture was positively received 
by students in attendance.

“I thought it was interesting, espe-
cially as someone who isn’t well-versed 
on the Israel-Palestine issue,” said Josh 
Atchley ’15. “I thought that Dr. Avishai’s 
plan for cooperation, coordination, and 
mutual respect was well-argued and fea-
sible. It may be idealistic, but I think that 
it would be possible.”

Em Trambert ’14 likewise expressed 
support for the plan Avishai laid out.

“I do think the two-state solution 
would be harder to implement than he 
made it seem, but his emphasis and focus 
on the common goals does make it seem 
attainable and even logical,” she said.

ANKUR NEUPANE/STAFF PHOTOGRAPHER

Professor Thomas received the Professional Excellence Award 
from the Association for Women Geoscientists for her research 
on microscopic fossils.
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A Beautiful 
Creation 

The Fault in Our Stars: 
Celebrity Schadenfreude
By Jenny Davis, assistant OpiniOn eDitOr

Few things are creepier than Faye 
Dunaway’s portrayal of Joan Crawford in 
“Mommie Dearest,” the movie based on 
the book of the same name. “Mommie 
Dearest” was written by Christina 
Crawford, the adopted daughter of the leg-
endary 1940s actress; the book is the scath-
ing tell-all of Joan Crawford’s alcoholism, 
abusive behavior, and general instability.

In the movie, Faye Dunaway’s perfor-
mance is spot-on: she is the evil, vindictive, 
unstable woman detailed in Christina’s 
book. Crawford would supposedly wake 
Christina in the middle of the night to 
scream at her for putting her clothes on 
wire hangers, and then destroy the room 
and order Christina to rearrange it, a scene 
that became infamous on film. Dunaway’s 
face, lit by the moon and covered in a 
nighttime medicinal mask of cold cream, 
is harrowingly pale and lumpy.

“No…wire…hangers…in my 
house!” she shrills, her voice rising higher 
and higher in a crescendo of fury as she rips 
Christina’s expensive dresses from the wire 
hangers and hurls them around the bed-
room before proceeding to the bathroom, 
where she smashes glass jars. Christina re-
calls being forced to spend the wee hours of 
the morning following the “night raids” on 
her hands and knees, scrubbing at powder 
caked between tiles of her bathroom floor.

I love a good tell-all, so I’ve read 
“Mommie Dearest” maybe twelve times. 
There’s something so juicy about being 
privy to private information and some-
thing so thrilling in learning the reality 
behind posed pictures and “candid” inter-
views. “Mommie Dearest” reigns supreme 
in the world of divulgence (drag queens 
routinely perform it at San Francisco’s 

Castro Theater), but since its publica-
tion the genre has really taken off. My 
personal favorite contemporary imitation 
is “Through the Storm: A Real Story of 
Fame and Family in a Tabloid World,” by 
Lynne Spears, mother of Britney.

“It’s bad enough when it’s a fam-
ily member doing the tell-all, but being a 
mother and doing it is probably about as 
low as one can go,” the Amazon list author 
said in a ringing endorsement.

However, when “Mommie Dearest” 
was published in 1978, telling all was 
fairly unheard of, and at first, few people 
believed Christina’s claims. Part of the rea-
son was probably the novelty of the tell-all, 
but another part was probably the naïve 
innocence that people maintained about 
celebrities. In her prime, Joan Crawford 
was adored by millions around the world 
who saw her as not only a magnificent and 
glamorous actress, but also a selfless mother 
(though she was a single woman, Crawford 
adopted four children, an extraordinary 
feat in the late 1930s and early 1940s).

Saint Joan could do no wrong. She 
looked perfect: Crawford is considered one 
of the most classically beautiful stars of all 
time. She acted perfect: Crawford’s per-
formance in “Mildred Pierce” won her a 
1946 Academy Award, which she accepted 
from a faux sickbed for fear that she would 
lose. She sounded perfect: one of the 
most chilling scenes in the book version 
of “Mommie Dearest” is the careful con-
struction of a stray-from-this-or-I’ll-beat-
you script for a 1949 Christmas special 
radio interview with the “idyllic,” quintes-
sentially American Crawford family.

At first, everyone jumped to Joan 
Crawford’s defense. Christina’s younger 

By isaBel Fattal, COntriButing Writer

One of my first nights on cam-
pus, I went to a coffeehouse at Usdan. 
It was a casual place for students to 
showcase their talents, but to me it was 
an introduction to a whole new world. 
I listened to a WeSLAM poet read her 
work and wondered, how does she do 
that? How does she take her thoughts 
and feelings and translate them into 
something so beautiful? This campus 
continues to amaze me with the in-
credible amount of creativity that it 
holds, and in the presence of all this 
creative energy, I became determined 
to learn the performers’ secrets.

After spending more and more 
time surrounded by inventiveness, 
I began to realize that success has no 
place in the quest for creative inspira-
tion. This idea was well summarized 
by renowned Israeli screenwriter Ron 
Leshem, a guest lecturer who spoke 
last week as part of the Contemporary 
Israeli Voices Series. A student asked 
him where he finds his inspiration, and 
in his response he explained that writ-
ing is more of a discipline than many 
realize.

He said that the creative process 
includes diligently sitting at one’s com-
puter for ten hours and writing, even 
if at the end of that time the writer is 
not happy with even one of his words. 
The idealist in me did not appreciate 
this realistic depiction of the creative 
process; wasn’t inspiration supposed to 
be a magical experience, filled with a 
natural fluidity? But Leshem explained 
that we must take matters into our 
own hands and consistently work hard 
even when our inspiration seems to 
have disappeared.

I began to wonder why this con-
cept was so difficult to grasp. Why 
do we all feel so frustrated when our 
creative energy doesn’t quickly trans-
form itself into a perfect product that 

adequately reflects the inspiration within 
us? Isn’t this simply a part of the creative 
process?

In other aspects of our lives, we are 
consistently rewarded for our success. 
When we do a good job, we receive some 
sort of positive outcome. This central con-
cept in our lives results in a certain, some-
what limited, way of thinking. We begin 
to believe that the best thing for us to do 
with our potential and with our lives is 
to strive for success. We want to do good 
work, work that will satisfy both our stan-
dards and, hopefully, the standards of oth-
ers whose opinions we value.

This is an honorable goal, and we 
should certainly all strive for this type of 
success. But we mustn’t forget to leave 
room for the messier, sometimes more 
frustrating, but often even more rewarding 
process of creative expression. Success is not 
an immediate result of creative expression, 
nor should it be the ultimate goal. Creating 
something meaningful is one of the most 
worthy goals that there is. But we must re-
member that this isn’t always easy, and that 
this difficulty is no reason to give up.

Maybe the true artist is perpetu-
ally dissatisfied. One may never be able to 
write the words or paint the images that 
perfectly represent hir vision, but the pro-
cess of striving to let what is inside of us 
out can be extraordinary in itself if we let it 
occur. When we stop focusing on the end 
result and commit to working hard and 
attempting to create something that may 
matter, regardless of when or how, then we 
are becoming a part of a very meaningful 
human tradition. We can all take a lesson 
from our creative peers and be a little less 
fearful in expressing ourselves. We can 
leave the fear of failure and the desire for 
success behind and engage in an experi-
ence that can truly be magical.

Isabel Fattal is a member of the class of 
2017.

Trampled by Turtles 
And The Joy of Hearing 
By JOsh COhen, OpiniOn eDitOr

Back in 2005, Trampled by Turtles 
was a Minnesota bluegrass band fresh off 
the release of its second studio album, Blue 
Sky and the Devil. Even if you were tapped 
into the Midwestern bluegrass scene back 
in the mid-aughts, you might’ve just 
known the five-piece band for its weirdly 
poetic name, slightly profound and mostly 
silly. Unless you saw them live, you prob-
ably weren’t aware of fan favorites like 
“Codeine,” Trampled’s bitter ode to hard 
drug use, and “Burn for Free,” an exercise 
in violent despair through driving bass. 
They were very proficient musically, but 
not spectacular, so those angst-filled songs 
carried added power over their tamer 
tracks. Unfortunately for the young band, 
none of the live performance energy made 
its way onto Blue Sky, so Trampled devel-
oped a devoted following in its home state 
and little elsewhere.

That’s no sob story for a bluegrass 
band nowadays; the genre isn’t exactly 
dominating Top 40 stations. Trampled 
kept working, putting out two more al-
bums before Palomino in 2010. It starts 
with ten seconds of instruments tuning, 
the hum of warming strings, then “Wait So 
Long” begins. The fiddle creates potential 
energy with long, gorgeous strokes, and 
Trampled just flies in a flurry of bass and 
banjo and mandolin and guitar. The song 
is all relentless drive; even through medio-
cre speakers, it’s music you can mosh to. 
Palomino topped the bluegrass charts, but 
Trampled gained some crossover appeal 
with that offering, also making the indie 
and Heatseeker charts (for up-and-coming 
bands, even ones with five records).

To put it bluntly, “Wait So Long” 
and Palomino were only possible because 
Trampled by Turtles got a lot better at 

making its own music. Dave Carroll, Erik 
Berry, and Ryan Young mastered the banjo, 
mandolin, and fiddle, respectively. What 
they do on Palomino is fine musicianship, 
instrumentation overlying emotion. The 
band is capable of much more nuanced 
feats of performance, getting across the 
simmering resent of “Gasoline” and the 
post-mourning emptiness of “Bloodshot 
Eyes.” At this point in its development, 
it had the confidence and the will to play 
with breathless speed, but this only works 
because the members care enough about 
their craft to nail the slow songs, too.

The first Trampled album I heard 
was the latest, Stars and Satellites. When I 
worked backwards to Palomino, the power 
of “Wait So Long” still blew me away, but 
it was by no means revelatory. Because I 
had heard the band’s later release first, I 
never questioned the musicians’ ability 
to pull off something like that. I had no 
investment in Trampled’s progression, so 
I could only appreciate the song and not 
what it meant for the group.

“Wait So Long” became the lone 
single off Live at First Avenue, Trampled 
by Turtles’ first live album. It is also the al-
bum’s worst song, starting without a build 
and carrying more strength than the band 
does; it is so explicitly a tour de force that 
the live cut fails to live up to expectations. 
“Wait So Long” plays, and the band goes 
along for the ride.

Rather, the album’s greatest successes 
are its two oldest tracks: “Codeine” and 
“Burn for Free.” I had listened to Blue Sky 
and found older live bootlegs of those clas-
sics, but the members are drastically dif-
ferent performing in 2013. They sound as 
though they are cuts off Palomino or Stars, 
so much stronger in more capable hands.

But they still retained their unpol-
ished grit, a remnant from the days when 
no one outside the greater Duluth area had 
heard of Trampled by Turtles. The word 
“triumph” usually means nothing when 
used to describe art, but the five men play 
these songs like winners. They play like 
Trampled by Turtles is exactly the band 
they dreamed it could be, and the effect is 
magnetic.

Regardless of what type of music 
you’re into, you can relate to that draw, 
the sensation that you can hear the heart 
and the hours of work that brought the 
band to perfect its own music. The emo-
tional connection is key; tactical great-
ness alone cannot forge that bond. U2 
made it when Bono leapt into the crowd 
to dance at Live Aid. So did Nirvana 
when it tapped into the zeitgeist with 
Nevermind. We’ll look back on 2013 as 
the year Kendrick Lamar reached that 
level, too. Because of its chosen style of 
music, Trampled will never be as cultur-
ally significant as any of those artists, but 
in terms of rewarding a hard-earned fan 
base, it can call them peers.

Only hindsight can determine 
when that connection happens on a larger 
scale; these crucial instances become clear 
as part of a career arc rather than as dis-
crete events. A fan also has to be paying 
attention to appreciate it in the moment, 
but everyone’s moment doesn’t have to be 
your moment. I missed Palomino, but 
First Avenue took its place. My nonlin-
ear relationship with Trampled by Turtles 
taught me to love eight-year-old after-
thoughts for the first time.

Josh Cohen is a member of the class of 
2014.

sisters originally denied that their moth-
er was abusive. Crawford’s Hollywood 
pals asserted that they surely would have 
picked up on any inappropriate behavior, 
and that Christina, a spoiled and entitled 
brat, had published her book out of spite 
(the book opens with Christina and her 
brother learning that they’ve been disin-
herited from Crawford’s will “for reasons 
well known to them”).

It’s hard to imagine today’s fans com-
ing out of the woodwork to defend their 
stars as Crawford’s fans did for her. These 
days, it’s more profitable to be messy and 
have a mental breakdown. Today’s con-
sumers of popular culture aren’t interested 
in perfection anymore, and for good rea-
son: it’s boring.

Joan Crawford’s fans’ undying devo-
tion was proof that they adored her, and 
their inability to accept her failure as a 
parent suggests their unconditional love. 
Today we love our stars on many condi-
tions, the most important being that they 
make spectacles of themselves, typically 
by falling apart. Consciously or not, we 
root for them to fail: it’s more fun for us 
to see a train wreck of a life than a perfect 
one. Have we stumbled upon a process of 
reverse role modeling? Do we look to our 
stars as examples of what not to do rather 
than what to do and be? Or does witness-
ing the faults in our stars give us some sort 
of cathartic release?

In any event, I’m waiting with bated 
breath for the day that Blue Ivy Carter 
publishes her memoir. What on earth 
could Beyoncé be hiding?

Jenny Davis is a member of the class 
of 2017.

1. What did the WSA Discuss Last Week?
•	 At	our	General	Assembly	Meeting,	the	WSA	discussed	the	poten-

tial	implementation	of	academic	policies	that	apply	only	to	first-
year	students.	Should	first-years	have	a	longer	drop/add	period?	
Should	they	be	able	to	withdraw	from	a	class	later	in	the	semes-
ter	without	receiving	a	“W”	on	their	transcripts?

•	 We	also	discussed	the	prompt:	“If	you	could	change	one	building	
on	campus,	what	would	it	be	and	why?	If	you	could	build	one	new	
building	on	 campus,	what	would	 you	build	 and	why?”	The	as-
sembly	agreed	that	we	are	lacking	student	space	and	art	space.	
Do	you	agree?

2. This Week’s General Assembly
•	 General	Assembly	will	meet	in	41	Wyllys	Room	114	at	7	p.m.	this	

Sunday.	Everyone	is	welcome.	
•	 This	week,	the	WSA	will	have	Social	Justice	Training!
•	 Some	issues	we	might	be	discussing	are	as	follows:	

•	 A	review	of	the	“points	system”	of	our	judicial	process:	Has	
it	 been	 effective	 at	 its	 job?	 Should	 it	 be	 changed	 in	 any	
way?

•	 Hosting	Ban	Changes	(more	information	below).

3. SAC Hosting Ban Changes
The	Student	Affairs	Committee	is	working	with	the	SJB	and	the	ad-
ministration	to	change	the	hosting	ban	system.	We	are	advocating	for	
an	intermediary	step	before	a	full	hosting	ban	on	a	Greek	organization	
and	exploring	the	option	of	allowing	external	student	groups	to	host	a	
concert	or	fundraiser	in	a	Greek	space	under	a	hosting	ban.	

4. SBC Student Group Request of the Week
The	student	group	request	of	the	week	is	Aural	Wes.	Check	out	their	
new	website	at	http://www.auralwes.org/.

5. Wesleyan Student Assembly Winter Elections
The	WSA	Winter	Election	process	will	start	with	petitions	this	upcom-
ing	Monday	(Nov.	18).	Petitions	will	be	available	in	the	WSA	Office	by	
5	p.m.	on	Friday,	Nov.	22.	If	you	have	any	immediate	questions,	feel	
free	to	email	wsa@wesleyan.edu.

WSA NEWS FLUSH
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Empowerment Takes Form: Lily Myers and Kate 
Weiner Create The Shapes We Make, Feminist Blog

By Jenny Davis
Assistant Opinion Editor

Lily Myers ’15 and Kate Weiner ’15 
are both spending the semester abroad 
in South America (Myers is studying in 
Argentina, Weiner is staying in Chile), 
but distance hasn’t stood in the way of 
their literary collaboration. The pair has 
created a brand new feminist blog called 
The Shapes We Make, and it’s now ac-
cepting submissions. The blog was par-
tially inspired by Myers’ slam poetry 
piece “Shrinking Women,” which was 
awarded Best Love Poem by the College 
Unions Poetry Slam Invitational in 
2013 and has gotten over two million 
views on YouTube. The Argus checked 
in with Myers and Weiner for a Skype 
conversation about thigh gaps, catcall-
ing, and the power of poetry.

The Argus: First of all, what shapes do 
we make?
Lily Myers: We make all different 
shapes! That’s the point, I guess. Every 
person makes a different shape, and we 
need to value that more.
Kate Weiner: Our bodies have the ca-
pacity to express a lot of wonderful 
things, like love and friendship, and 
it’s important that we value what we let 
them do in relation to other people. We 
make shapes together.
LM: And also, what I like about that 
phrase is that “make” is a verb—it’s not 
“the bodies we are,” or “the shapes we 
are.” Because our bodies are changing, 
you know? As we get older, we do all 
sorts of different things, but we tend to 
think about our bodies as static things 
that take one shape. But they don’t.
KW: It’s active.

A: I noticed a video that you posted on 
the blog. Melissa Harris-Perry [author, 
professor, and MSNBC host] is slam-
ming Lululemon for making pants with 
material too flimsy to withstand people’s 
thighs rubbing together when they work 
out. Is the thigh gap a “shape we make”? 
What’s your take on this craze?
KW: I think that Melissa Harris-Perry 
says it best. She’s talking about body 
shaming. Your body is a function of 
genetics; having a thigh gap has to do 
with how wide your hips are. So this 
main goal that women pursue is really 
punishing.
LM: Yeah. I also think that if you’re 
healthy and normal, and you have a 
thigh gap, I don’t want to shame you for 
having that, you know? But it’s this ob-
session with it. There’s this fetishization 
of it, as though having a thigh gap will 
somehow bring you happiness. It’s this 
weird tangling of how you’ll feel when 
you achieve this “body.” I don’t even 
think a body should be framed as an 
achievement.

A: Why and how did this blog come to 
be?
KW: It was a pretty recent idea, and we 
got it up and running pretty fast.
LM: I had a video [“Shrinking Women”] 
that became pretty popular, and because 
I knew that people were watching what 
I was putting out, I wanted to use that 
for something good, something that’s 
affirmative, joyful, and positive, espe-
cially something that has similar themes 
as the poem. So Kate and I just kind of 
talked about it, and we came up with 
this idea.

A: Lily, how did it feel to become an in-

ternet sensation when you were so far 
away from home? How did you find out 
that this video was gaining notoriety?
LM: It was really weird, because I was 
traveling in the north of Argentina with 
my group, like in the desert, with no 
phone or Internet or anything for 10 
days. So we got back to a hostel in a 
small city, and there was really intermit-
tent Internet, and I checked my email, 
and I had, like, a bajillion emails. Then 
I was like, “Oh. This happened.”

A: Is there a difference in the way that 
written poetry comes across, as opposed 
to spoken word? Is there a different 
power in reading something than in 
hearing it performed?
LM: I love them both. I don’t really have 
one that I prefer to the other, but they 
are different. Spoken poetry I love be-
cause it has a real energy to it, and it 
feels very immediate—especially watch-
ing it in person, it’s this very palpable 
thing, and the audience gets excited, 
and the speaker gets excited, and it’s 
this moment of [everyone] feeling this 
thing together, which is really awesome. 
Written poetry doesn’t have that, but it 
has other virtues.
KW: I think written poetry is nice, be-
cause you can sort of take it home with 
you and sit with it for a bit. With spo-
ken word it’s more in the moment and 
more of an exchange of energy, which is 
nice. It’s very interactive.
LM: I also think that often, the qual-
ity of writing is a lot better on the page. 
That’s a huge generalization, but with 
slam poetry I feel like you get so caught 
up in the passion and the drama that 
the writing suffers—which is also fine; 
it just depends on what you want to do.

KW: It’s really nice to revisit certain sen-
tences. Some of the poems on the blog I 
really love, and it’s really nice to be able 
to go back and re-read and get to know 
it better.

 A: What is it like to be feminists in 
South America? Have you come up 
against differences in culture that chal-
lenged what you thought you knew in 
Middletown?
KW: For sure. Lily and I have talked 
about this a lot, but the street harass-
ment here, and the way that men feel 
licensed to treat you, and to touch you, 
is so different than anything I’ve ever ex-
perienced. And I think that’s made me a 
lot more aware of what it means to be a 
woman. So much of my day is shaped 
by crisscrossing the street to avoid peo-
ple touching me and approaching me, 
and not feeling safe when I run. It’s 
made me very grateful that at home I 
don’t have to experience that regularly. 
Because here it’s a lot more pernicious, 
and a lot more persistent.
LM: I’ve experienced that, too. I 
mean, there definitely is catcalling in 
Middletown, but there’s so much more 
here. It’s made me really aware of my 
body and aware of myself as I walk 
around. When women walk around 
the world, we’re made constantly aware 
of the shapes we make, basically. We’re 
made constantly aware of our female-
ness. And because we live in a rape 
culture, and a culture where men have 
power, that means it’s dangerous for us.
KW: And without doing anything, 
you’re being punished, which I think 
is very frustrating. Just by virtue of be-
ing a woman, you’re experiencing all 
this attention, and what’s interesting is 

that street harassment is articulated as a 
women’s issue instead of a men’s issue. 
Being here has made realize that that’s 
ridiculous. First of all, it’s everyone’s 
issue, but it’s all putting the emphasis 
on the victim, the person receiving the 
catcalling or being harassed, to change 
their lives.
LM: I mean, one in three women has 
been raped or sexually assaulted, and 
that means that it is a real fear, a real 
danger. And of course it’s going to freak 
us out when we get harassed on the 
street, because we don’t know who of 
these people mean us harm.
KW: It’s sad, because you want to be 
trusting. You don’t want to have your 
automatic assumption be that someone 
wants to hurt you. It’s a hard balance, 
and I don’t think I was aware of that un-
til I came here.

A: What do you hope for the future of 
The Shapes We Make?
KW: There’s this quote by Adrienne 
Rich that I love. Here, let me find it—
LM: I was just thinking of the same 
one!
KW: “When a woman tells the truth , 
she is creating the possibility for more 
truth around her.” I really envision 
this as creating a space for women to 
tell the truth and then inspire other 
women to tell the truth in a way that’s 
very compassionate and loving towards 
everyone.
LM: Yeah, I agree. Something that’s real-
ly important to both of us is stopping all 
the shame that goes on for women, like 
body shaming and slut shaming. I don’t 
think that we should be shamed. You’re 
licensed to have your body look the way 
that it looks: the shape that you make.

F Holes Orchestra Strings Together Musical Efforts
By Claire Bradach

Executive Editor

This Saturday, Nov. 16 at 3 p.m., 
a student-run group that describes it-
self as the chamber orchestra equiva-
lent of an a cappella group will have its 
debut performance in the Olin lobby. 
The F Holes, a seven-member string 
group named after the f-shaped hole 
in string instruments that helps them 
produce sound, started playing this se-
mester and has already achieved a high 
level of musical nuance.

Although some instrumentalists 
had been discussing the possibility of 
a student-run chamber orchestra since 
last year, Matthew Stein ’16 was pri-
marily responsible for organizing the 
interested students and realizing the 
goal. Many of the members of The 
F Holes met playing in the Wesleyan 
University Orchestra or University-
run quartets, but they wanted an op-
portunity to play in a self-organized 
environment.

“A lot of the people who were 
really passionate about chamber expe-
rience and have a lot of that in their 
background had been playing in vari-
ous quartet formations together, but 
we never all played,” explained Kayla 
Reiman ’14.

The group, which consists of 
Stein, Reiman, Julius Bjornson ’14, 
Siri Carr ’15, Vivian Deng ’15, Harim 
Jung ’16, and Hea-Ream Lee ’15, prac-
tices for about two hours per week. 
There are currently four violinists who 
take turns playing first and second vio-
lin, one violist, one cellist, and a string 
bassist. Wesleyan University Orchestra 
Conductor Nadya Potemkina also oc-
casionally plays viola with the group.

Members of The F Holes noted 
that many student string players 
stopped playing with the University 
orchestra after freshman year but were 

happy to create this outlet to continue 
playing at a high level. Reiman added 
that the group’s small size allows for 
the members to pursue a level of mu-
sical refinement that can be hard to 
achieve in a larger group.

“I think we’ve finally gotten 
to that point where the notes fit to-
gether and we can pursue that musi-
cal nuance that I’ve never done in 
just a completely student-led group 
at Wesleyan,” Reiman said. “I’ve al-
ways done that at classical music sum-
mer camps, and it tends to [require] 
conservatory-based training, but now 
we’re doing that with Wesleyan stu-
dents in a completely student-run 
group, and it’s just starting out. We’re 
just getting to that level where we can 
pursue nuance, but it’s really exciting 
that we’re getting that to start happen-
ing.”

Rehearsals are entirely student-
run, and the group does not have a 
conductor. Several members of the 
group also said that they preferred 
playing in smaller groups to playing in 
larger orchestras due to the increased 
level of engagement and social cohe-
sion that a smaller group can provide.

“I spent eight years in middle 
school and high school playing in 
a quartet with the same other three 
people, and I really like that small en-
vironment where musicians actually 
have to pay attention to each other 
and sort of interact with each other on 
a personal and musical level in order 
to produce a good product, whereas in 
an orchestra it’s a lot less personal in 
terms of the actual product,” Bjornson 
said. “I don’t like just sort of reading 
my music and watching the conductor 
and hoping everything turns out. It’s 
not very engaging.”

Stein also noted that the mem-
bers of The F Holes, like members of 
an a cappella group, are driven to pro-

duce great music because of their own 
love for music and the opportunities 
that being in a student-run group can 
provide.

“We view the group roughly as 
the strings equivalent of an a cappella 
group, so in that same sense we make 
our own rehearsal schedule,” he said. 
“The group functions from us being 
self-motivated, and because of that, 
we’re doing this because we want to 
reach that higher level, not because 
we’re in a class and have to do a spe-
cific rehearsal each week.”

Being student-run requires a high 
level of motivation from the group’s 
members.

“It definitely gives us drive in 
how we rehearse,” Stein said. “We’re 
pretty much a big chamber group that, 
like an a cappella group, has a lot of 
higher-level music communication.”

The group also bears a resem-
blance to a cappella groups in its de-
sire to bring accessible, crowd-pleasing 
music to campus. Carr noted that 
some students tend not to want to go 
to orchestra concerts, and she hopes 
that The F Holes can change this.

“Honestly, we’re trying to kind 
of freshen up what classical music is, 
I think, and how an orchestra is per-
ceived,” Carr said. “Nobody wants to 
go to a classical music concert—not 
nobody; I do—but you know, people 
are like, ‘Do you want to go see the 
Spirits sing?’ ‘Oh yeah, sure,’ you 
know? But people tend to not want to 
be like, ‘Let’s go to the orchestra con-
cert.’”

The group has made strides to-
ward making orchestra music accessi-
ble by occasionally practicing in pub-
lic places where students might pass by 
and stop to listen.

“Sometimes we’ve played outside 
before and just stuff like that to bring 
classical music more into campus, be-
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cause it’s something that a lot of us 
really care about,” Reiman said. “[I]
t’s not that big a part of the Wesleyan 
music scene, but we’re hoping to get 
there.”

This philosophy prompted the 
group to hold its first concert in the 
lobby of Olin Library. There, it hopes 
to attract an audience that might not 
otherwise seek out a classical music 
concert. The members had originally 
hoped to perform in the Zelnick 
Pavilion, where people, including a 
Public Safety officer, have stopped 
to listen to the group as it practiced; 
unfortunately, the space was not avail-
able.

For its concert on Saturday, 
the group has chosen a diverse set of 
songs that it thinks students will en-
joy: “Serenade in E Major, Op. 22” 
by Antonín Dvořák, a classical piece 
that some of the members have played 
before in other groups; a version of 
“I’ll Make a Man Out of You” from 
“Mulan” that Reiman’s friend from 

high school arranged; and “Mountain 
Spring,” a piece originally played 
by the orchestra Barrage, which was 
known for incorporating choreogra-
phy into its performances.

“We’re hoping to have a high-
visibility performance, just to get the 
word out, because we’ve been a secret 
until now,” Carr said.

Looking forward, the group 
plans to continue playing a dynamic 
mix of music by deceased and living 
composers that will appeal to a wide 
audience. More broadly, the members 
of The F Holes hope to establish the 
group as an outlet for high-level play 
for passionate, talented string instru-
mentalists.

“What my real hope is [is] that 
there will continue being this commu-
nity of classical musicians who draw 
on each other for all sorts of musical 
encouragement and come together 
and continue putting together projects 
with music that we really love play-
ing,” Reiman said.

The F Holes, a student-run orchestra group, will have its first concert 
this Saturday, Nov. 16 in the Olin Library lobby.



FRIDAY, NOVEMBER 15, 2013THE WESLEYAN ARGUS6 •  features

Bacon: Renowned Architect 
Leaves Imprint on Campus
Continued from front page

where he studied classical architecture 
sites in Greece and Italy.

Bacon was particularly partial to 
the Parthenon, so when Olin wanted 
“an economical building that would 
nevertheless have a classical aura” for 
Wesleyan’s campus, Bacon came highly 
recommended. Although Bacon’s style 
meshed with the look Wesleyan was al-
ready developing, the sheer number of 
his designs for Wesleyan, including the 
Skull and Serpent Tomb (1914), Van 
Vleck Observatory (1914), Clark Hall 
(1915-1916), Hall Laboratory (1926), 
and Olin Library (1925-1929), solidi-
fied the era as his own.

Wesleyan’s architecture had gone 
through various stylistic phases by the 
time Bacon arrived. When Wesleyan 
was founded in 1831, it took over the 
preexisting structures of North College 
and South College, which had both been 
built in 1824. They, along with the rest 
of the structures along College Row–in-
cluding the ’92 Theater (1866) and Judd 
Hall (1869)–were constructed from 
Portland brownstone, which came read-
ily available from a nearby quarry.

In the early 20th century, brick re-
placed brownstone as the major building 
material for American college campuses. 
But earlier, a Greek revival had also 
swept through the school, a phase visible 
in Russell House (1828-1830) and Alsop 
House (1838), home to the Davison Art 
Center. Both trends lent themselves to 
the designing of Eclectic years later.

“If I look along High Street be-
tween Russell House and Eclectic, I’m 
seeing some consistency of vocabulary 

across town,” Siry said.
That classical vocabulary ties to-

gether all of Bacon’s work. According to 
Siry, Bacon preferred the Greek Doric or-
der, which, as in the Parthenon, features 
smooth columns with simple square bas-
es. It was seen as more masculine than 
the spiraling Ionic order or the ornate 
Corinthian order apparent in Russell 
House, and as such, it became incor-
porated into not only Eclectic but also 
Clark Hall and The Tomb. The house 
also differentiates itself from the previ-
ously constructed fraternity houses of Psi 
Upsilon (1894) and Chi Psi (1904), now 
200 Church, because of its horizontal 
rather than rounded entrance.

Eclectic in particular holds a 
special place in architectural history. 
Over Homecoming/Family Weekend, 
it received a dedication as a National 
and State Historic Building from the 
National Register of Historic Places 
and the State of Connecticut Historic 
Registries, mostly because of its sig-
nificance in the career of Henry Bacon. 
After finishing Eclectic, Bacon won the 
national contest to design the Lincoln 
Memorial in Washington, D.C., in 
1911. Bacon used much of the same 
classical vocabulary in his visions of both 
buildings.

“Of all the things he did before the 
Lincoln Memorial, [Eclectic] was one of 
the closest in form,” Siry said. “It’s the 
preceding essay.”

The elements of Bacon’s designs 
that appealed to Olin also appealed to 
the Lincoln Memorial committee.

“I think that was what was so 
striking to people at that time, that his 
stylistic voice resonated with people’s ex-

pectations for the public function of that 
memorial,” Siry said.

The strength and restraint implicit 
in the Doric order, displayed prominent-
ly in the many white columns of the me-
morial, matched up with how Americans 
perceived the figure of Abraham Lincoln. 
Bacon’s design, Siry said, was the “na-
tional definitive resolution” of the pro-
cess of cultivating Lincoln’s memory.

At the same time, designing that 
memorial also became the defining mo-
ment in Bacon’s national legacy.

“It was really his contribution to 
the Lincoln Memorial that gave him his 
immortality,” Siry said. “Because it’s re-
ally about him; it’s about Lincoln, nomi-
nally, but it’s really Bacon’s persona as a 
designer that registers in that building.”

Locally, however, Bacon’s memory 
persists in his contributions to Wesleyan. 
In 1914, he worked with Olin to de-
velop a plan for the campus that helped 
to shape the University for the years to 
come. Bacon envisioned a collection of 
buildings around Andrus Field, and al-
though many were never constructed, 
he did sketch out the group of buildings 
that would become Clark Hall, Olin 
Library, and the Public Affairs Center, 
which at the time was called Harriman 
Hall.

Bacon died in 1924, before he 
could see his designs for Olin Library or 
Hall Laboratory (now Hall-Atwater) car-
ried through. But in the time he spent 
here, Bacon contributed significantly 
to the campus experience. His designs, 
products of his education and the pe-
riod in which he created them, continue 
to define the look and feel of Wesleyan 
University.

Donate to the 
Winter Warmth 

Drive!
Do you have extra coats, hats, 

gloves, sleeping bags, socks, scarves, 
or other warm clothing? Share the 

warmth and donate to Middletown 
Potluck’s Winter Warmth Drive! 
Collection boxes are located in 
Usdan by the stairs, in the Olin 

lobby, and in Exley by Pi Café. The 
articles of clothing will be donated 
to Middletown residents in need.

When: Nov.12 to Nov.15

Location: Olin, Exley, 
Usdan

Cost: Empathy 
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PROFESSOR’S BOOKSHELF
By Sarah Corner
Contributing Writer

Professor of Anthropology 
Elizabeth Traube specializes in cul-
tural and media studies, ethnographic 
writing, the anthropology of ritual, 
and the cultural politics of nation-
alism. She conducted her disserta-
tion fieldwork in East Timor; most 
recently, however, her interests have 
turned to television studies. This is 
reflected in one of the classes she is 
currently teaching called “Television 
Storytelling: The Domestic Medium,” 
as well as a class she will teach in the 
spring, called “Television Storytelling: 
The Conditions of Narrative 
Complexity.” The Argus sat down 
with Traube to talk about her many 
bookshelves, her DVD collection, and 
her current queue of television shows.

The Argus: What is currently on your 
bookshelf?
Elizabeth Traube: What I’ve been 
reading lately is things for courses. Let 
me explain to you the system here...
Most of the middle is anthropology, 
American and British, arranged al-
phabetically. Then below it—for some 
reason or other, I decided to keep the 
French stuff separately—so it’s French 
anthropology, sociology, and social 
theory in those shelves there. The top 
[used to be] Southeast Asia, which is 
my region [of study]. Then to the very 
top, I moved all my structural linguis-
tics and sociolinguistics books, so the 
top is structuralism and post-structur-
alism, sociolinguistics, stuff like that, 
and undergraduate theses.

So that was the original book-
shelf, and we quickly outgrew that 
and moved over to this one. I started 

Traube Talks Binge-Watching, Pleasure-Reading 
ning, that course really was new, so a 
lot of the material I’ve been reading 
for the first time. So if you ask what 
I’ve been reading that’s new this year, 
it’s really a bunch of things on the glo-
balization of youth cultures.

A: How’d you become interested in 
teaching this class?
ET: Well, I’ve been teaching a 
200-level course on youth culture 
that’s pretty much exclusively U.S.-
based. The field kind of started out 
focusing on the U.S. and the U.K., 
and there’s been more and more 
work done on the way in which both 
Western cultures’ products have been 
exploited, taken up, and transformed 
in a variety of different places across 
the world and the way non-Western 
foreign [products] have been exploit-
ed back in the U.S. It’s a related but 
different literature, and I just got the 
idea that it’d be a nice idea to do a 
smaller seminar that would be more 
for the anthro majors that would look 
at some of that literature. So that’s 
what I’ve been doing.

A: Do you think there’s one bookshelf 
you use the most?
ET: That one now, which filled up 
rather rapidly. [Points toward the 
third bookshelf, containing film stud-
ies, immediate research, and material 
for a culture course.] For instance, the 
anthropology that I’m currently or 
recently reading [is] there, TV stud-
ies are there, and my East Timor stuff 
is all there: I tend to rearrange a little 
bit each year, get rid of some things. 
Things that I’m using tend to be on 
one of these two shelves.

A: Is it hard to throw things out?

doing more work in media studies, 
and so this side of it is about half of 
my film [collection]—much of that is 
actually at home. It’s film and cultural 
studies over there and then the top 
is classics, classical mythology, Greek 
mythology, folklore. I was originally 
a folklore major when I was an un-
dergraduate, so that is left over from 
college days.

Those are journals mixed in be-
tween classics, film theory, [and] film 
media cultural studies. The far side is 
a mix of youth culture stuff for cours-
es I do, and psychoanalysis. Things 
are from different periods, you know, 
and in general the higher up means 
the less I’m using it at the moment.

Meanwhile here, these shelves 
got built a couple years ago, and most 
of it is television studies, which I work 
a lot in now. Half of it is television 
and a little bit of it is from a cultures 
course that [Assistant Professor of 
Anthropology and Archaeology] Sarah 
Croucher and I do. Down towards 
the bottom is stuff on East Timor, 
which is my immediate research area, 
and some spillover anthropology for 
courses that I’m doing currently. And 
of course all the DVDs, which are 
proliferating.

A: So what’s on this table then?
ET: Basically things that I’m either us-
ing in class or that in the beginning 
of the semester I thought I might use. 
Everything on the table is course-re-
lated, either in that I was considering 
using it for the course or I’m actually 
using it; the stuff on the floor is the 
same.

One of my courses in local and 
global youth culture is a new course, 
and as I told students in the begin-

ET: Yeah, I’m very bad about that. 
With both books and clothes. I start 
out saying, “Okay, I’m really going to 
clear out some space here.” I need to 
start doing more of that because it’s 
crazy. There are so many things I’m 
not going to read anymore.

A: What kind of books do you have 
at home?
ET: More of the film theory and film 
studies is at home. A little bit of the 
TV—there’s one TV shelf at home. 
And then a lot of earlier cultural 
studies and American studies stuff is 
at home. Things that I kind of read 
when I first was getting into those 
fields. A lot of fem theory is at home, 
more psychoanalysis, [and] novels—
all the novels are at home.

A: What kinds of novels do you have 
at home?
ET: I don’t really read very much, to 
be honest, because I watch a lot of 
television. So I’m either watching TV 
for work or for pleasure, and those 
lines are very blurred. I just discov-
ered Amitav Ghosh a few years back. 
When I start reading novels, I love it, 
and I’ll read everything an author’s 
written. I loved Ghosh. I read all of 
his work. I tend to like nineteenth-
century novels. I’ve read Dickens and 
Austen, classics and things. You know, 
unless someone recommends some-
thing, I’ll go into a bookstore and say, 
“Can you recommend anything?” I 
don’t read nearly as much fiction as I 
would like to.

A: What have you been watching 
lately?
ET: Well, first of all, whatever we’re 
doing for the class, and that’s the class 

[that] this year is a kind of TV his-
tory course, so a lot of sitcoms for 
that. In terms of the current season, 
I’m very behind, but let’s see...I keep 
up with “Elementary,” “Person of 
Interest,” [and] started watching “The 
Blacklist,” but have to get caught up. 
So sort of the episodic serials as they 
call them. So that’s one genre.

I watch “Nashville,” which is 
the only one of the ABC melodra-
mas that I watch. I keep meaning to 
watch “Scandal,” but I’m just so be-
hind I can’t cope. I watch “How I Met 
Your Mother,” “The Mindy Project,” 
“New Girl,” all of the so-called smart 
comedies on NBC. And “Parks and 
Recreation.” But, well, actually, the 
new ones aren’t so good. I watch “The 
Good Wife” like all of your parents, 
and I’m way behind on “Boardwalk 
Empire,” so I’ve had to leave that be-
hind for Christmas or something.

That’s the problem with serial 
dramas. Once you’re behind, you just 
have to binge-watch it, or marathon 
view, as we say now. Oh, I just dis-
covered Joss Whedon’s new show 
[“Marvel’s Agents of S.H.I.E.L.D.”]...
so I’ll have to catch up on that.

A: Do you have anything else on your 
list that you’d like to get to around 
Christmas?
ET: I need to really watch all of 
“Girls”—that’s another thing I’m be-
hind on—and probably finish “House 
of Cards,” which I started watching 
last year, but didn’t really like. All 
my students loved it, but I didn’t, re-
ally. And then things like “Castle.” I 
love “Castle.” I’ve been recording it 
all year and haven’t watched any of 
that. So much TV, so little time, as 
they say.

Documentary Trolls Meeting
If you love This American Life, Radiolab, or any other programs that tell incredible stories through sound, 
then listen up: the trolls are emerging once again. The purpose of the group will be to provide a collabora-
tive space in which to create and share audio stories. We will be listening to excerpts from memorable/
weird/generally cool radio stories and podcast episodes that have come out in the past few years, and 
we’ll use those as a starting point to discuss techniques for interviews, narration, sound design, and the 
use of music in radio storytelling. No experience necessary!

Date: Friday, Nov. 15, 2013
Time: 5 p.m.
Place: WESU (above Broad Street Books)
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ROVING REPORTER
How are you dealing with this sudden attack 

of cold weather? By Emma Davis ’17

“I’ve lived in New England for 10 years, so 
it’s just sort of part of the average fall-to-

winter.” 
Carolina Elices ’17

“I’m layering a lot because when I go inside 
I get really hot, so then I can just take off my 

layers.... I’m wearing this scarf every single day, 
and my boots every single day, so I’m wearing 

the same outfit every day.” 
Emily Feher ’17

“Long underwear and wool socks.”  
Peetie McCook ’16 (left)

“Long underwear and this jacket.”  
William Fines ’16 (right)

“I hate it! I’m from Los Angeles, California, and it is 
currently 80 degrees. Screw that!” 

Trevor Dorn-Wallenstein ’15

“Cold weather just makes you [more] 
awake, so I enjoy it.” 

Kota Uno ’16

“I’m embracing it!” 
Hae Nah Kwon ’17

“Mainly through bitching [and] layers.... 
I’ve obtained many sweatpants.” 

Hazem Fahmy ’17

“I like it, surprisingly. I think it’s a nice change. 
I’m from Singapore, and it’s summer all year.” 

Olivia Koh ’17
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By Dan Fuchs, Arts Editor

“The Seagull,” an 1896 Anton Chekhov play, begins its third of six showings on Friday, Nov. 15 at 8 p.m in the CFA Theater. “The Seagull” is a psychological portrait focused on 
playwright Konstantin Treplev, played by Dan Froot ’16, whose romantic and artistic interests ultimately weave together a diverse group of characters. As Konstantin stages his own play and 
pursues his romance with Nina Zarechnaya, played by Eva Ravenal ’15, the play unfolds into a series of tragedies that ultimately reflect on the very nature of reality and human connection.
Directed by Associate Professor of Theater Yuri Kordonsky and presented by the Wesleyan Theater Department, “The Seagull” is sure to be a deeply intricate look into human psychology. 
“The Seagull” will be performed on Friday, Nov. 15 at 8 p.m. and Saturday, Nov. 16 at 2 p.m. and 8 p.m. 

ALL PHOTOS BY ANDREW RIBNER/FOOD EDITOR

“THE SEAGULL” PREVIEW
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By Gavriella Wolf 
Staff Writer

CollegeFashionista is an online 
fashion blog aimed at highlighting the 
unique styles that make a student body 
like Wesleyan so special. With the tag-
line “Your campus is the runway,” the 
website focuses on localized trends as 
well as individual students who show-
case great style.

Rebecca Brill ’16 wrote for 
CollegeFashionista as a “style guru” 
last year and continued to do so over 
the past summer while interning in 
New York City. Brill sat down with 
The Argus to discuss her involvement 
with the site and her perspective on 
Wesleyan fashion.
The Argus: Can you tell me a little bit 
about your past interest in fashion?
Rebecca Brill: I was never into high 
fashion or anything, but I guess when 
I was in maybe like tenth grade I start-
ed reading a lot of fashion blogs and 
experimenting with my style a little 
more. I was particularly interested in 
“real people style” as opposed to stuff 
in magazines…so I got a little more 
experimental.

A: How did you first learn about the 
website?
RB: I think a friend of mine had a 
friend [that wrote for it] and suggested 
I do it.

A: Tell me about your experience 
working for CollegeFashionista over 
the past summer.
RB: Last year I was just a writer, so that 

Rebecca Brill ’16 Talks Blogging for CollegeFashionista
was just going around campus photo-
graphing people and writing articles 
about it. Over the summer I did that 
when I was in the city, photographing 
people in the city who looked like they 
were college age. And then I also was 
an editorial intern, so I was assigned 
a bunch of other writers and I would 
look through their articles everyday.

A: How do you feel being a fashion 
writer on the Wesleyan campus?
RB: I had a good experience; I think 
Wesleyan students show a cool and 
interesting style, and it’s a cool way to 
get to know people. I was assigned the 
“Let’s Hear it for the Boys” category, so 
I was [covering] men’s fashion. I had 
never thought of men’s fashion before, 
so it was kind of interesting.

A: How do people react when you ask 
to photograph them for a fashion blog?
RB: For the most part, people were 
flattered, but I think sometimes I 
would go up to people who really don’t 
think about their style at all, and I just 
happened to think they had interesting 
stuff, so people were kind of alarmed 
by it. [In] the city, people were more 
wary [than at Wesleyan].

A: Why don’t you write for 
CollegeFashionista anymore? Does it 
have anything to do with Wesleyan’s 
campus culture?
RB:  Not really; it was really just a time 
thing. I wanted to get more involved 
in stuff actually around campus. It was 
just a time commitment, and I’d rather 
get involved with stuff that could bring 

the community on campus [together] 
as opposed to online.

A: How would you describe fashion at 
Wesleyan?
RB: It’s definitely a really interesting 
mix. I think people take more risks. 
[It’s] maybe a little bit more punk, like 
you see kids in creepers and nose pierc-
ings.

A: Who do you draw style inspiration 

from on campus? What about beyond 
the campus?
RB: I wouldn’t say it’s people that I 
know personally, but I often see girls in 
Usdan in a cool outfit, and I think, “I 
want to dress like that.” I think Alexa 
Chung has good style, and Solange 
dresses super cool. I also like to dress 
like characters from books a lot; I 
think even more so than fashion blogs 
or celebrities, I draw inspiration from 
movies and books that I like.

Brill and I agreed that students 
at Wesleyan may say they are less in-
terested in a materialistic matter like 
fashion, but our students certainly em-
brace personal style, which carries over 
into way of dress. Whether plugged 
into fashion blogs and college-focused 
sites like CollegeFashionista, or just 
appreciating the styles around campus, 
style gurus like Brill are inspired by 
Wesleyan students, whether they know 
it or not.

TRISHA ARORA/PHOTO EDITOR

Friday, Nov. 15

The Seagull
CFA Theater, 8 p.m., $4

Abraham.In.Motion: 
“Pavement”
’92 Theater, 8 p.m., $6

Thread Count (FXWRK & 
Glitter Box)
Earth House, 10 p.m.

Lunch Cult, Worms, and 
Show Me The Body
Westco Café, 10 p.m.

Sodomized by Angels, 
Let’s Party Hats! Hats! 
Hats!, Crazed, and Limbs 
Bin
Buddhist House, 10 p.m.

Folk Night: Poor Remy 
Feat. Sea Sick and Sound 
Station
Art House, 10 p.m.

The Seagull
CFA Theater, 2 p.m., $4

The F Holes Inaugural 
Concert
Olin Lobby, 3 p.m.

Abraham.In.Motion: 
“Pavement”
’92 Theater, 3 p.m., $6

The Cardinal Sinners and 
The Spirits
Olin Lobby, 7 p.m.

Orchestra Fall Concert
Crowell Concert Hall, 8 
p.m.

The Seagull
CFA Theater, 8 p.m., $4

Arts Calendar

All events are free unless otherwise noted.
wesleyan.edu/winter

WINTER
A T  W E S L E Y A N

WINTER SESSION
UNDERGRADUATE COURSES FOR CREDIT  January 8–21, 2014

 Introduction to Computer Programming  James Lipton

 Sex, Drugs, and Shopping: Scenes of Consumption  
in Post-War American Fiction  Sally Bachner

 U.S. Foreign Policy  Douglas Foyle

 Applied Data Analysis  Lisa Dierker

WINTER ON WYLLYS
CAREER CENTER PROGRAMS AND EVENTS  January 15–22, 2014

 Choosing Good Work   
Program for students undecided about their career paths

 CareerLab  Intensive job/internship search boot camp

 Winter WESpeaker Series

 WEShadow Externship Program  January 6–17, 2014

FULLBRIDGE INTERNSHIP EDGE
JANUARY 8–22, 2014

Abraham.In.Motion: 
“Pavement”
’92 Theater, 8 p.m., $6

Punchline Gives Thanks
Nics Lounge, 9 p.m.

Grand Cousin, New 
School, and Five Guys
Psi U, 9:30 p.m.

Loone, Antony Savino, 
and Faceplant
Art House, 10 p.m.

Hard Nips, A Deer A 
Horse, Novelty Daughter
Eclectic, 10 p.m.

RECYCLE THIS ARGUS

arts

Saturday, Nov. 16
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Continued from front page

The band just released its first EP, 
Pain Hurts, which consists of nine min-
utes of aggressive noise, interchanging 
tempos, and random screaming vocals, 
along with three minutes of unhurried 
guitar riffs backing up a recording of 
an unknown man’s voice. During the 
making of this EP, the band recorded 
one instrument at a time in different 
rooms of the Beta Theta Pi house over 
the summer. They all agreed that the 
summer at Beta was an artistic haven 
for musicians to create new music.

“Beta was a crazy summer environ-
ment because it was all of our friends,” 
Repasz said. “It was such a good place 
to live.”

In those summer months, the 
band wrote most of its current set that 
it will be playing this Friday at BuHo.

The band also just released its 
first ever music video for the song 
“Get a Real Job.” The video consists of 
Winnik, Repasz, and Johnson sitting 
on a couch, in the middle of an open 
field, and finishing a full bottle of Jack 
Daniels in under three minutes.

As a wide-eyed freshman easing 
into the Wesleyan music scene, I have 
already heard a plethora of outrageous 
stories about the band’s shows. When 
talking to the members about the envi-
ronment of the band’s concerts, mem-
bers agreed with the sentiment that if 
you don’t give up after hearing the first 

Concert: LPHHH Plans to 
Rock BuHo This Weekend

Without the Telegraph Avenue hats store nearby, the members of 
Let’s Party Hats! Hats! Hats! get creative with their headgear.

C/O AURALWES.ORG

minute of their music, you can make it 
through the whole thing.

“It’s tough music to come around 
to, but we have some quiet sections that 
don’t resemble hardcore music at all, re-
ally,” Johnson said.

Their music is often outrageous, 
loud, and bordering on uncomfortable, 
but it’s also one of the most exciting 
concert experiences at Wesleyan. They 
push the boundaries of normalcy and 
give their audience a show that won’t be 
forgotten, especially with a name like 
Let’s Party Hats! Hats! Hats!

“On Telegraph Avenue, in 

By Charles Martin
Staff Writer

New School’s new video for “Can I 
Kick It?” starts with drummer Riley Loftus 
’16 finishing his Big Mac and grabbing his 
drum sticks. The video then launches into 
guitarist Justin Friedman ’16 playing the 
all-too-familiar guitar chords of the late 
Lou Reed’s “Walk On The Wild Side.” 
As soon as singer Ngina Shillingford ’15 
is done with the first verse, the beat speeds 
up and rappers Kai Leshne ’16 and Rhys 
Podell ’16 step in and deliver their origi-
nal lyrics, mixed in with a cover of the A 
Tribe Called Quest classic “Can I Kick It?” 
with which the video shares its name. All 
this is accompanied by the bass work of 
Will Speiser ’17 and the keyboard work of 
Adam Rochelle ’17.

From both watching the video and 
having been present during the shooting, 
I sensed a strong dynamism within the 
group that flows freely between the borders 
of rock, hip-hop, and jazz. Indeed, when I 
got a chance to speak with the band in the 
lobby of Usdan on a crowded Wednesday 
evening, it seemed as if a free-flowing de-
construction of these boundaries lay at the 
heart of the band’s creed.

“Riley, Rhys, and I had talks [about] 
doing a project like this [at the] end of 
first semester [last year],” Friedman said. 
“We got the project under full swing very 
quickly second semester last year, but we 
had a very different lineup. Adam, Will, 
and Kai all joined us this fall in September. 
We like to say we started really playing this 
fall.”

Since its formation, the group has 
been seeking out gigs wherever they’re to 
be found, steadily taking lessons from each 
new experience.

“We had our first show with the new 
group, minus Kai, at Buddhist House, 
but we ran into some sound problems,” 
Friedman said. “The best show this year 
was the week after that at Earth House, 
where we played with Grand Cousin and 
invested in an outside sound system that 
allowed us to be heard by everyone.”

When I asked the group to try and 
pinpoint its specific sound, an array of 
words were thrown into the round table 
discussion, including hip-hop, jazz, im-
prov, jam band, and even free-jazz poetics. 
Ultimately, the band holds dear a philoso-

phy of prizing the role of live instruments 
in a genre that’s become incredibly depen-
dent on electronic samples.

“A lot of bad hip-hop today is too 
much computer stuff,” Friedman said. 
“I’m not saying that it’s not great, but it 
definitely doesn’t emphasize the skill or tal-
ent involved.”

Being sample based, the band be-
lieves, does not have to mean excluding 
live instruments.

“The essence of hip-hop is taking 
some music and putting it in another con-
text and making it its own thing,” Podell 
said. “The reason hip-hop is sample based 
so much is that samples add so much tex-
ture, and to be able to do that live and re-
arrange it is just something that’s nice to 
experiment with.”

Live instruments can affect not only 
the music but also the performance.

“There’s a certain energy that a live 
band brings to a show, just the energy 
of other musicians jiving to the music, 
rather than just a DJ spinning in a booth,” 
Leshne said.

The music video for “Can I Kick It?” 
is technically the second music video to be 
released by New School. Back in February, 
the band made a video for its cover of 
“Electric Relaxation,” another track from 
A Tribe Called Quest. Ultimately, that 
video didn’t turn out exactly how it was 
intended; it was more of a stepping stone 
than anything else.

“It was pretty poorly done, with re-
ally no recording at all,” Friedman said, 
“But a lot of people really liked it; they 

liked our sound. It was really good promo-
tion so we thought it would be a good idea 
to do another series of videos, much better 
with more camera angles and real audio. 
The way social media has grown, you’ve 
got musicians coming out who started on 
YouTube and that’s all they started with. If 
we get great videos we can show it to a lot 
of people really easily.”

Over the past few weeks, the band 
has brought student filmmaker Austin 
Tamaddon ’16 over to Music House to 
shoot a couple of different practice ses-
sions. Of the footage collected, “Can I 
Kick It?” was the first video to be cobbled 
together, but Friedman revealed that two 
more videos from the shooting sessions are 
on their way: a cover of “All I Do” by the 
rapper Logic and an original song called 
“Minor Nine.”

The band has a show coming up 
this Saturday, set to coincide with A Tribe 
Called Quest’s recently announced penul-
timate reunion show. Both this and Lou 
Reed’s unfortunate recent passing add a 
pertinence to the music, as it celebrates 
two of the most influential musical figures 
of the last few decades. As for the band’s 
own future, with its video gaining over one 
thousand views within the first three days, 
things are looking up.

“Our direction right now is [that] 
we have a lot of covers, but now, once we 
build the following we want and people 
understand the seriousness and the good 
music that I feel this band makes, we want 
to move more towards original material,” 
Friedman said.

Rhys Podell ‘16 and Kai Leshne ’16 add hip-hop to the list of genres 
New School classifies under. 

C/O FANPOP.COM

THE IDIOT BOX
“Weeds”

By Gwendolyn Rosen
Arts Editor

Before Jenji Kohan created “Orange is the New Black” and sen-
tenced Netflix watchers to hours of being hypnotized by Piper Kerman, 
there was Showtime’s “Weeds.” While “Orange is the New Black” takes 
viewers through life after being caught, “Weeds” brings them through 
eight seasons of watching Nancy Botwin never get caught, no matter 
how out-of-control her drug schemes become (the one exception being 
a brief prison stint at the end of season six, but Nancy manages to make 
a glamorous exit from this).

“Weeds” is more than a show about a single mom dealing pot. 
Nancy, her two sons, Silas and Shane, and her brother-in-law, Andy, re-
define family and family dysfunction through a series of chaotic moves 
aimed at avoiding confrontation at all costs. The Botwins take a roll-
ercoaster ride throughout the show’s eight seasons from living a life of 
extravagance, to barely surviving, and everything in between.

Each character’s experiences illuminate different life troubles, 
whether it be Andy’s unrequited love for Nancy, Shane and Silas’ strug-
gle to be “normal” in their high school years, or Doug’s (Nancy’s neigh-
bor turned financial supporter) continual disappointment every time 
one of his get-rich-quick schemes falls through.

The evolution of “Weeds” throughout its eight seasons is exempli-
fied through its ever-changing theme song. “Little Boxes,” originally 
composed and sung by Malvina Reynolds, introduces us to Agrestic, the 
cookie-cutter suburb in southern California where the Botwins live. The 
creepy thought of being surrounded by people made of “ticky-tacky,” as 
the song describes, gives you a hint as to why the thrill-seeking Nancy 
feels the need to shake things up with a raving drug business amongst 
the monotony of suburbia.

The theme song “Little Boxes” of seasons two and three is sung 
by a variety of popular musical artists, including Elvis Costello, Regina 
Spektor, Randy Newman, and The Decemberists. All of the new theme 
song styles seem to represent the plethora of characters coming in to and 
out of the show: Nancy’s line of husbands (a total of four throughout 
the series), Silas’ endless girlfriends, and a lovely array of drug lords and 
DEA agents.

As the tone of the song changes for each episode, so does the tone 
of the Botwin’s lives. Death Cab for Cutie croons a mellow theme for 
one episode, setting the calm before the storm. Linkin Park sings the 
theme song a few episodes later, and you know things are about to get 
bumpy.

But throughout the development of the show’s crazy plotline (cre-
atively illustrated in cartoon in season eight’s opening credits, which 
shows all of the places the Botwins have lived by the end of the series), 
“Weeds” really shines in its use of extremes that stand in contrast to 
more typical family life. Every time things seem to be getting too crazy 
to be true (exhibit A: When Nancy dates a DEA agent when she’s at 
the height of selling weed), the realism in the family dynamic of the 
Botwins makes it believable.

At first glance, Nancy is the suburban mom who is still stuck in 
high school in a sense, dressing too young and carrying iced coffee ev-
erywhere she goes. It’s not that she doesn’t stand out, but she certainly 
doesn’t stand out as the drug-dealer type. It’s the wonderful irony of 
having Nancy worry about whether Silas will get into college while she 
also worries about whether a drug lord is hunting her down that makes 
the show so intriguing.

If Nancy’s sarcastic charm isn’t enough to keep you around, then 
Andy’s bubbling optimism may do the job. Andy brings not only a twist 
to the nuclear family, as he’s the brother of Nancy’s late first husband, 
but also a curious cultural element to the show. Throughout the series, 
he constantly references his family’s Jewish traditions, trying to raise the 
Jewish family that his brother would have wanted for his wife and sons.

Andy’s attempts to bring spiritual solace to a family whose prob-
lems extend far past how to spend the high holidays seem out of place 
at first, but in fact bring balance to the show. The show becomes less of 
a drama moving from one gun showdown to the next, and more of a 
dark family comedy.

While you’re waiting for the release of season two of “Orange is the 
New Black” on Netflix, complete your Kohan viewing collection with 
her first TV gem. “Weeds” is available on Netflix, and you won’t even 
think twice about clicking the “next episode” button well before that 
10-second timer runs out. Eight seasons should be enough to get you 
until the “Orange” premiere. I challenge you, binge-watching experts, 
to keep the Kohan flow constant.

Berkeley, right near my house, there 
were some stores,” Johnson said. “One 
of them was a party supply store and 
the other was a hats store. The party 
supply store was called Let’s Party and 
the hats store was called Hats! Hats! 
Hats!, and the two shared a sign. And 
I thought that would be a great name 
for a band.”

And he was right. Let’s Party Hats! 
Hats! Hats! is distinctive in every as-
pect, from the members’ personalities 
to their music and band-naming abili-
ties. Don’t miss their show at BuHo this 
Friday at 10 p.m.

C/O NEW SCHOOL

New School Goes Old School
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Felipe DaCosta
Assistant Sports Editor

There is only one gourd that 
thrives throughout the harsh New 
England winter: squash. With fifth-
year Head Coach Shona Kerr re-
turning along with the support of 
new Assistant Coach Jermaine Xaba, 
both the men and women’s teams are 
poised for breakout seasons in 2013-
14. With a bevy of fresh recruits, 
emerging stars, and veteran leaders, 
the Wesleyan squash teams are pre-
pared to compete with some of the 
premier lineups in the Northeast.

Despite going through the sea-
son without any senior leadership, 
the men’s squash team broke the 
school record for total wins with a 
15-8 mark in 2012-13. Now with 
captains Ethan Moritz ’14, Zander 
Nassikas ’14, and John Steele ’14 atop 
the ladder, the Cardinals will look to 
make an even greater impression this 
winter. Taking on leadership roles last 
season, this bunch of captains is cer-
tainly ahead of the curve in terms of 
their maturity, according to the con-
fident Moritz.

“Even though there were no se-
niors last year, we had a solid group 
of guys that have all been playing to-
gether for a few seasons now,” Moritz 
said. “This season adds more experi-
ence to our team, and since we didn’t 
lose any seniors, we are able to con-
tinue to build on the successes that 
we’ve had.”

Losing no seniors to graduation 
while gaining five new recruits will 
mean that this men’s team will have 
experience and depth to spare. The 
main problem Coach Kerr will have 
this season will come from deciding 
her starting nine from a crowded field 
of contenders.

“This team is really deep,” 
Moritz said. “We’re talented all the 
way down the ladder this year, which 
will give us an advantage in a lot of 
matches, especially against teams that 
are stacked towards the top but have 
a large drop off in the back of their 

Squash Prepped for 
Season Under Kerr

Swimming Set to Keep Improving
Brett Keating

Assistant Sports Editor

The men’s and women’s swim 
and dive teams have spent a long 
time dwelling near the bottom of the 
NESCAC standings, and second-year 
Head Coach Peter Solomon has been 
working hard since his arrival last fall 
to change that.

The 2013-14 season is Solomon’s 
first following a full recruiting cycle, 
and he hopes that this will be the start 
of a new era in Wesleyan swimming.

“We have to create this cham-
pionship culture in the program,” 
Solomon said. “We’ve been at the bot-
tom of the heap for a while now, and 
we need to make people believe that 
this formula works.”

In order to do so, the teams have 
received an influx of young talent on 
the team and are consistently recruit-
ing more.

The men’s team in particular is a 
young squad, with seven freshmen and 
five sophomores making up two-thirds 
of the team.

Having lost seven female swim-
mers to graduation, Solomon high-
lighted the importance of consistent 
leadership from his upperclassmen. 
He emphasized that teammates must 
lead effectively to help first-year swim-
mers transition into more prominent 
roles.

“When you have a top-heavy 
team, they lead, the others follow,” 
he said. “This year, it puts more of an 
onus on our few upperclassmen to lead 
by example. We have one male senior, 
and three females, so it falls on them 
to take charge and show everyone the 
road.”

Solomon has high hopes for his 
team this year. Coming off an eighth-
place finish at NESCACs last year, the 
women’s team is looking to improve  
after a strong offseason. The team has 
its sights set on topping Bowdoin and  
Connecticut College, the seventh and 
sixth teams in the league respectively, 
by year’s end.

Angela Slevin ’15 returns having 
broken seven school records, three in-
dividual and four relays, in her second 
year at Wes. Solomon is excited about 

the possibilities for Slevin this season 
and praises her work ethic immensely.

“[Slevin] did doubles on her own 
this fall, so she’s taken her swimming 
to a whole new level,” he said.

Slevin swam a 4:41 400-yard in-
dividual medley at a scrimmage last 
weekend.

“Her times are sitting at top sev-
en in the country, and she hasn’t even 
started; that’s during a scrimmage,” 
Solomon said. “She’s definitely in a 
whole new world.”

The coach is remarkably excited 
about the other members of the re-
cord-breaking relay team: returning 
breaststroker Roxy Capron ’14 and 
backstroker Alyssa Savarino ’14.

“With three of those four legs 
returning, we really hope to send a re-
lay to Nationals, in either the 200 or 
400,” Solomon said. “That relay team 
missed qualifying by five tenths of a 
second.”

The Cards will also see some rein-
forcements for the post-Christmas re-
sumption of their season, when Rachel 
Hirsch ’15 returns from a semester 
abroad in France.

“Roxy [Capron] and Rachel 
[Hirsch] are two of the best breast-
strokers in the conference and put up 
national qualifying times, and we hope 
to improve those times even more this 
season,” Solomon said.

The medley relay team, consist-
ing of Slevin, Hirsch, and Capron, 
made National “B” cuts last year in its 
events, which gave it a chance to qual-
ify for Nationals. Based on that year’s 
algorithm, however, the team was not 
selected, though in other years it may 
have qualified.

Capron is coming off an impres-
sive season in which she earned the 
Birds’ only NESCAC Performer of 
the Week award and was also the only 
swimmer to earn an all-NESCAC se-
lection in the 100 breaststroke.

The squad also has three div-
ers, the most it has had in four years. 
Because many teams don’t have divers, 
Solomon said that these women will 
help win some automatic points in 
meets, which can be crucial.

On the men’s side, Solomon has 
set a goal of improving on last year’s 

10th-place finish.
“[Finishing 10th last year] was a 

moral victory, and we were only nine 
points behind ninth place, so there 
are some teams that we have our fo-
cus on,” the former Middlebury coach 
said. “Best-case scenario, we hope we 
can make it into the top eight.”

The Cardinals brought in plen-
ty of fresh talent on the men’s side. 
Perhaps the most important addition 
is transfer Jimmy Gaston ’15.

“He’s a local kid, a transfer from 
UC-Santa Barbara, who had shoulder 
issues,” Solomon said. “He’s showing 
huge potential. These first few prac-
tices have proved he’s a great addition 
to the team.”

Solomon added that many men’s 
swimmers come into the season be-
hind in terms of endurance because 
they’ve been playing water polo in-
stead of training with the team. That 
won’t be an issue for Gaston, nor will 
it be for Billy Hepner ’16, whom the 
coach is particularly excited to watch 
swim this year.

“Hepner showed up in great 
shape, one of our top breaststrokers 
and [medley swimmers],” Solomon 
said. “He has that focus and commit-
ment; he did a great job through the 
summer and fall and things are shap-
ing up for him really nicely.”

He’s also excited to see some of 
the first years come to the team to 
perform. Two freshman swimmers in 
particular, Zach Carfi ’17 and Spencer 
Daus-Haberle ’17, stood out for their 
commitment to training. They both 
swim the breaststroke and individual 
medley.

“They’re both training hard, and 
have great attitudes, swimming the 
same strokes,” Solomon said.

The men’s team does not have 
any divers on the team, so the advan-
tage that the women have is the pre-
cise disadvantage the men have; this 
automatically precludes the men from 
earning any points in either of the two 
diving events, 1-meter and 3-meter.

The Cardinals’ first meet 
is Saturday, Nov. 16 at Brandeis 
University. The Cards beat the Judges 
last year in their first-ever competition 
together.

order.”
Depth all the way down the roster 

was this squad’s calling card in 2012-13, 
as many matches came down to victories 
in the six through nine spots. Now that 
the Cardinals have reinforced their al-
ready frighteningly deep roster, they are 
in a position to climb up from their 18th 
overall national spot and into the “B” di-
vision of collegiate squash.

On the women’s team, the Cardinals 
will also start the season ranked 18th 
nationally and look to improve upon 
their record-setting 16-9 mark from the 
previous season. The Birds will be fight-
ing a bit of an uphill battle, having lost 
three seniors against just two new re-
cruits. However, veteran squasher Annie 
Maxwell ’15 thinks that this wintertime 
will prove favorable to the women’s team.

“I think we’re better than we give 
ourselves credit for, and such doubts can 
really be vicious in such a mental game,” 
Maxwell wrote in an email to The Argus. 
“In order to win those close matches, I 
think Coach Kerr has amped up the fit-
ness this season with the help of new as-
sistant coach Jermaine Xaba. We’re more 
fit than I remember us being in the past, 
which is an enormous benefit to our 
games and our confidence. Usually, we’re 
a middle-of-the-pack kind of team, but 
I think that has to do with our expecta-
tions for ourselves more than anything 
else. All of our players have great poten-
tial.”

Led by Captains Mary Foster ’14, 
Nell Schwed ’14, and Lauren Nelson 
’15, the Cards will have a sturdy veteran 
backbone to rely on as they gear up to 
compete in a densely packed conference. 
Making up for lost depth will be the 
major question mark for this squad, and 
this weekend’s rally against Conn College 
will provide an excellent test. Although 
Wesleyan has proven to be much more 
capable than the Camels, evidenced by 
the fact that the Cards haven’t dropped a 
contest against Conn since 2007-08, the 
upcoming weekend series will challenge 
this squad’s mental fortitude.

Both the women’s and men’s teams 
will open up against Conn this Saturday, 
Nov. 16 in New London.

Women’s Hockey Vying For Lasting Turnaround
Michael Sheldon

Staff Writer

On Friday, Nov. 15, the women’s 
hockey team will travel to Williams for 
the 2013-14 season’s first drop of the 
puck. This will open a schedule in which 
the Cardinals hope to rebound quickly 
from their recent difficulties on the ice.

The 2012-13 season was a struggle, 
to say the least. The Cardinals scored the 
fewest goals and gave up the most goals 
per game in the entire NESCAC on their 
way to a conference-worst 2-14 record. 
Head Coach Jodi McKenna, however, 
noted that her team is ready to put that 
underwhelming season behind them.

“The contributors we’ve had in the 
past are just older, another year older,” 
McKenna said. “So, I think the com-
bination of our returners and the new 
people that we have in are going to help 
turn the tide.”

The good news for Wesleyan is 
that the team only lost three seniors to 
graduation. The bad news is that one of 
them was four-year starting goaltender 
Ashleigh Corvi ’13.

“We lost our starting goaltender, 
who had been starting since the first 
drop of the puck her freshman year,” 
McKenna said. “So, when you lose that 
sort of presence it can be an adjustment.”

The Cardinals, however, believe 
they have a group of key players that can 
compensate for the loss heading into this 

season. The offense will be spearheaded 
by forward Jordan Schildhaus ’15, who 
led the team in goals last year and was 
awarded NESCAC Rookie of the Year 
two seasons ago.

“She has just been a...great player 
for us,” McKenna said of the junior.

The Cardinals will also look for 
leadership from their three captains: 
Glenn Hartman-Mattson ’14, Cara 
Jankowski ’15, and Sydney Morgan ’14.

“[Hartman-Mattson, Jankowski, 
and Morgan] are our leadership group,” 
McKenna said. “We’re looking for those 
guys to step up.”

Key players aside, the main strength 
for Wesleyan this year may be the team’s 
depth. Despite losing senior leadership, 
there is no shortage of veteran talent on 
the team, so Wesleyan’s major players 
will have a large, experienced supporting 
cast to fall back on.

“We have way more depth than 
last year,” McKenna said. “We need that 
depth from everyone.”

A well-rounded cast is certainly an 
asset for this year’s squad, but whether 
it can help translate into a winning year 
remains to be seen. McKenna is certainly 
hopeful.

“We want to represent the team 
well,” McKenna said. “We don’t want 
the record that we have had in the past. 
We weren’t happy with it, players and 
coaches alike.”

The Cardinals are hoping that they 

have improved enough as a team from 
last year in order to achieve a single, cen-
tral goal: a postseason berth.

“Obviously we want to make play-
offs,” McKenna said. “We want to repre-
sent Wesleyan in the NESCACs.”

This is actually a humbler ambition 
than it may seem, even for a team that is 
coming off a cellar-dwelling season. Last 

year, after all, Colby snatched up the last 
playoff spot with a lowly conference re-
cord of 4-12. This is because the league 
only has nine teams and the postseason 
is structured such that the top eight all 
earn tournament spots. In other words, 
only the very last place team misses out.

The Cardinals, who occupied that 
unfortunate spot last year, are hoping to 

change things this time around.
“We’ve been on the cusp of what 

we have, though this program has been 
turning around for about two seasons 
now,” McKenna said.

It is safe to assume that every team 
member wants this to be the year that 
the team finally pushes into postseason 
play.

Jordan Schildhaus ’15, women’s hockey’s leading scorer last season, will be tasked with fronting an of-
fense hungry for a playoff berth.

BETH ALEXION/STAFF PHOTOGRAPHER
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Revamped Men’s Basketball Confident in Roster
Asher Young

Staff Writer

Led by Captains Zach Lynch ’14 
and Glen Thomas ’14, the men’s basket-
ball team is looking to find success in 
the upcoming season with a completely 
different makeup from last year’s squad. 
After graduating the Cardinals’ all-time 
leading scorer, Shasha Brown ’13, along 
with four other extremely successful 
seniors, this year’s team holds a whop-
ping 10 underclassmen on the 15-man 
roster.

“It’s a completely different look,” 
said Head Coach Joe Reilly. “It’s been 
fun, and it’s been energizing and re-
freshing to have a group of young guys. 
We’ve gone from a very experienced 
team to a very young team, and that’ll 
be exciting.”

Last season, the Cardinals fin-
ished with a 12-13 record overall, and 
with a 4-6 record in NESCAC match-
ups. Their in-conference play was good 
enough to land them the sixth seed in 
the eight-team NESCAC playoff brack-
et before being eliminated by third-
seeded Middlebury.

After losing its top four scorers 
from last year, Wesleyan will look to 
Thomas to step into a scoring role this 
season, heading a more balanced offen-
sive attack that relies more on depth. 
With so many spots open for playing 
time, it will be interesting to see who 
steps up to propel the Cardinals’ offense 
this season.

“In the past few years, we had 
a very good idea of who our leading 
scorer was going to be and who our 
starters were going to be,” Reilly said. 
“This year, it’s really wide open, so it’s 
been really fun because the competition 
across the board for starting spots and 
for playing time has been very intense, 
and I think that’ll continue throughout 
the year.”

Wesleyan’s frontcourt will be 
headed by Thomas, who fell just 
0.1 rebounds away from leading the 
NESCAC in rebounds per game last 
season. Forward Rashid Epps ’16 will 

also serve as a force on the glass; he fin-
ished third on the team in boards per 
game last year.

In the backcourt, Brian Bartner 
’16, Bryan Galvin ’15, and Lynch will 
all return as potential guards for the 
Cardinals. Each player split time evenly 
last year off the bench, while Galvin 
led the trio in assists per game. The 
team will need to adjust its style of play 
without last year’s backcourt attack of 
Brown and Derick Beresford ’13, who 
scored 17.2 and 12.4 points per game, 
respectively.

“I think that you’re harder to 
guard when you have a lot of threats on 
the court, as opposed to one or two guys 
that you’re really trying to feed the ball,” 
Reilly said. “This year we’re preaching 
more balance, and I think it’ll be a real 
fun way to play.”

As a part of this balanced style of 
play, Reilly has stressed to his team that 
everyone and anyone has the poten-
tial to step up as a leader. Apart from 
Thomas, nobody on this year’s team 
played more than 13 minutes per game 
last season.

“There are leadership opportuni-
ties for everyone on the team,” Reilly 
said. “Leadership is influence, and you 
don’t inherently become a good leader 
because you’re older; you’re a good lead-
er because you have a positive influence 
on the team.”

One of the team’s strengths last year 
was its defense, as the Cardinals ended 
up allowing the second-fewest points 
per game in the NESCAC. Much of this 
success on defense could be attributed 
to the team’s overall rebounding ability. 
The Cardinals finished last season third 
in the NESCAC in rebounds per game, 
while they also allowed the least amount 
of opponent rebounds per game in the 
conference.

Last year’s squad ranked seventh in 
three-point field goal percentage in the 
NESCAC, and tied for 10th in threes 
made. This year, Reilly is putting an 
emphasis on shooting from beyond the 
arc in the team’s early practices.

“I think we have more shooters 

this year than last year,” Reilly said. “I 
think at the college level, particularly 
in Division III and the NESCAC, that 
three-point shooting really helps to be 
competitive.”

Winter sports teams were not 
allowed to have formal practices un-
til Nov. 1, so the Cardinals will have 

had only two weeks of practice before 
their first game on Friday, Nov. 15 at 
home against Coast Guard Academy. 
The game will be played as part of the 
second annual Herb Kenny Tip Off 
Tournament at Silloway Gym, which 
will also host Dickinson College and 
Massachusetts College of Liberal Arts.

“We’re going in blind a little bit the 
first weekend,” Reilly said regarding the 
quick beginning to the season. “I think 
we have to be team-first [this weekend]. 
Guys have to accept their roles, and be 
ready to sacrifice to do anything to win. 
I think that if we come together as a 
team, we can be pretty dangerous.”

Chris Tugman ’15 will have a chance to play a bigger role in the frontcourt for the new-look men’s bas-
ketball team.

SHANNON WELCH/STAFF PHOTOGRAPHER
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Wrestling Looks 
To Build Around 
Young Core

Tobias Thor Lichtenstein
Contributing Writer

There is a good deal of opti-
mism surrounding Wesleyan’s cur-
rent wrestling team, but not with-
out some uncertainty.

“There’s a lot of unknown 
because we’re so young, but I 
think we’ve got a lot of talent,” 
said Captain Ryan Sblendorio ’15. 
“We’ve got our first tournament 
[at Roger Williams] this weekend, 
which should be exciting because 
we can finally see where our guys 
are at.”

Sblendorio, at the 174-pound 
weight class, is expected to lead a 
squad that has no shortage of abil-
ity, but is facing considerable losses 
from last year’s 15-7 team. The 
Cardinals are without some of their 
most talented grapplers due to grad-
uation, most notably Jefferson Ajayi 
’13 and Howard Tobochnik ’13, 
who were both NCAA tournament 
qualifiers last season, and Nick 
Scotto ’13, who led the country in 
pins with 21. With Troy Sampson 
’14 taking on student-coaching 
duties, Alex Cannon ’14, a 165 
pounder, remains the lone senior, 
but he isn’t overly anxious about his 
team’s future.

“People often look to the 
amount of seniority on a team to 
determine its potential, but I’m 
really not worried,” Cannon said. 
“We have a fantastic group of 
younger guys that know they have 
what it takes to succeed at the col-
legiate level.”

Returning sophomores such as 
Chris Siracusa and James Hamilton 
are projected to be key components 
to the team’s success, and already 
proved in 2013 that they are pre-
pared for the challenge, each hav-
ing posted winning records. Like 
Cannon, most of the wrestlers are 
putting a positive spin on the dearth 
of upperclassmen, as it has led to 
encouraging growth in the wrestling 

room.
“Although we are short on the old-

er side, it definitely has forced guys to 
mature quicker,” said Mikey Baratz ’15. 
“Our freshmen had to learn real quick, 
and it’s brought the best out of them.”

In his 16th year at the helm of 
Wesleyan wrestling, Head Coach Drew 
Black is once again bringing in a ca-
pable freshmen class, and it’s likely that 
some will be asked to make significant 
contributions on the mat in their first 
year.

“[The freshmen] are looking real 
good, and are working hard in the pre-
season,” Sblendorio said. “They’re a real 
talented bunch.”

During last year’s successful cam-
paign, the team’s only defeats came 
against opponents ranked among the 
top-10 nationally; three of those seven 
losses were decided by two points or 
fewer. In the 2013 National Wrestling 
Coaches Association dual tournament, 
Wesleyan beat some of the top teams 
in Division III to reach a sixth-place 
finish. The Cardinals were also a point 
away from finishing first in the north-
east at the New England Wrestling 
Association Duals, ultimately ending 
the year ranked 10th in the country.

Individually, last year’s wrestlers 
found immense success as well, with six 
Cardinals being named All-Regional. 
On top of that, 197-pounder Josh 
Roometua ’16 qualified for the NCAA 
tournament along with Ajayi and 
Tobochnik, becoming only the third 
freshman in the school’s history to do 
so.

“All of our guys want to win,” 
Roometua said. “That’s why we’ll be 
successful. We all have the desire.”

Winning has certainly been a part 
of the Wesleyan wrestling culture, as the 
2012-13 season marked wrestling’s fifth 
consecutive winning season, and its 
11th of the last 13. Past teams have set a 
high standard of excellence, and despite 
the slight uncertainty coming into the 
season, there’s no question that Black’s 
squad is motivated to make it six in a 
row.

Men’s Hockey Team Hopeful 
for Conference Title

Gili Lipman
Assistant Sports Editor

After qualifying for the NESCAC 
tournament for three consecutive seasons, 
the men’s hockey team is still looking to 
improve. The team is coming off a bitter 
end to last year’s campaign; it fell to Trinity 
during the first round of playoffs in a 5-4 
overtime stunner. The loss was heartbreak-
ing, as the Cardinals had held a two-goal 
advantage up until halfway through the 
third period.

“It’s motivation for sure; we won’t 
forget what that felt like,” said Captain 
Keith Buehler ’14. “We won’t ignore what 
it was like to endure the pain of seeing an-
other team move on.”

Before it can avenge its playoff loss to 
the Bantams, the team will have to take the 
season one game at a time in order to navi-
gate through a tricky conference schedule. 
The Cardinals will not face their intrastate 
rival until the final week of the season, 
when they will play back-to-back games 
on Friday, Feb. 21 and Saturday, Feb. 22.

“It can be difficult with the time 
changes, where we play on a Friday night 
and then have to come back for a Saturday 
afternoon game,” said Head Coach Chris 
Potter. “The turnaround time is very 
quick, especially when we play on the 
road. I always preach to the guys how rest-
ing during the week, eating well, and tak-
ing care of your body are important for us 
to create a winning environment.”

Buehler, the reigning NESCAC 
Player of the Year, will push the Redbirds 
to a coveted conference championship. 
The sharpshooter is up for the challenge; 
he hopes to improve on his 20 goals and 
20 assists from last season, when he led all 
NESCAC players in these categories.

“I think that Keith has to make sure 
he stays focused on what he’s good at,” 
Potter said. “We have a good supporting 
cast around him, with talented forwards, 
defensemen, and solid goaltending. As 
long as he works hard, does his job, and 
leads by example, Keith will have a great 
season.”

The Wesleyan power play will be es-
sential to the team’s success. Last year, the 
Cardinals were third in the conference in 
power play goals, scoring approximately 
25 percent of the time.

“When you score goals on the power 

play, it can take the pressure off and set the 
tone,” Potter said. “Also, it can put other 
teams on their heels, which forces them to 
play more conservatively in fear of com-
mitting another penalty. On the other 
hand, you can win games with a weak 
power play, but you have no shot at being 
successful if you can’t kill penalties.”

Another advantage for the Cardinals 
is that the goaltender, Nolan Daley ’16, 
will have another year under his belt. As a 
first-year player he was brought into action 
mid-season, which is no easy task, regard-
less of his talent.

“I’m hoping that Nolan is deter-
mined to follow up some of the success 
that he had last year,” Potter said. “Last sea-
son, it was easier for him because he didn’t 
have a lot of expectations. Now, how does 
he handle having expectations and success? 
Hopefully, Nolan rises to the occasion and 
plays with the assurance necessary to win.”

In order to make noise in the confer-
ence, the Cardinals will have to defeat ri-
vals Amherst and Williams, as well as 2013 
league champion Bowdoin. Wesleyan 
went 0-1-1 in the last year’s series with 
the Ephs, which included a thrilling 0-0 
draw in Williamstown, but was swept by 
Amherst in two tightly contested match-
ups.

“It’s a great conference because you 
can be picked to finish first in the league 
and end up in the bottom half, or you 

Keith Buehler ’14 will be out to repeat as NESCAC Player of the Year 
in his final collegiate season.

DANIEL GOLDMAN/STAFF PHOTOGRAPHER

could be selected to finish towards the 
bottom and then win the championship,” 
Potter said. “Top to bottom, it’s a great 
league, and every game is an exciting one. 
That’s the fun thing about this league: it’s 
tough to put my thumb on one team.”

The team will kick off the new 
season at home against Tufts on Friday, 
Nov. 15. After the opener, the players 
will have to rebound quickly with a game 
the next day at 3 p.m. against Conn. 
College.

“Concentration and constant ef-
fort are essential to work out two tough 
teams to get two wins this weekend,” 
Buehler said. “A fast start to the game 
will help, as well as a lot of rest in prepa-
ration for Friday.”

Wesleyan lost to Tufts by two goals 
last season in Medford, but was able to 
eke out a draw when the two played 
in Middletown. Last year’s team had 
no trouble with Conn., outscoring the 
Camels by eight goals in two games.

“I have high expectations for this 
team,” Potter said. “I think we are very 
talented, skilled, fast, and balanced. 
That’s going to be tough to handle. With 
Keith drawing a lot of attention to him-
self, it will open up the ice for some of 
the other guys. This Friday, we start the 
journey, and my hope is that we will be 
there at the end to give us a chance at the 
conference title.”



10 Signs You 
Were Born 
in the 90’s

1. You had just launched from 
your mother’s womb when the 
Hubble telescope launched into 
space. 
2. You ate your first solid food 
while Nelson Mandela was be-
ing freed. 
3. You were still sleeping eigh-
teen hours a day during Opera-
tion Desert Storm. 
4. You had just learned to walk 
when the Cold War officially 
ended. 
5. You were unaware of the on-
going Rwandan Genocide, as 
were the other toddlers in your 
playgroup. 
6. You were soiling yourself 
when O.J. Simpson was arrested 
for double murder. 
7. You learned how to answer 
the question, “What sound does 
a cow make?” just in time for 
mad cow disease to sweep Brit-
ain. 
8. You were unable to dress 
yourself without aid when Prin-
cess Diana died. 
9. You were eating dry Cheerios 
during President Clinton’s im-
peachment. 
10. You threw a temper tantrum 
when the Euro became the of-
ficial currency of the European 
Union, and not because you 
were afraid it marked the begin-
ning of a slow, intentional disre-
gard for the countries of Europe 
as separate entities with unique 
histories and cultures. 
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WesCeleb Taylor Steele ’14 Hits The Slopes With 
Carton of Buttermilk. 

At this point, Google is a 
staple in the daily lives of most 
Americans—but with its latest 
creation, the tech giant enters 
a new realm of immediacy and 
involvement with its customers. 

The newly revealed “Google 
World” uses real Google em-
ployees to collect information 
about people by following them 
around and listening to every-
thing they say.  

“Using open windows, un-
locked doors and un-floo’d 
chimneys, Google’s employees 
will explore your home, car, 
and place of work in order to 
discover which advertisements 
are best suited to your “Google 
World” experience,” stated 
Google CEO Larry Page in a 
press release this week. “The 
employees will carefully docu-
ment their customer’s tastes, 
habits, and murmured desires, 
and upload that data to the legal 
pads on their clipboards.”  

“Then other Google employ-
ees remove the legal pad from 
the clipboard, read its contents, 

and write down product rec-
ommendations on sticky notes, 
which are then surreptitiously 
deposited in locations frequent-
ed by the user.”  

“Have you ever felt bad be-
cause a corporation was adver-
tising to you and you weren’t 
interested in the product?” Page 
continued. “Now you can feel 
safe knowing that every adver-
tisement you see will be per-
fectly tailored to you, and also 
that everything you see will be 
an advertisement.”

Another benefit of the new 
system is the massive amount 
of data “Google World” users 
will have at their fingertips. 
The public has been assures 
that previously private data will 
now be available to everyone.  

“Have you ever wanted to 
know something that another 
person really didn’t want you 
to know?” Page asked the as-
sembled throngs, eyes gleam-
ing. “Well, now you can.” 

Google Unveils “Google World”

West chose “Valencia” for her 
first oeuvre, thus simultaneously 
referencing and subverting the 
legacy of her family’s “Instas.”
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WANT TO HAVE YOUR HUMOR WRITING PUBLISHED? 
Submit to AMPERSAND MAGAZINE, Wesleyan’s only ANNUAL 
HUMOR MAGAZINE 

Send your funny... 
satire
stories
lists
comics
images
etc., to wesleyanampersand@gmail.com by December 15th. 

Ten Best Buzzfeed Lists 
of All Time

The 7 Harry Potter Books

10 Compounds to Avoid

You Know You’re in Your 90’s When...

12 Dead Cats That Are Cuter Than Your Mom

15 Low Income Families Having a Worse Day Than You

15 Pictures of Jennifer Lawrence’s Cauliflower Elbows!!!

16 Ways to Rock a Gas Mask

The Cutest Piece of Whole-Wheat Bread Ever!!

13 Construction Workers Who Got it Right

5 Song Lyrics EVERYONE Gets Wrong
1. RIHANNA - “Disturbia” 

WHAT YOU’VE BEEN SING-
ING: No more gas in the rig/Can’t 
even get it started/Nothing heard, 
nothing said/Can’t even speak 
about it.
THE WORDS: First of all things 
came chaos to being, then broad-
breasted earth,’ implying that things 
need to have space first, because he 
thought, with most people, that ev-
erything is somewhere and in place.

2. THE EAGLES – “Lyin’ Eyes” 

WHAT YOU’VE BEEN SING-
ING: City girls just seem to find out 
early/How to open doors with just 
a smile.
THE WORDS: If the place is in the 
thing (it must be if it is either shape 
or matter) place will have a place: 
for both the form and the indeter-
minate undergo change and motion 
along with the thing, and are not 
always in the same place, but are 
where the thing is. Hence the place 

will have a place.

3. TAYLOR SWIFT – “22”

WHAT YOU’VE BEEN SING-
ING: We’re happy, free, confused, 
and lonely at the same time/It’s mis-
erable and magical/Oh yeah! 
THE WORDS: Now what is to us 
plain and obvious at first is rather 
confused masses, the elements and 
principles of which become known 
to us later by analysis. Thus we 
must advance from generalities to 
particulars; for it is a whole that 
is best known to sense-perception, 
and a generality is a kind of whole, 
comprehending many things within 
it, like parts.

4. FAR EAST MOVEMENT – 
“Like a G6”

WHAT YOU’VE BEEN SINGIN: 
Poppin’ bottles in the ice, like a bliz-
zard/When we drink we do it right, 
gettin’ slizzard. 
THE WORDS: Then this also is ab-

surd, that in every case there should 
be a beginning of the thing-not of 
the time and not only in the case of 
coming to be in the full sense but 
also in the case of coming to have 
a quality-as if change never took 
place suddenly. Again, does it fol-
low that Being, if one, is motion-
less?

5. JOURNEY – “Don’t Stop Be-
lievin’” 

WHAT YOU’VE BEEN SING-
ING: Just a small-town girl/Livin’ 
in a lonely world/She took the mid-
night train goin’ anywhere. 
THE WORDS: The existence of 
place is held to be obvious from the 
fact of mutual replacement. Where 
water now is, there in turn, when 
the water has gone out as from a 
vessel, air is present. When there-
fore another body occupies this 
same place, the place is thought 
to be different from all the bodies 
which come to be in it and replace 
one another.

Help! What language am I laughing in?
Asked by: fearlesscheerleader in Education and Reference 
I always thought I was laughing in English, but recently I went to Mexico and heard a bunch of locals 
laughing and it sounded the same as when I laugh. I don’t really know Spanish, so I couldn’t have been 
laughing in Spanish. Are they laughing in English? 

Serious Question
Asked by:  derf in Politics and Government 
How did socialism exist before Facebook and Twitter? Is that what carrier pigeons were for? 

Help! I just ate an entire pineapple and I’m still hungry!
Asked by: Jake in Health 
Am I pregnant? 

EXTREMELY POPULAR POP SONG! PLEASE HELP!!!!
Asked by: derf in Entertainment and Music 
I hear this song all the time, but I don’t know what it’s called and I don’t really know the lyrics, but they 
definitely say “the” and “you” a couple of times. It’s like 
Da da da da da ba da weeeoooo
De de de da dum dum da doooooo 
Ba ba de doo dum dum de weeeooo
Da da da dum ba dum da doooo

How do I fix my e-mail?
Asked by: GrandmaRuth in Computers and Internet 
I wrote the letter already, but I can’t get it into the mail slot on the side of the computer.  Please help me; I 
asked my grandson but he can’t stop laughing and he keeps calling me a “newb.” Second question: what is 
a “newb?”

Do girls like ears?
Asked by mrawesomeness12345
I always thought girls liked guys with ears, but no girls ever answer me when I ask them out on Facebook. 

The true mission of Delta Kappa Epsilon (DKE) Gamma Phi Chapter at Wesleyan University is to bring 
young persons together to make lifelong friendships, accept roles or responsibility, and to maintain a 
standard of conduct in the highest order.  This conduct coincides with the advancement and encouragement 
of intellectual excellence and of personal knowledge.  The development of a spirit of tolerance and respect 
for the rights and views of others with dignity, self-respect, and moral basis.  It is the responsibility of 
Delta Kappa Epsilon to provide an environment where these ideals can be discovered, formulated, and at-
tained for the greater good of the Gamma Phi Chapter and of the entire Wesleyan University community.
Wow! This is such a great start. It’s inspiring, snappy, and well thought out—you’re almost 
there. One quick fix: take a minute to add a predicate to your third sentence, so it’s an actual 
grammatical sentence. Then you’ll be golden, you lyric-minded scoundrels!


